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STUART, 
Purit or LAMPeRTI THE 
" ELper 
(Ten years in Californ‘a.) 

“Being in full possession of my ‘nethod of sing 
ing, he has the ability to form great artists. — 
Prancesco LAMPERTI 

Studios: 1103-4 Carnegie Hall, New York. 

Summer rates May 1 to Oct. 1 


Mr. FRANCIS 


Teacugr ov Sincin 


{INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Church, Concert and hool Positions Secured 
MRS BABCOCK 
Cagnecie« Hatt, New York 
Telephone: 2634 Columbus 


THE 
INTERSTATE TEACHERS’ AGENCY, 
609 Canal Street, New Orleans, Louisiana. 
Secures school, college and conservatory post 


tions for foreign and N erican teachers of musx 


MAX KNITEL-TREUMANN, 
BARITONI 


( ture Art of Singing 
t ( egie Hall . 
‘ ire Pift \ New Rochelle, N. Y 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescwerizky Metron 
Studio: Carnegie Hal! New York City. 


~ ROYAL FISH. _ 


TENOR 


Residence: 200 WEST ro7th St. 
Telephone 401s River 





J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method 
11 West arst Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: 1 West  togth Street, New York. 


GIORG IO SU Lil, 
VOIC E CULTURE 
Insurance Building 167 W. 57th St., 
New Haven New York (Saturdays). 








Cc. WHITNEY COOMBS, 


OMPOSER-ORGANIS1 
Ad 49 West 1 tiet Street, New York 


PAI SAVAGE, 
OICK CULTURE 
, Carnegie Ha 


New York 


Miss MARY FIDELIA BURT, 


r of Orig Methods in Sight Singing 
ka raining, M 1 tenography All materials 
ighted N zed teacher s (sreater 
¥¢ \ rh 
New York School, Brooklyn, 


11g Carnegie Hal 48 Lefferts Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 


Studios: 1771 Madison Ave., cor. 116th St., New 
York 986 Bergen St., Brooklyn 
DUDLEY BUCK, Jr, 


VOCAL INSTRUCTION, 
8:10 Carnegie Hall, New York a 


M KURTH-SI BER, 
OCAL INSTRUCTION 
! t Street, Brooklyn, N. Y 


NALTER HENRY HALL, 

Organist and ( irmaster of St. James Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 


8: Park Avenue, New York City. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 

urteenth Street, New York Con 
ducted by Mr. and Mrs. Cartos A De Searano, 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy Leo Rovenger and Joseph Maerz 


:s DORA DUTY JONES, 
DICTION 
Culture of Speaking Voice 
German, Italian Phonetics 
Summer Address, Hotel Dysart, Cavendish Sq., 
London, Ss. W 


WALTER J. ‘BAUSMANN, 
VOCAL INSTRUCTION 
CHORAL DIRECTION, 

Studios: 26 E. Twenty-third St 
(Madison Square.) 


EL IZABETH K. PATTERSON, 
SOPRANO 
Studio: 14 West Eighty-fourth Street 
"Phone s825-J, River. 


F ORE NC E COOP ER-CUSHMAN 
VOCAL INSTRUCTION 
Bretton Hall, Eighty sixth Street and Broadway, 
jew York. 


MADAME ERNEST TEMME, 
VOICE CULTURE AND THE ART OF 
SINGING 
30 East 23d St.. New York City 
Tuesdays and Fridays 


323 East For 


English, French, 





Studio, 


E ‘PRE SSON MII L ER, 
VOICE CULTURE 
The Art of Singing 
Suite :013 Carnegie Hall, New York 
Telephone: i350 Columbus 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St., New York. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7o7-7o8 Carnegie Hall 








BRUNO HUHN, 
<8 West Fifty-seventh Street, New York. 
Pianc and Organ Lessons 
Te Vocaliste—Style, Diction and Repertoire 








JANET BULLOCK WIL LIAMS, 
TEACHER OF SINGING. 
‘22 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” 500 West 
taist St., New York City. 


Sicnor FILOTEO GRECO, 
Tue Art or SINGING. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone; 3747 Madison Square 


PERRY AVERILL—Barirtone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 


220 Central Park South, New York. 








HUBERT ZUR NIEDEN, 


SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street. 


MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence Studio, 42 West | Goth St. 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest, 55:1 Fifth Avenue. 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN 
Residence Studio, 154 E. 





46th St., New York. 





Mr. re BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence Studio 

No. 39 West Twentieth St, New York City. 


. MERRILL HOPKINSON, 
BARYTONI 


ORATORIO—RECITAI 
13. Professional Bidg., 
Anderson Musical Bureau 


Miss C ARC ILL B: ADH. AM, 


Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried 1a to 1, Monday 
and Thursday 2 West 8th Street. 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 


Studios: 1003-6 Carnegie Hall, Mondays, Thurs- 
days and Saturdays. 400 Washington Avenue, 
Brooklyn, Tuesdays, WwW ednesdays ¢ and Fridays. 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 


Instruction, Lesc hetizky Method 
151 W. 7oth St 


FREDERICK E ‘BRISTOL, 


TEACHER OF SINGING 
Ryan Building, Room 111 
No. 140 West 42d St., 


ENRIC O DU ZENSI, OPERA TENOR. 


Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


LUDWIG MARUM, 
VIOLIN INSTRUCTION 


THE MARUM STRING QUARTET 
1242 Madison Avenue 


Mrs. LAURA E,. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York 


HERBERT WILBER GREENE 
SCHOOL OF SINGING 
864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 


New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 206 Eighth Ave. 


WESLEY WEYMAN, 
PIANIST 
Teacher at the Institute of Musical Art, 


s3 Fifth Avenue 
Address: 30 Washington Square, New York City 





CONCERTS 
Baltimore, Md., or 
7 W. gad St., N. Y. 





New York 

















Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N. Y 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall 
Residence: 697 East 141st Street, New York 


Moe. C. pe RIGAUD, 


Voice Culture and thorough training for Opera, 
Concert and drawing room Singing. Booklet sent 
on request. Address Residence Studio, 2647 
Jroadway. ‘Phone: 1152 River. Downtown Stu- 
dio, 11 West 2ist St. Assistant teachers for act- 
ing languages and piano. 


FRANK HEMSTREET, 
Baritone. Teacher of Singing The sixty-seventh 
St. Studios, 27 W. 67th St. "Phone, 1123 Columbus. 


LILLIAN MILLER, 


Harmony and Composition 


Teacher of Piano 
Accompanying. Studio: 27 


Song Interpretation r 
W. 67th St. Phone: 1123 Columbus 


GUSTAV HINRICHS, 

CONDUCTOR METROPOLITAN OPERA 
Principal Met: opolitan School of Opera 
Private Studio for Voice Culture and Repertory 
138 Fifth Avenue, New York 


DELIA MICUCCI VALERI, 

Italian Vocal Specialist and Grand Opera reper- 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


POWERS-HOECK STUDIOS. 

Co-OPERATIVE 

Francis Fischer Powers, Thsoter A. Hoeck, 
tan 


’oice 1 
¢ arnegie Hall, 


Studio (and invariable address) 
New York 


VICTOR BEIGEL, 
TEACHER OF SINGING. 
1g Cranley Place, S. W., London, England. 


EVA B. DEMING, 
SIGHT oes ING, EAR TRAINING, 
( RAL MUSIC, 
Piano - Assistant Teachers. 
Carnegie Hall, Mon. and Thurs., P. M. Ad- 
dress: Residence-Studio, Hotel Walton, zoth St. 
and Col. Ave., New York. ‘Phone: 2934 Col. 


MME. HERVOR TORPADIE, 


VOCAL INSTRUCTION. 
807- -808 Carnegie Hall. felephone 1350, Columbus. 


F LORENC E MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by. Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
s35 Washington Ave., 


Mr. VICTOR KUZDO, 

HUNGARIAN VIOLINIST, 
Can be engaged for Concerts, Musicales and In- 
struction. Address, 143 East Eighty-third Street, 
New York City 


Brooklyn, N. Y. 


EDWIN H. LOCKHART, Basso. 
VOCAL CULTURE, VOICE BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 


TONE, REPERTOIRE, FINISH. 
Studio: s00-s01 Carnegie Hall, New York. 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST. 


17 East Fifty-ninth Street, New York. 
Mme. MARIE CROSS- NEWHAUS 
Di 
VOCAL AND OPERATIC SCHOOL. 


Voice Buildirg, Tradition and Diction 
St. Mare Building, 434 Fifth Ave., New York. 


ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist, “Little Church Around the Corner.” 
e Bristol, 122 West Forty-ninth Street. 
"Phone, ato: Bryant 


. RIESBERG, 
INSTRU I gay IANO, ORGAN, HAR- 
ONY. ACCOMPANIST. 
Residence- cm he os4 Eighth Ave., corner 56th 
St.. New York. ‘Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 
CONTRALTO 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street. 
Management J. E. Francke, Steinway Hall, New 
York City. 


MR. AND Mas WALTER H. ROBINSON, 
NOR AND CONTRALTO 
Oratorio, Cunsarte and Musicales. 
‘oice Production and Repertoire. 
Studio: yoo Carnegie Hall, New York. 
Telephone: 1350 Columbus. 


HELEN GAUNTLET WILL IAMS, 
PIANO INSTRUCTION—Ptawo AccomPantst. 
ContraLro Sotorst—SIGHT READING. 
134 negie Hall. 


FIDELLA DARIO, 
VOCAL INSTRUCTION 


Prepares for Church, Concert, Oratorio and Opera. 
393 Carnegie Hall 


ag H. AWL EY, 
Vv OCAL TEACHER. 

Correct Tone Production, Breathing and Inter- 
pretation. Sportal training for Church Choir, Com- 
cert and Orator 
Studio: 35 West I Forty-second St., New York City. 


MILTONELLA BEARDSLEY, 


PIANIST. 
t43 Carnecie Hall, New York 











ALICE GARRIGUE MOTT, 
ART OF SINGING. 
BSc 172 West 79th St. New York. 


~ Mme. ESPERANZA GARRIGUE 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 172 West 79th St 


WIRTZ PIANO SCHOOL 
school for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West r1agth St. New Yor 


le. AND me ai: THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York 


DANIEL VISANSKA, 
VIOLINIST. 
Just returned from Berlin after nine years’ ewe 
cessful concertizine and teaching, will aa en 
gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York. 

















THE BERTA GROSSE- THOMASON 
CHOOL FOR PIANO. 
3s9 De om. St., Brooklyn. 
B 1 Be, Fulton St., Brooklyn. 
hy roe teinway Hall, Room 16, , ™ York 
Studios 98 Maple Ave., Morristown, N. J. 
Tel. Call: 4207 J Main. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of a ' entitle him to a high 
rank among teachers lanvuelL Garcia. 


Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPAN. 
Ist 
Concerts and Musicales Arranged. Mon, and 
Thur., 589 Main ptreet East Orange, N. J. 1 B 
goth St., New Ye "Phone: 893-38th. 





SALLY FRO T HINGHAM AKERS, 
Vocal iii 6 “ West 87th Street. 
*Phone 137 oR Riverside. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING 
153 West Seventy-sixth St., 
7093 River, 








Telephone New York. 


HARRY . REE D, 


JOSEP aan MILLER REED, 
TENOR and CONTRALTO. 
ORATORIO, CONCERT, RECITALS 
Address: 25 West togth St.. New York 
Phone: 6278 Cortlandt, ‘10 to “ 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Diction, Style, R tetre. 
8e1-802 Carnegie Hall, Sew York. 


OLD ENGLISH BALLADS AND ‘FOLKSONGS. 
b 


Recitals 
ESTHER WHITE and MARY OGDEN WHITE. 
Geo. Boston, Mass., er 


. Britt, 6 Beacon St., 
S. M. Lum, Hotel Colonial, New York City. 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 
Leschetizky Method. 
Siaty-seventh Street Studios, 
23 West 67th Street, New York City. 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS, 
Geraldine Morgan, i 
Orchestral and ‘Cello Department, 
914 Carnegie Hall, . re 


Dr. EDOUARD BLITZ, 


bmg SINGING. 
826 Carnegie Hall. 
Monday and Tpeoday, 1 to 10 p. m, 
Res. ’Phone: 1067 Morningside. 














LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


JACK MUNDY, 
BARITONE. 


VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue. 


Dr. CARL E. DUFFT, 


Studio: yo East Twenty-third St., 








New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 
s04 Carnegie Hall, 


J. JEROME HAYES, 


VOCAL INSTRUCTION, 
Van Dyck Studios, Eighth Ave. and Fifty-sixth St. 


Miss EMMA THURSBY, 
Will receive = f 
Studio Residence, 34 Gramercy 1 








New York. 








"Phone: 364 Gr New York City. 
SENOR FERNANDO pc 
pegs a 
Emma svete, Hinrichs ariche end . San ere, Com 
Ee a = | my 3 Onere Com 
» etc. Voices restored. 
ia French, —-4~ Spam 
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THE MUSICAL COURIER. 








NEW YORK. 


NEW YORK 


BOSTON. BOSTON, 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches 
The Evelyn, ror W. 78th St., New York City 
Telephone: 2969 Riverside 


MANFRED MALKIN, 
FRENCH PIANIST. 


Concerts and Instruction 
1s St Nicholas Avenu 1e New York 


ADELE MARGULIES TRIO, 


Stud io: 


Avete Marcuttes, Pianiste; Leorocp LicwrTen- 

. BERG, Violinist; Leo Scuvtz, ’Cellist 

For terms and dates address, Miss MAaRrcuuies, 
58 West s7th St., New York 


Granberry Piano School 


GEO. F. GRANBERRY, Director, 


FAELTEN SYSTEM carscaie nan 
M. B. DE BOR 


Teacher of Artistic Singing in 
ftahan. French, German and fo 
lish. Pure Italian method of voice 
ing and tone building. Perfect 
reathing. Opera. Oratorios, Songs 
STUDIOS: 
817-818 Carnegie Hall, New York 


J. "EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 





WeEIsSsS 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
is included to = pupils : 
151 Bast 54th Stree New York. 
ADULT BEGINNERS A “SPECIALTY 


DAVID ROBINSON 
VIOLIN INSTRUCTOR 
CAN BE ENGAGED AS SOLOIST 
Formerly of the Institute of Musical Art 
17°EAST 107th STREET NEW YORK 


Blk NONDD. 


CONSERVATORY 
a ST. LOUIS, MO. 
MARTIN GOUDEKET, 
CONCERT BARITONE 
Dutch, French, German and English Repertoire 


Voice Specialist, Art of Singing. 
69 W. o3d St.. New York 





Mrs. GRIFFIN WELSH, 
VOCAL CULTURE. 

Tone placing, deep breathing and perfect enun- 
ciation. Studio: a92 Clinton Ave., cor. De Kalb, 
Brooklyn, N. Y. 2 
THE NEWI!YORK INSTITUTE FOR VIOLIN 

PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 

Complete musical education given to students 

from the beginning to the highest perfection 


F & H. CARRI, Directors 





PRNTAS name | SE 


Tone Specialist and Coach. 
{ ir W. arst St., New York 
19 W. Park St., Newark, N. J 


A. J. GOODRICH 


Studios: 


Author of “Analytical Harmony,” “Theory of 
Inter retation,” “Complete Musical Analysis,” 
“Synthet tik “ounterpoint,” “New Method of Mem 
orizing. etc 


Personal or Correspondence Lessons. 
Residence-Studio: 
ork. 


80 St. New 


WILLIAM J. FALK, 


Assistant to Mr. Oscar Saenger, 
Teacher of Singing. 
lnterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 

124 Enst 92d Street. 
Telephone 488)-70tb 


PAOLO GALLICO , 


PIANIST 
STUDIO: Ii East 69th Street NEW YORK 


HERMAN EPSTEIN 


P I ANIST., Carnegie Hall. New York 


MRS. CLIFFORD WILLIAMS 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 463 Gentral Park West wEW YORK 


DUNNING SYSTEM| 0 


of Improved Music Study for Beginners 


Nicholas Ave., 








The only system end wrsed by the world’s renowned 
masters. of Europe and America. Its superiority is 
acknowledged by all who know of it 


kle descriptive of the system and giving writ 
Leschetizky, Scharwenka ¢ 
others sent upon applica 


B 

t indorsement of 
Pachmann, Busoni and 
tion 


MAS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO fT, 








M. ELFERT-FLORIO 







Teacher of Oriska Worden, soprano, now sing 
ing abroad; Mrs. Clarence Hale, soprano; Mrs 





Cc. B. Huit, concert, and oratorio singer, of 

Charleston, 5 George B. Barker, me 

" New York; Miss Belle A. Fisch, soprano, New 

THE'RENOWNED ITALIAN GRAND OPERA TENOR 20 ag 1; Miss Grace Ryan, soprano, New 

ACKNOWLEDGED VOICE SPECIALIST York; Mr. James Travers, baritone, New York; 

Formerly Leading Vocal Instructor of Bertin Dr. J. Egan, tenor, now singing in opera, New 

York; Miss Kate Travers, soprano; Mr. Enrico 

RAPID AND SCIENTIFIC METHOD TAUGAT (omont, baritone, with Lulu Glaser; a 

Wahle, tenor soloist at Brown Memorial Pres 

EXCELLENT RESULTS GUARANTEED byterian Church, Baltimore, and vocal teacher; 

Miss Mamie Chadbourne; Miss Josephine Lumb, soprano, now teaching at Liberty, Mo.; Miss Emily 

Douglass; Fairfax ( +r, tenor, of Nyack, N. Y.: Mrs. Leon Wayave, contralto, now singing in 

Brooklyn; Robert Fe ter Ne w York; John ‘McFarlane, tenor, New _ York; Charles Cx nor, 

tenor, singing in hight opera ~ yuisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many wel ks 

STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 








VON 


AMECK 


THE wanes 8 STRING QUARTET 
ond Studie 
1377 Ts Ave.. Hew Tort 








“eo WELD 


BARITON DD 
Management of J. E. FRANCHKE 
Koickerbocker Bulld-ng, Room $34, 1402 Broaeway 
NEW YORK 
Persona! Address New Haven, Conn. 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK. 


SPECIAL EXPERT METHODS employed of Great Importance to Teachers and 
those desiring to Learn to Teach or to become Public Players. 


Fall Term began September 1 19, 1906 


STRASSBERCE 





Northside: 
i 2200 St. Louis Ave. 





' Poppen, 

LR. Stempf, etc. 
4@Partial scholarships for deserving pupils and many othet 

ree advantages. 


MRS. A. M. VIRGIL, Director 





CONSERVATORIES 


estanishes 108. OF MUSIC 


Southside: 
Grand and Shenandoah Aves. 


ST. LOUIS, MO. 


} The most reliable, complete and best equipped Music 

Schools with the strongest and most competent Faculty 
lever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Everyone an Artist 





among whom are:—— 
Reopens }~ a. +d 
_ September Ist. Miss Ak Kalkenane, 


Dibble, ” 
TERMS LiseRAL. B. Sysosherer. 
CATALOGUE PREE. 





B.Strassberger 
Cc. W.Kern, etc., etc. 











EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 


PIANOFORTE. 
ye Huntington | Ave., 


RICHARD PLATT. 
PIANIST. 
Steinert Hall, 


WILLIAM ALDEN PAULL. 
SINGING AND SPEAKING 
Intoning and Delivery Specialized 
312 Pierce Building, Boston. Mass 


Mary Ingles James “*""" 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 tage Ave., 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED J. LAMB 


159A Tremont Street - - Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—L 
Studio: Steinert Hall. 
Residence: 5 West Cedar St., 


Boston. Boston, Mass. 





Boston. 








Author of “Scientific Tone Production.” 


SYMPHONY CHAMBERS, BOSTON, MASS, LeCTUNER 


FRANK E. MORSE ...*32 
e ASSISTANTS 


VOCAL INSTRUCTION 
Studio: 30 and 31 Steinert Hall, Boston 


Boston 





Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 


Opposite Symphony Hall 











= = wenice a MACG GREGOR 
ae artim avmrcamcors > | Teteher of Singing 


Home Address: 107 ba Street, Brookline, 








1, 4188 River 


WILLIAM DONLEY 


Concert Organist 





ORATORIO 
RECITAL 
CONCERT 














(MARCHES! PUPIL) 
Newbury Street BOSTON, MAB8A, 
M 
oO Song Interpretation, Diction 
-* *R UB i NSTEI i "c er son mat 
Z 816 CARNEGIE HALL 
Interviews Tuesday and Friday, 1 to 3 
HARRIET FOSTER #0 
1651 VW. 105th Street. Te CONTRALTO 
1625 Park Aye. 
INDIANAPOLIS, 
and Supervising Architect INDIANA. 
THWoOR 
i F'| N N G A iN ‘tomes Gee Bee 
dias). Moreinmsitve 
M H SOPRANO 
A p 106 b 9Oth Street 
IDE MOSS: 
E reveen CHARLTON, a 
Ym Carnegie Hall, New York 
SOPRAKO 
E * H E L 316 Weet 102d Street 
NEW YORK 
Phone, 73230 River 
MME. ROSA 
Contralto 
381 Central Park West 
NEW YORK 
MAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 
Staff of Fifty-two Eminent European and American 
Masters, including 
Otts B. Botse, W. Ed. Heimendah! Pietro Mioetti, 
Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillt 
Alfred C.Goodwin, Ernest Hutcheson, Emmanuel W 
Bart Wirtz 
CIRCULARS MAILED ON APPLICATION. 
THE STARR PIANO CO. 
RICHMOND, IND. 
MANUPACTURERS OF ARTISTIC 
Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohic: Nos 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 
Ave. Woodward Ave. 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ied.: Nes. 138 and 140 


North Penas. St. 
RICHMOND, Ind.; Nos. 931-935 Main St. 


fOLEDO, Ohie: No. 329 Superior St. 
CINCINNATI, Ohio: No. 139 West 4th St 
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MORIZ ROSENTHAL 


“THE WIZARD OF THE PIANO” 


The instrument upon which a Rosenthal hes unhesitatingly 
great pianist plays is, next to chosen the Weber piano as the 
his art, the most vital consider- perfect medium of expression for 
ation. It is the medium through his perfect art. Its rich, sono- 
which his ality reaches rous tone voices the deep senti- 
ment of the true artist; its vivid 
brilliancy responds to the utmost 
demands of the phenomenal tech- 
nician; its remarkable singing 
quality and carrying power pen- 
etrate to the most remote cor- 
ner of the largest auditorium. 


out and is made manifest to his 


pression imperfect any 
gree, the most brilliant and po- 
etic individuality is crippled to 
just that extent. 
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Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the utauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in great concerts 
this year, have given the greatest satisfaction of any in = seventeen years’ work at 
that place. muaM H. SHErwoop.” 
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Few composers of Gustav Mahler’s caliber obtain such 
hearings at the leading symphony concerts and music festi- 
vals as he does. 
Vienna Royal Opera influences the situation, it would be 
difficult to say. There are enthusiasts who proclaim him a 
creative genius of the highest rank. Most of the critics 
and serious musicians, however, see in him a man of good 
intentions and great pretensions rather than a really pro- 
ductive power. At the sixth Philharmonic concert we 
were treated to his third symphony in D minor, a work in 
two parts, containing six movements, and requiring the 
entire evening for its rendition. Mahler conducted in per- 
son and it was probably this circumstance rather than in- 
terest in the composition itself which drew the crowds to 
the Philharmonie Sunday morning and Monday evening, 
for, whatever may be the various opinions of Mahler as a 
composer, it is universally admitted that he is a king of 
the baton. Parts of the symphony have been given here 
before by Nikisch and Weingartner, and it was heard as 
a whole at the Crefeld Music Festival in 1902. This was, 
however, its first performance in its entirety in Berlin. 

Mahler has always preached absolute music, and at Cre 
feld he refused to give any programatical annotations 
Since then, however, he seems to have changed his opinions 
as to the significance of a few words concerning the poetic 
meaning of the various movements, for the program book 
of this Philharmonic concert contained brief explanations 
of the composer's intentions. The first part is “Pan er- 
wacht” (Pan awakens.) “Bacchuszug, der Sommer 
marschiert ein.” (Procession of Bacchus, the summer 
marches in.) Without the program notes no one would have 
guessed the meaning of the composer. In fact, at Crefeld 
one musician, who pretended to be very near to Mahler, 
declared that this movement depicted the creation of the 
universe out of chaos. This movement, with its trivial, 
banal themes and ridiculous instrumental combinations, 
made a most unfavorable impression. How pretentious 
Mahler is may be realized from the fact that he begins his 
first theme here with a solo for eight horns unisono. The 
second movement, a minuet entitled “Was mir die Blumen 
auf der Wiese erzahlen” (What the flowers in the meadow 
tell me), is the best part of the entire symphony in my 
opinion; it is a graceful, pleasing movement. The rondo- 
scherzo, called “Was mir die Tiere im Walde erzahlen” 
(What the animals in the forest tell me) is an interesting 
humorous movement, but it is partly spoilt by the long 
and frivolous post-horn solo. The scherzo is characteristic, 
however, and breathes forth the romance and poetry of the 


How far his position as conductor of the 


torest. 

The next movement, an alto solo, bearing the title “Was 
mir der Mensch erzahlen” (What man tells me) owed the 
effect it made more to the beautiful singing of Maria Serer 
than to the music itself. Maria Seret, a pupil of Maria 
Speet, is one of the best alto singers before the public. She 
has a glorious voice, which has been trained to a remark 
able degree of perfection. Mahler expressed himself as 
highly pleased with the singing of Fraulein Seret, and he 
complimented both her and Madame Speet in the artist's 
room. 

The fifth movement is an alto solo with female and boys’ 
choirs. This was sung by Maria Seret and the Prof. Anna 
Schultzen-Asten chorus of female voices and by the boys’ 
choir of the Nikolai-Marien Church. This is called “Was 
mir die Engel erzahlen” (What the angels tell me.) It is 
naive music and sounded well. The adagio finale, “Was 
mir die Liebe erzahit” (What love tells me) 
much of interest as well as much that is banal and reminis- 
cent. It is well instrumentated and works up to an effective 


contains 
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climax. What Mahler most lacks is originality of invention 
and continuity of style. He represents all musical epochs, 
from Haydn to Brahms. Even his much lauded art of in 
strumentation is not so wonderful when one considers that 
Mahler has acquired a large practical experience at the 
head of the best orchestras in Europe. His instrumentation 
displays more routine than genius 
is far removed from Richard Strauss 
at the 


and in this respect he 
The performance 
was magnificent and the applause conclusion was 
prolonged and hearty 
ft & 

Two interesting novelties were heard at E. N 
nicek’s second orchestral concert at Beethoven Hall, on 
Thursday. 


von Rez 


A suite for string orchestra in D major by E 
E. Taubert, critic of the Post and teacher at the Stern Con 
servatory, is a pleasing and grateful work, written in the 
old style, suggesting often Handel and Bach, but charming 
in its thematic invention and always well sounding. It 
made a fine impression and was heartily applauded. The 
concert giver’s own introduction and capriccio for violin 
and orchestra was also well received. It is brilliantly writ 
a little too much so, in fact, 
The capriccio, in the 
A Mr 


This gentleman hails 


ten for violin and very difficult 
for Bernhard Dessau, who played it 
form of a graceful waltz, was particularly pleasing. 
Violin played piano at this concert 
from Vienna. He was heard to good advantage in Philip 
Emanuel Bach's piano concerto in A minor with orchestral 
accompaniment. An early work by Richard Strauss, a seren 
ade in E flat for woodwind and horns, revealed little of the 
Strauss of today. It was so simple in its melodic outlines 
and harmonic structure that one found it difficult to realize 
that it was written by the composer of “Salome.” Haydn's 
“Abschied” symphony in F sharp minor brought the con- 
cert to a close. In this symphony the musicians leave the 
orchestra one by one during the performance until only the 


concertmaster and the first of the second violins are left 


dissolve his orchestra. Haydn, much dejected over this, 
wrote the “Abschied” symphony for the final concert of 
the organization; the musicians, one by one, on finishing 
their parts laid their instruments down, blew out their 
candles and left the orchestra with sad and sorrowful mien 
Prince Esterhazy was so moved by this that he changed his 
mind and retained the orchestra 
eS << 

On the same evening Eugen d'Albert gave the second of 
his five recitals at the Philharmonie. His program con 
sisted of seven Beethoven sonatas, of which I heard two 
his old favorites, the “Waldstein” 
In the “Waldstein” he was technically rough and unfinished 


and the “Appassionata.” 


and he pounded a great deal more than was necessary. But 
in the “Appassionata” he played with much of his old-time 
penetration and with more tonal beauty and technical finish 
than he has displayed of late. In spite of the many pian 
istic shortcomings that d’Albert may be accused of since he 
no longer practices, it is always interesting to hear him in- 
intellectual lift and a 


terpret Beethoven He has an 


breadth of interpretation such as few pianists possess 
What a pity that he neglects his first rate piano playing to 
compose third rate music 

eS & 
Heinemaiun’s song recital was the most im- 
portant vocal concert of the week 


crowded with a distinguished audience that listened to the 


Alexander 
Beethoven Hall was 
great baritone in a program made up of lieder by Schubert, 
Lederer-Prina, Kaun, Strauss, Wolf, and 
two novelties still in MS., 


Brahms, Taubert, 
entitled “Am Flusse” and “Trou- 
badour,” by Richard Calé. These two songs by this new- 
comer are excellent creations and awakened the desire to 
hear more from the pen of this gifted young composer 
Heinemann is today unquestionably the foremost baritone 
on the German concert stage; indeed, his only rival is 


Johannes Messchaert, but the Dutchman lacks the wealth 


of vocal material possessed by the German. The capabili 
ties of Heinemann’s voice seem to be sheer endless; his 
voluminous flow of tones is extraordinary. He also has 
all colors on his palette, and his exquisite pianissimi were 
no less remarkable than his thundering fortissimi His 
success was enormous. 


eS & 


Paul Elgers, violinist, supported by his pupil, Franzeseo 
viola, and A. E 


Prenez, ‘cello, formed an organization which brought out 


Scogozza, second violin; August Genz 


a new string quartet in D minor by one Carl Ludwig. This 
young composer 1s ev idently talented, for he d spl ayed some 


} 


exccllent ideas, and also his writing for strings is at times 


quite effective. He is, however, not yet a master of this 


form of composition and needs further study. The other 

nunibers of the procram were Sinding’s serenade for two 

violins and piano, played by Elgers, Scogozza and Michel 
4 - 

susoni's 


von Zadora, Ferruccio most distinguished pupil, 


and the César Franck sonata for violin and piano, per 
formed by Elgers and Von Zadora. The performance of 
the serenade aroused very hearty applause. Scogozza is a 
very gifted young Italian who has had a hard time of it, 
being obliged to play in the night cafés and buffets until 4 
o'clock in the morning seven days in the week in order te 
support himself. I heard him two years ago, when he dis 
played great natural talent but had no conception of artis 
tic violin playing. Paul Elgers, who is an admirable 
teacher, has put him on to the right road, and he is now in 


a fair way toward becoming an excellent violinist The 








The departure of the orchestra piecemeal made a comical 
impression and everybody laughed. Haydn, however, did 
not write this with humorous intent; on the contrary, 
Prince Esterhazy, of Oedenborg, ‘“ungary, had decided to 











Franck sonata was admirably performed by Elgers and 
Von Zadora. 
ft 2 
“The Mikado” had not been given in Berlin since the run 





















sOr-RCPE 


THE MUSICAL COURIER. 

















He was 


in@ing 
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admirable, 





Royal Opera, which was started with that in music; he must be able to play the violin and must have 
rformance under Sir Arthur Sullivan’s direc- a knowledge of theory, harmony and singing. The Bruns- 
f the Emperor and the entire court wick choir recently celebrated the fourteenth anniversary 
It had previously been given innumer- of its founding with a big jubilee concert under the direc- 
Berlin theaters. Meanwhile, a new tion of Josef Frischen and with the assistance of Felix 
st P, the management of the Senius, tenor, of Berlin, and Adolf Wiinsch, concertmaster 

Pp happy idea of resuscitat- o{ the Brunswick Court Opera Orchestra. 
It was performed in that theater last even Josef Frischen, of Hanover, has conducted the Brunswick 
t time, and, judging by the enthusiasm it Verein from the beginning, and that accounts for its high 
e quite ar rank among organizations of its kind. It is really won- 
director of the rtzing Opera, Max Garri- derful what he does with these 140 men. I attended this 
The Opera did not flourish under him jubilee concert, and I was surprised at the splendid vocal 
backers of the scheme found it necessary material, the dynamics, the phrasing, the intelligence and 
i the management. I do not know who the enthusiasm and temperament displayed by this male 
ire They seem to be very averse to chorus. They sang “Hinaus,” by L. Thuille; five old Ger 
t the progra do not reveal their names. man folksongs, “Sturmerwachen,” by M. Neumann, and 
lo”’ cast included ann First in the title role Schlafwandel,” by F. Hegar, and “Rheinwein,” by L. 
ller aS’ Nanki-Poo, Adalbert Lieban, brother Kempter. It was superb singing, and earned both for the 
of the Royal Opera, gave the best per- members of the choir and for Josef Frischen an ovation. 


especially his- [Felix Senius was heard in two groups of songs by Schu- 


ted great merriment. He resembles fyert, Brahms, Strauss and Wolf. He is one of the foremost 
and in his acting. Bruno concert tenors in Europe today. For beauty of tone pro- 
lent delineation of the part of the duction, for smooth cantilena and for warmth of expression 


Schiill 


ARONSON 


, the tenor, 


was indisposed hye js unexcelled. Concertmaster Wiinsch, a well preserved 


no trong point, his Nanki- man of fifty-five or thereabouts, a pupil of Ferdinand 
t The part of the Mikado, how- [Payid, gave an excellent performance of the Wieniawski 
First, and the work of the ladies, concerto, of the Beethoven romance in G major and Bach’s 
Kat ind Mizzi Fink as Yum- (; major gavotte. Mr. Wiinsch, with all of his work at the 
he orchestra, under Otto Schwarz, Qpera and his teaching, is a very busy man, yet he finds 
ut rst class orchestra to time to cultivate his solo playing, and he did surprisingly 
the exquisite harmonic and melodic wel], The Wieniawski concerto makes big demands on 
lhe Mikado” is a master- the resources of a performer, but he was equal to them all 
istrumentation The public en rhe old gentleman seems to be very popular. Both of the 
rere ind the applause was long loists, as well as the chorus, were vociferously applauded 
and encored. The Saalbau, in which the concert took 
= place, is a beautiful hall, seating about fifteen hundred 

‘ at quaint old capital of the people. 
can ist of one of the finest male Brunswick had long interested me, as it was the birth- 
rland, Germany is the country of place ef Louis Spohr. The old house in which he was born, 
- ter how small, has one at jn a narrow, antiquated street, bears an inscription giving 
ities have several each. The Bruns- the gate of his birth. Spohr was, in his youth, a protégé 
led the “Lehrer Gesangverein,” 18 of the Duke of Brunswick, who assisted him in many 
che » hence the superior ways, both artistically and financially. The iil fated Duke 
il training of its members, for in fe) in the battle of Jena in 1806. In his autobiography 
teacher s to pass an examinatior Spohr often refers to the kindness and munificence of the 


ich gratitude 


ae -_-* 
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Duke with m 
Pianist and Instructor. For Eight 


Years the Only Assistant to 
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Chief Assistant of GEORG FERGUSSON 


GODOWSKY Miss Haring attended the concerts given by Helene 
Mommeen Str. 43, Bertin, W.  \orsytyn, Donald Francis Tovey, Leo Kestenberg, the 
Petersburg String Quartet and Clotilde Kleeberg. She 
vrites of them as follows: 
: “A gifted young girl, seventeen years of age, a pupil of 
KIRK ow NS Emil Sauer, the Countess Helene Morsztyn, made her Bet 
BARITONE lin debut at Beethoven Hall, assisted by the Philharmonik 
Orchestra, on Saturday. She played three concertos—the 
MUNCHNER ST. 8 Beethoven in G major, the Mendelssohn in G minor, and 
: new concerto, which she introduced, by F. Karbach. The 








young artist is bubbling over with technic and temperament, 
and what would be serious drawbacks in a pianist of riper 
years, notably a tendency to slash away at all before her, 
to take impossibly quick tempi and a lack of repression, 
for one of her age, who has already attained such heights, 
give boundless promise for the future. The young countess 
chose the d’Albert and Rubinstein cadenzas to the Beetho- 
ven work. The performance of the young pianist was, on 
the whole, a highly creditable one, and she and her emi- 
nent teacher may be congratulated on an exceedingly suc- 
cessful first appearance. 
Ct & 

“On the same evening Donald Francis Tovey, a young 
pianist and composer, from London, who gave a successful 
trio evening on January 6. assisted by Dr. Joseph Joachim, 
Robert Hausmann and Fritz Fleming, was heard in piano 
recital in the Theater Hall of the Royal High School, play- 
ing J. S. Bach’s partita in D major, Beethoven’s variations 
on a waltz by Diabelli, and seven Brahms numbers, three 
capriccios and intermezzi and a rhapsody. Mr. Tovey’s 
renderings reveal much thought; he is an earnest and con- 
scientious player, but he is by no means a virtuoso pianist 
and he needs more contrast in his touch, more rhythmic 
accentuation. 

J & 

“Leo Kestenberg, a young pianist not unknown to Berlin, 
gave a piano recital at Bechsteir Hall on Tuesday. He was 
heard in J. S. Bach’s chromatic fugue in the Busoni elab- 
oration, Beethoven’s sonata, op. 110; the César Franck pre 
lude, choral and fugue; Alkan, 
and Liszt’s reminiscences of Bellini’s Mr. Kes- 
His tech 
at the same 


“Le Festin d’Esope,” by 
“Norma.” 
tenberg has perceptibly improved since last year 
nic is much more assured and he plays, time, 
with more profundity and more buoyancy. His renderings 
of the Bach-Busoni and 
The artist is 


sesses poetry; 


Alkan numbers were the most sue 


cessful. young altogether talented and pos 


it would, however, be advisable for him to 


take some lessons in interpretation, his work as yet being 

somewhat crude and naive 
4 Ze 
eS <2 


kind, the St 
salient 


organizations of a 


“Amid the like 
Petersburg String Quartet possess many 


many 
features 
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« BECKER 


The American pianist, William A Becker, who is already well known here, 
same evening in awe Hall. ‘Becker is a great technician, but, by — of his ore "Vectrae” 
he also appears successfully as a thinking artist. The great applause which he received in 
pieces by Schumann and opin was fully justified —W. Altmann in the National Zeitung, Ber- 
fin. November 27, 1906. 

In Becker’s conception there were flashes of genic. He is one of the virtuosos of grand 
style-—M. Marschalk, in the Vossische Zeitung, Berlin, November 23, 1906. 

An uncommonly refined and ogee artist with an unusual warmth and expression. He 
bas a beauti‘ul singing tone, and his techaic is thoroughly mastered.—Vienna Tageblatt, Decem 
ber 5, t90g. L. Karpath. 

An artist of great ability indeed, combining Sig and intelligence.—Munich Allgemeiner 
Zeitung, December 15, r90s. Dr. Theodore Kroye 

A splendii artist. He played the Beethoven- *Waldstein Sonata with bate Kaeeny and brilliant 
technic. His interpretation of Schubert and Chopin was poetic.—Berlin Neueste Nachrichten, 
January 12, 1906, 

His tone is unusually velvety also in the most powerful utterances, and his technic of a 
very high order. Consequently many parts of the Beethoven Sonata were wegen y Nm ag In 
the short adagio he showed fine judgment in dynamics, and also the Schumann and Chopin num- 
bers were poetically conceived.— man’s Musik Zeitung, Berlin, January 19, 1906 
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Their tone, drawn from magnificent “Strads,” the gift of Debussy’s melodrama, “Pelleas et Mélisande (after whatever, simply the word “Berlin,” as may be seen on tl 


a wealthy admirer and friend, approaches perfection in its Maeterlinck), which had a fiasco at its premiére at the face of the card, which is a of it exactly as 





richness and purity; their ensemble is good and they play Opéra Comique in Paris six years ago, was given with suc- came through the post. Yet Scharwenka, ar 


with fire and abandon rheir selections were the Saint- cess at the Theater de Monnaie, in Brussels, on the oth of a remarkable te 




















1y of how we k wn this poy 
Saens E minor, Borodin’s D major and Beethoven’s E this month irtist is in the German capit 
minor quartets. The Saint-Saéns was very acceptable in Ss = eS = 
the vivacious reading it received at the hands of the Rus- A cinematograph performance of Wagrer’s “Parsifa he large auditerium of the Exposition Building in t 
sians The Beethoven, although played with sincerity and will be given here in the hall of the Architecten Hat a logical Garden is becoming popular as a neert 
earnestness and with flawless technic, yet left something next Monday and Wednesday, while Ernst von Possart wi On Monday next a big neert will be give ere by 
lacking—of breadth and dignity The Borodin quartet was recite the entire “Parsifal” text at Beethoven Hal! on Fel management with ft ymbined M rt and Philharmonik 
by far the hest performed, and therefore the most enjoy- ruary 18. t Leipsic) orchestras, under the conductorship of E. N 
able, item of the evening. It is a delightful work, abound Putnam Griswold, the American basso of the Berlin von Reznicek, and with Pablo de Sarasate and Ottilie Met 
ing in original themes and full of the passion of the Slav. Royal Opera, has been engaged for the Wagnerian pet gcer-Froitzheim, alt f the Hamburg Opera, 
[he artists had a rousing success formances at Covent Garden Opera in the coming season. Sarasate wil! play Lalo’s Spanish syn phony, the work wit 
et He will sing the roles of King Mark in “Tristan and which he made his debut in Germany at the Leip G 
\ charming and sympathetic manner of playing has Isolde,” King Heinrich in “Lohengrin,” the Landgraf in wandhaus thirty years ag 
Clotilde Kleeberg, who was heard in Mozart Hall on “Tannhauser,” Pogner in the “Meistersinger,” and Daland a & 
Thursday in numbers by Mozart, Mendelssohn, Weber, in the “Flying Dutchman.” Che same hall will be | again on Saturday for a 
Schubert, Chopin and Schum She has an excellent eS = cert arranged by Alexander Grass, at which David Popp 
technic and a beautiful velvety touch. Her interpretations, Josef Frischen, the distinguished Hanover conductor, led Frieda Hen pel, Ernst von Dohnanyi and Otto Kassell 
bewitching in their variety of color, show her to possess a the ‘fifth abonnement concert of tl ‘ uppea =S—= = 
irge fund of musical intelligence and temperament. gesellschaft in Frankfurt, scoring a - oe ( hw é f the xt N h | 
Owing, no doubt, to conflicting musical events, the hall was Gehrmann, the leading critic of 1 tl i He will play the Beethoven cet 
not as well filled as it should have been, but she had a_ Frankfurter Zeitung that all the pr ft es et 
splendid reception and was obliged to respond to the vocif- season under the various conductors ha n not alt Jacques Thibaud, wh t been heard here for 
erous applause with many encores.” gether fortunate affairs, and that \ will « tize a S ikademie with t 
Ct & faction that he recorded the succes ! ’ Ore " Febr yi Le 
An sbsurd rumor that Edyth W alker had attempted to cert, which was far in advance ! 1} 1 } eM if | t Sa t-Saet \ major concertos, t 
mit suicide in some way got into a Hamburg paper and strong praise tor Frischen, when one considers that no Bac cha I Vi xt p ballads ind | 
s found its way into a part of the American press. the conductors of the other concerts were Felix Mott! and Saint-Saén nde price 
[here was no foundation whatever to the rumor Richard Strauss  & 
 @ Ze & Sa “ ea cert at tl : nie on Fe 
The Richard W igner and Mozart festival pertormance Dr Robert Steiml auser, of Vien a, has donated a im ot rv & tle will isted by Ca » p 
take place again the coming season at Munich [he 3,000 kronen as a prize for the best composition written i S= & 
Ring” will be performed three times, “Tristan and Isolde 1907. He has also expressed his willingne to continue loa _— t the B , , ’ 
four times, and the “Meistersinger” and “Tannhauser” tor ten years tor the encouragement of et Fr vw. 1 g the p f Wir 
twice each Of Mozart operas there will be two perform . ‘ , { his ev Ihe . , 
unces each of “Don Juan,” “The Marriage of Figaro” and s <= + will alav 5 Beethoven sonata in , 
the “Abduction from the Seraglio.” Marguerite Melville recently played at a soir n the is rk of the wane AntHuR M. An 
CE house of Johann Strauss in Vienna ihe widow of th et me 
Eduard Reuss, the Dresden pianist, an enthusiastic “Waltz King,” who is still living, gave a musical lt ines - 
Lisztianer, after playing in a Court concert at Gotha on ream of Vienna society was present. Miss Melville i 
J iry 9, received the title of Professor from the Duke congratulated upon her admirable playing on all sid rURDAY A\NUARY 
i ne irt t’ vife, | is¢ Re Be ce 1¢ splendid = i , ‘ H 7 
Fricka of last year’s Bayreuth Festival, has founded a Otto Meyer, the young American \ t, is at pres Oo 
school for the Bayreuth style of interpretation.” Among meertizing in Southern France ! M H 
her pupils are two distinguished Americans, Marie Rappold S & Smngax acemn . , 
Edyvth Walker, both of whom have sung with great The postal card on page vith Scharwenka’s picture > . 7 
it the Metropolitan in New York. Miss Walker is which is a pen and_ ink ketcl \ e Wolff , One ( 
studying the role of Briinnhilde with Madame Reuss nteresting litthe document [his was mailed to Schar Wi e Ope 
Bele wenka trom Cassel and contained no name lds 
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& THE MUSICAL COURIER. 
SUNDAY, JANUARY 13. FRIDAY, JANUARY 18. composer of aspiration and talent, was given a first hearing 
Bechstein Hall—Ilse Delius, vocal. Beethoven Hall—Petersburger String Quartet. and proved to be melodically interesting. It contains some 
Philharmonie (matinee)—Nikisch Philharmonic. ei sett aber -7ctor yg cognac well defined themes, but on the whole, is lacking in develop- 
Philharmohie—Philharmonic “Pop.” Singskademie—Prederic Lamond, plane. * 4 , h 4H Apes a 
Sb oel Oeehbe™eieman,.” Royal Opera—“Roland von Berlin. ment, and is too ense y ore hestrate ‘ aasz 1S, yet, 
Onere—“He@maah’s Exsttieness.” Comic Opera—“Lakmé.” the experimental period of his development. He has good 
West Side Opera—“Cousin Bobby.” West Side Opera—“Cousin Bobby.” ideas, but has not yet attained the essential freedom of 
Lortzing Opera—“Die Fledermaus.” Lortzing Opera—“The Mikado.” expression. His work up to the present is, however, full 
MONDAY, JANUARY 14. of promise of better-things. Beatrice Lacey, a pupil of 
Beethoven Hall—Ellen Sarsen, vocal; Marguerite King, piano. CLEVELAND CHATTER. Charles Sommer, played in highly commendable manner 
mie rate mm a under direction of Gustav Cusvmann, Obie, Fn in 9, } Mendelssohn’s “Capriccio Brillante” with the orchestra. 
aie ae ink My poetic Vesuvius has broken out again, and the lava She has a facile technic, but like most young players is 
ngakademie—Elisabeth Ohlhoff, vocal; Heinz Beyer, ’cello. of inspiration is flooding my sub-consciousness. So I must deficient in mental and emotional grasp. Clemens Walder- 
wrens frome agrin.” fain inundate Tue Mustcat Courrer readers with my dis- ™4® Lundoff, whose name proved rec payne than his 
am S eels at eine Bobby.” tress. Forgive me, and charge it up to my non-Osler en- vocal equipment, —— te spe . ae See 
I ng Opera—“Undine.” vironment. Critics, as a usual thing, do not hand out con- with a decidedly grotesque quality of tone. 
TUESDAY, JANUARY 15 fections, so my imagination, wrought to a fine frenzy, pic- = = 
I en Hall—Helene Passow-Vogt, vocal, assisted by Carlotta tures myself the recipient of a telegram sent by some lucky |The New York Symphony Orchestra gave us two splen- 
enrauch, violin pianist who has escaped my venom. Here it is, but deliv- did programs at the Colonial Theater. I was particularly 
Bechstein Hall—Leo Kestenberg, piano ered C. O. D.: impressed with the reading of Tschaikowsky’s immortal 
a ah Nr ok was If I should play tonight, “Pathétique” symphony. He gave us intensity without the 
aihannai coll bati-<tieaall Waghalter, composition evening And you should come to my soirée and write flamboyant emotionalism that degenerates musical tonality 
seer ee Dessau Quartet My technic, tone and touch as “out of sight’; into blatant noise. St RS 
“ties tes “Die Abreise,” “Barber von Bagdad.” If I should play tonight O : : es a 
~ araetangce Pca And you should praise and eulogize my spiel, ne evening, at the Colonial Theater, it was Francis 
mores Coenen ean eileen? Clasping my hand to show the joy you feel; Macmillen, the wizard, versus Old Boreas, the blizzard. In 
ng Opera—“Der Freischiitz.” pee b.. Pita ie Boao cl pas the opinion of those who weathered the storm, the former 
WEDNESDAY, JANUARY 16. That I had won your praises without stint, = out. For an artist of his aut and Caperence Mac- 
a on HaliAlenender Hleieeiianhs, veel I might feel good the while— millen is a wonder! His technic includes all the tricks of 
: H Paul Elgers, violin, assisted by Michel von Zadora, But. I’d drop dead all right! antique and modern virtuosity. In the staid classics of 
ig. Gentz, viola; A, E. Prenez, ‘cello; Franzesco Scogozza, GE Bach, Handel and Vitali his style is broad and his tone 
_ ¢ Revel Hich Seboct—Rugenic Stele, ‘eile, o> “Madam Butterfly,” presented by the Savage Opera Com- virile. In the moderns, too, he attained some highly emo- 
i ‘rlotte Hemptenmacher, vocal; Ernst von Dohnany, pany, delighted the patrons of the Opera House for a week. tional climaces. He reminded me of-his teacher, César 
; dons: As this splendid example of the Italian operatic renaissance Thomson, in his methods and manner of interpretation. 
Philharmonie—Philharmonic “Pop.” has been heard in New York, it will be superfluous for me Withal, he has the untamed fire of youth, which only the 
ngakademie—Halir, Schumann, Dechert, trio evening to go into any details as to either the music or its rendition, touch of time and experience can mellow into a perfect 
a  esahtietiaae t atitenan.” Suffice it to say that it was presented with the usual Savage rtistry. = = 
West Side Opera—“Cousin Bobby.” scenic munificence, and the singers gave it adequate inter- Marinus Salomons, a recent accession to our pianistic 
ng Opera—“Der Wildschitz.’ pretation, both histrionically and vocally. My personal im- ranks, gave the first of a series of historical piano recitals 
rHURSDAY, JANUARY 17 pression is that in it Puccini has reached the pinnacle of at Rose Building hall to, I regret to record, a rather scant 
Beethoven Hall~E. N. von Reznicek, with Philharmonic Orches- his artistic creation, and the mantle of Verdi has fallen upon audience. ee & 
\ worthy shoulders. The Oriental atmosphere of the story The regular “Pop” concert occurs at Keith’s tomorrow 
es Ha —— - p Airing warms, voor is vividly pictured in the orchestra score. To me it is a8 afternoon. Emil Ring conducts, and among other good 
- Pes Siecben ia illuminative as a chapter from one of Lafcadio Hearn’s things, will give two movements from Heinrich Hofmann’s 
Phithermenio—Husen @Albert, plone inimitable books. “Frithjof” symphony. Sol Marcosson will discourse the 
sakademie—Clara Héhne, vocal; Ludwig Feinland, violin = = dulcet strains of Bruch’s violin concerto upon his Strad. 
7 . r- ese Pot , wig 29 na “ A recent Sunday “Pop” had Johann Beck as director. Sol and his Strad. are doing many and good artistic stunts 
leks ike Wiehe ene na bby Mendelssohn’s “Ruy Blas” overture was the best played of late, both locally and out of town. 
P artsing Onerve-—"Masthe number. A new composition of Richard Haasz, a local Witson G. Smrira. 
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Cuamps Etysees, Near THe Musicat Covurrer’s Paris Orrice. 


14 Rus Lincoty, Avenve pes CHamps- Evysess. ) 
Caste anp Tetecram Appress: “Detmaneipe.” 

Paris, January 21, 1907 ‘ 
[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 

Courier. | 

“La Sinfonia Domestica” of Richard Strauss was again 
the leading feature of the program at yesterday's Colonne 
concert in the Théater du Chatelet. While this symphony 
is performed in 2 healthy and vigorous manner under the 
baton of M. Colonne—who imbibed his inspirations and 
interpretive ideas directly from the composer-conductor 
when the work was first heard in Paris last year—it is, 
nevertheless, lacking in certain emphases and shadings to 
make it the “real” Strauss work as heard here under the 
composer’s own direction. A “concertstiick” for violoncello 
and orchestra by E. von Dohnanyi, played by Hugo Becker 
in superb fashion for the first time in Paris, attracted all 





the solo ‘cellists and violinists in town. Certain protesting 
members of the Olympian, or topmost, gallery made them- 
selves heard in bad behavior toward the introduction of a 
solo instrument, as usual at these concerts; 
admonished by the conductor, the interrupted composition 
was brought to a close amid enthusiastic applause amount- 
ing to an ovation for the soloist and orchestra alike. Sym- 
phony in C minor, by a young and little known composer 
named Eugéne Cools, followed; this work was prize 
crowned at the Crescent concours of 1906, and at yester- 
That 
very young and talented Conservatory prize winner, Lucie 
Caffaret, was heard in a brilliant performance of a grande 
fantaisie et fugue by Bach-Liszt. 
the concert was Beethoven's overture to 
Wagner's “Lohengrin” prelude to act III brought the con- 
cert to a close. 


but, after being 


day’s production met with an encouraging reception 


The opening number of 
“Coriolanus,” and 


te! 


At the Conservatoire the program offered was a repeti 


tion of the previous Sunday, including the Scottish sym- 


phony by Mendelssohn; Bach’s dramatic cantata, “Eole 
apaisé,” for soli, chorus and orchestra, the soloists being 
Auguez de Montalant (Pallas), Mathilde Cauchy (Po- 


W. Clark in 
with Alex. Guilmant at the piano; over- 
Fidelio,” Beethoven, 
Marty was the conductor. 


Ze = 


mone), Georges Dantu (Zéphyr), and Charles 
the name part, 
ture to “ 


finished the concert. Georges 


“Faust,” for soli, chorus and orchestra, with 


250 performers, constituted the program at the Lamoureux- 


Schumann’s 


Chevillard concert. The vocal soloists were Jeanne Rau- 
nay, Madame Herman, Mary Pirounay, Gabrielle Notick, 
Andrée d’Otemar, Georges Marty, MM. Plamondon, Louis 
Frélich, Nivette and Gustave Borde; conductor, Camille 


Chevillard. 


Regarding the directorship of the Paris Grand Opéra, 
Tne Musicat Courter has already been informed by cable 
of the result. 

MM. 
appointed jointly as the directors of the Opéra, beginning 
January 1, 1908 


André Messager, 


Broussan, of Lyon, and André Messager have been 


who is widely and favorably known as 


a composer of operas and as an operatic conductor, was 


born at Montlucon in 1853. His early studies in 


were made in a religious sch 


music 
oo! of music founded by Nied- 
1874, he 
ganist at Saint-Sulpice and at Saint-Paul, and then maitre 
Saint-Marie des After that 
Messager made his debuts as a composer for the theater, 


ermeyer. Later, in became successively the or- 


de chapelle at Batignolles 


first collaborating with another author and then striking 


out independently. Among his successes of those days, 


and since, are “La Fauvette du Temple,” “Les Deux 
Pigeons,” “Isoline,” “La Ba ‘Madame Chrysan- 
theme,” “Miss Dollar,” “Les P’tites Michu,” “Veronique,” 
etc. M. Messager became well known, too, as the musical 
director of the Paris Opéra Comique, and more recently 
he has been the conductor at Covent Garden, London 
 €& 

M Broussan has been and still is the director of the 

Grand The ater at Lyons, where recently he assumed the 
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Théater Célestines and the Grand 
incumbency at Lyons, M. Broussan 
morable by bringing out the cperas 

La and the four parts 


wen Ring”; in 


n of the 


During 


ible directic 





his 
le ints fir eason 
Boheme,” 
the second year he got 
ounting Gluck’s “Armide,’ 
d up with “Les Giror 


cf é ” by Le Borne, 
i T12¢ y y cel t d In 


dins, 
besides which he en- 
music Then 
Notre Dame”; 
of “Tiphaine,” 
With these suc- 
confidence of the 


dy, 
modern he 


Le Jongle 


f “Amor,” by Sylvio L 


ir de 
azzari; 
Yseult.” 


the 


ft “iLristan et 
and has held 
augur well for his asso- 

National of 


known. 


public, and which should 


Academy 


activity at the 


strand Opéra is 


al of “Thamara” is to 


e premicre Of a Teviv 
[his work, originally in two acts 
been rewritten in three acts 
it-Due 


\ 


The cast will be: 
Khirvan, and La 


and Serdan, respectively. 


dray 
ureddine, 


-s ae 
—— ‘= 


an American basso profundo and a 
has 


nnel 


from a suc- 
which the Staf 
at the 
a purpose journey 


returned here 
regarding 
ntine! said Gaston Sargeant, who, 
made 
this 

ignificent organ, the tone being rich, 
he 


Mr 


invitation, 
ing at particular concert, 


i even, and that has been trained in an ex 
“IT Love 

) music purposely for him by 
Albert Mildenberg.” 


ee 


Sargeant also sang 


actively at 
Among her pupils are 
Hilfred Hoglund, 
pianist certificated pupil of the late Dr. 


pursuing her teaching very 
d’Antin 
cresting ones 
Paris ex- 
direct 
Ameri- 
and ear 


| \ prolonging her stay in 


Eissler, so as to insure 
very talented young 
, who is working hard 
that if she comes up to her 
y be able to sent her to Leschetizky 

Another highly Mile. de Escandier, 
f fifteen, give and Miss Eiss 

id to her to Professor Leschetizky in 


Fissler is th 


pre 
gifted pupil, 

great promise, 
bring 
mnly teacher in Paris 
L schetizky, to teach 


ier master, the famous 


Charles W. Clark has just been engaged by the manage- 
ment of the Conservatoire concerts to sing at two special 
concerts, March 28 and 29. The works in which Mr. Clark 
will appear are the second part of Gounod’s “Mors et 
Vita” and the prologue of Ambroise Thomas’ “Francoise 
de Rimini.” Mr. Clark has just appeared with the Conserva- 
toire Orchestra the past two Sundays in the Bach cantata, 
“Der Zufriedengestellte Aeolus” (“Eole apaisé”), and his 
emphatic success on these occasions led to his re-engage- 
ment. Mr. Clark's art has received the most unqualified 
endorsement from France’s great school of music. In four 
years he has had eight engagements for these classic con- 
certs—a record which has never been approached by any 
other foreigner, and which in the same period has not been 
equaled by any French artist. 


Se = 


Elise Kutscherra, the Wagner opera singer residing in Paris, 
has been singing in Altenburg at a Royal concert, and also 


at the Royal Opera, where she appeared in Halevy's opera, 


“Die Jiidin.” The Duke of Altenburg and entire Court at- 

tended the opera, after which the artist was presented with 

the Goldea Medallion for Art and Science with the Crown. 
 & 

At the Sunday night atelier reunion of students in the 
Vitti Academy, M. and Mme. P. Oberdoerffer were heard 
in music for violin and piano, beautifully 
niece, I believe, of the well 
manager, sang some selections from 
and Saint-Saéns, accompanied by 
her sister, Irmegard Charlton. The singer is gifted with 
an agreeable soprano voice and displayed considerable style. 


choice 
Anna Charlton, a 
New York 
Mendelssohn 


some 
played. 
known 


Gounod, 


Rev. Dr. Shurtleff said many nice things in favor of 
“The Bountiful Eye” in his address to the big gathering of 
students. De_Ma-HEIve. 


MUSICAL MANAGERS 
WANTED IN SYRACUSE. 


310 Noxon Srreer, | 
Syracuse, N. Y., January 29, 1907. 
So 


Apparently Syracuse is to have a dull music season. 
far we have had far less than the usual number of attrac- 
tions of note and the future does not tend to arouse opti- 
A city of this size, about 125,000, with 

institution, culture, refinement and 
visits from at least a few of the really 
If I were to mention 


mistic feelings 
a great educational 
wealth, 
great artists now before the public. 
a few of the attractions which Syracuse has not had this 
and will and then add a list of the treats 
which cities within a radius of a few miles and far smaller 
than our own city have had, it would prove a sad reflec- 
status and would make a very odious 
may be hard words, but there is no 
Were it not for the Music Festival 


should have 


vear, not have, 


tion upon our music 
comparison. These 


denying their truth 





Association, the Morning Musicals and the University, 
would be pretty nearly dead musically. 

The cause of all this is not hard to find. The recent 
symphony and “Messiah” concerts drew big houses, prov- 
ing that if good attractions are presented to the people 
in the right way, a good house will be assured. The 
trouble seems to lie in the lack of organized effort to bring 
the good things to Syracuse. What we need is some in- 
dividual or club or organization or corporation or trust 
or anything or any body who will make it a business to 
book at least half a dozen good artists or organizations 
for the season. We need shaking up and the good work 
can’t begin too soon. Those who have ears to hear 
them hear. 


we 


let 
eS & 


The music students of the Fine Arts College of the uni- 
versity gave their monthly recital last Wednesday afternoon 
at Crouse College. The program was presented by eight 
students, each of whom showed the result of excellent in- 
struction and several revealed talent far above the ordinary 
The work of the piano and organ students was especially 


good. The program follows: 
Organ, Sonata in A major, No. 3.......0sece-ee0: - Mendelssohn 
Ellyn Louise Blake, Syracuse. 
(Pupil of Prof. Vibbard.) 
Piano, Moonlight Sonata, op. 27, No. 2........eeceeceees Seethoven 
Allegretto, Presto agitato 
Christina McLenran, Syracuse. 
(Pupil of Prof. Frey.) 
Vocal— 
Se EE PMR cvivctoneatecdececee ds .....Gaynor 
I Know @ Lovely Garden. .....ccccccccccccccces D'Hardelot 
Grace Cooper, Theresa 
(Pupil of Prof.. Foster.) 
Piano, Concert Etude in F sharp. inaeeeacr . MacDoweil 
Dorothy May Gilbert, Knoxville, Pa 
(Pupil of Prof. Seiter.) 
Gee, Commarteete Si, G6 We oo cei dbcedediaiwcocvs Thiele 
Frank Stewart Adams, Hopkinton, Mass 
(Pupil of Dean Parker.) 
Piano, Concerto in F minor (first movement) Arensky 
Ada Caroline Shinaman, Fort Plain 
(Pupil of Prof. Frey.) 
Vocal, Aria, Come Unto Him, from The Messiah............ Handel 
Florence Pamelia Hubbard, Cortland 
(Pupil of Miss Tickner.) 
Plane, Rhabeadie. Momeretes. We. 6. occ ccneccivccceccsovescsces Liszt 
Zoe Belle Weaver, Syracuse 
(Pupil of Prof. Phillips.) 
J & 
Notices, programs and subscriptions for THe Musicar 


Courter should be sent to 310 Noxon street or Telephone 
3280 Frepertck V. Bruns. 

Alfred Pellegrios, the violin virtuoso, who has been giv- 
ing a successful series of concerts in Russia, has been ap- 
pointed teacher of the violin at the Royal Conservatory of 
Dresden. 
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t is difheult to write of last Tuesday's performance ot 


“Tristan” at Covent Garden without using terms of praise 








which those who were not present would consider extrav 
agant under any circumstances All the same, it is im 
possible, in cold print, to do justice to Nikisch’s wonderful 
conducts glorious playing of the London nphony 
Orchestra, ar the spler id vocal ensemble I have he 
many fine performances of “Tristar n London, Munich, 
Dresden, and elsewher« it 1 have never been present at 
such an inspired perform as that of the second night 
of the new German opera season. Van Dyck is admittedly 
the tinest living Trista nd Litvinne’s | S ais we 
known and greatly esteem yut surely these two great 
artists have never sung the name part {f Wagener 1m 
mortal masterpiece as on t occasio1 ind the direct 
source of inspiration was loubtedly Arthur Nikis« Is 
there ny othe cor t W rl D < the singer 
quite so wondertully, who | erve exactly the right 
I ince | ween the rche 1d the voices » that unity 
ot interpretation ts t dot t t pression of the 
istener I cannot y give idea of Nikis 
eneral conduct of the w ] nervo energy and in 
tensity of the white t naces, the ic beauty and 
exquis 1 g of Wagt " s defy descrip 
tion And how m i ft S( \ ch one |} 

‘ notice i ric i 1 te ‘ r el | | V¢ the 
real « tor 1 tK griitic ‘ xp l ind yet 
sO fine 18 the it I ctor ense Of prop t 1 they 
neve ippear t be luly emy ed I ec riiv 
dwelt pon In trut N I ristat i 1 marvel { 
niterpretative art, to be | USK vers, but not 
to he ce ood by description 

1] rchestra; t rot s of the d , ind the 
it xcellent sw the p , 
p f the ar lagician Nik As | ilready said 
Van Dy« d Litvinne passe the ves: indeed, it 
\ i matter ot mi 1 ‘ it t t Va lLbyck has not 

ra yw f 1 rit ¢ wa fresh and 
trong } | | 

‘ me fe ' i i I inperso tor 
renerally most noble ! thetn The | le of Litvinne 
has always been more remarkable for vocal excellence than 
dramatic power t or esday she w neonventional in 
€ cting, and her fa C re nm and gestures were con 
vincing by thei pontaneit She was in g ous voice 
ind her singing of the “Li t W not ke easily fe 
gotter vy ul who w ! nate enough t e€ present 
Mane Bren s Brang t fami t need descr Pp 
tion, i sumecient t { r acting and singing were 
finely CXPTEssiy ind her poses, at time had the nol ¢ 
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HEINRICH DITTMAR and FLORIS EM. ONDRICEK (Assis- 
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Pianoforte—Mme. Fischer Sobel! (Clara Schu 
mann method). Singing and Vocal Production— 
Mr. Fischer Sobell, of Royal Italian Opera (Covent 
Garden), and principal concerts. Pupils con onser 
at amy time. Board and resid if req 
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simplicity and beauty of outline of a statue of the age of 
Pericles 
As King Mark, Dr. Felix von Krauss made a 


which could be justly called sensation l, if the level of the 


success 


performance generally had not been so extraordinarily 
high. As it was, there was a general consensus of opimon 


part has never been sung before at Covent Garden 


with such beauty of tone and phrasing, and such dramati 
point 

ae <a 

v= - 


On Wednesday “Der Freischitz” was revived, and was 
enthusiastically received by a crowded house, which in 


i 


uled a large number of Germans resident in London 


Hanslick once wrote that it was Weber's great misfortune 


to have composed Wagner's early operas; and rehearing 


work alter m: 


n 


y years one could not help being struck 





y the immense debt which Wagner owed to his great 
predecessor. Although it is very doubtful whether Weber’s 


lasterpiece will ever again pass into the operatic repertory 


1 this country, it is easy to understand the peculiar affec 


in which the work is held in Germany. Its music is 
é ntially national in spirit and frequently suggestive of 


tolksong origin, and the old legend on which the libretto 





1 romantic beauty and 1s racy of the soil 


nioned form in which the music is cast must 





prevent its popularity in other countries, where modern music 
lrama ts constantly heard. The music itself wonderfully 
eautitul and intensely original; and at least one melody 

the “Softly Sigh is as immortal as the Sistine Madonna 


But the effect of the work, as a whole, on the modern 


stener 1s somewhat wearisome 


he performan under Nikisch, was ideally fine, as far 
the orchestra is concerned; and in the case of the sing 
et ft great, 1f not uniform, excellence Agathe was sung 
by Marcella Craft he has a pretty voice, which she uses 
1, but she was overweighted in the part Bosetti was a 


prightly Aennschen, and sang with great spirit and humor; 


ernst Kraus as Max revealed 2 gift of bel canto which his 
warmest adnurers had not suspected him of possessing, and 


young American bass, Allen C. Hinckley, greatly in 


creased his fast growing reputation by his splendid singing 
of the 


Meistersinger,” also increased his reputation by his beauti 


und acting as Caspar. Bussard, the excellent David 


ful singing in the small part of the Graf. Great praise is 
lue to Max Moris for his admirable stage management of 
the “Wolf's Glen” scene. If its grisly horrors did not thrill 


the blasé opera goer, at any rate they did not provoke 


ughter And as in this scene the step from the sublime 
to the ridicrlous is of the shortest, even a negative success 
nt 
SS & 


The performance of the “Flegende Hollander” on Thur 


g 
day was another triumph for Nikiscl The overture wa 
gloriously played, the mgers were “ mpanied with 
miraculous dexterity and sympathy, and the whole work 
went with a “go” which made its somewhat faded beauty 





seem youthful and fres gain Frau von Weethoven made 


her debut as Senta and made an excellent impression by 
her refined singing, a though 


heroine Bertram was the Dutchman, but as he was ol 


viovsly suffering from a cold, it would not be fair to criti 
acting was picturesque. if on somewhat 


cise fs singing His 





Another debut f interest was that of 
Franz Naval (the only 


his name) as Erik 


conventional lines 
landsman in the opera, in spite of 
He has a light tenor voice of exquisite 


quality: he sings with the utmost finish and refinement ; he 


- 


has a remarkable variety of tone color at his command; he ts 
an accomplished actor; and, last but not least, he has a most 
engaging personality. His success with the public was im 
mediate and very great. Hinckley as Daland also largely 
contributed to the success of the pertormance by his fine 
singing and acting. The singing of the female chorus in 


the second scene was of unusual excellence, and im this 


connection high praise should be accorded to the chorus 
director, Hugo Bryk 

Gt ee 

> - 


Ad ‘ 
On Thursday afternoon Gottfried Galston, 


ist well known here, although he has not been heard tor 


young plan 


some time, gave the first of a series of five recitals at Bech 


stein Hall The whole of his first program was devoted to 


the works of Bach, and at the subsequent ones he will play 
works by Beethoven, Chopin, Liszt and Brahms, one com 
poser only being represented on each program The Bach 


program was as follows 


Capriccio, in B flat 





Chromatic Fantasia D 

Prelude and Fugue, in C sha minor ar : f rhe 
Well Tempered Clavichord 

Prelude, Fugue and Alleg: in E flat ma 

talian Concert in F major 


Six Tonstiicke, transcribed by Bus 


Prelude and Fugue, in D major, Orgat 
Four Choral Preludes, Organ 


Chaconne, in D major, Vi 
Mr. Galston’s powers of interpretation and execution 
have considerably broadened since he played 
He has a strong and highly finished technic, and a fhery 
temperament firmly controlled by plendid intellectual 
gifts. He well understands the spirit in which Bach's mu 
sic should be played. His readings of 
were characterized by great freedom and much por 


ing: and if he did not—and wisely—attempt t 





them a modernity foreign to their form, there was no sug 
gestion of pedanticism in his performanc« Judging by 
his first recital, Mr. Galston must be counted among the 


most gifted of the younger pianists of the day 





@Z & 

Che program of the Queen's Hall Orchestra on Saturday 
afternoon included three overtures by Mozart Don Gio 
vanni,” “Nozze di Figaro” and “Zauberflot t! 
symphony, Sibelius’ “Finlandia,” Debussy 
d'un Faune,” and the final scene of “Gott ! rt 
with Agnes Nicholls. Thi L pre um mad p of fa 
miliar we rks, and I have only to y that the ! estra, 
under Henry J. Wood, played werbly. and that Agne 
Nicholls, although indisposed, sang Brunnhiide’s mus 
with spl ndid vocal skill and mu lramatic pow 


LONDON NOTES. 


A young singer who has been appearing in a number of 
mportant engagement during the autum ind wl ha ‘ 
large booking for the winter and spring Edith J. Maller 


Londo Mi Mille 


is from Winnipeg, and was for some time a student at the 


a Canadian, who 1s now residing 


loronto Conservatory of Mu where she won the gold 
medal of that year Her first imstr tor wa hr ex 
d'Auria, who advised the continuance of her stud n Eu 
rope Miss Miller came to London, studying under Ras 
degger, and then went to Pari where she continued het 
studies with Mme Marche Returning to Canada he 
wave her first concert at Toronto, where a succe vas im 
mediately assured, and then accepted an important ch 
position in New York City 

About two year wo pon her retur { | ( M 
Miller was heard in her ow neert at Acolian Ha wl 
was under the patronage f the Prince nd Prines of 
Wales, Prinee | nse Au ta { Sel wig tl te the 
Earl and ounte f Aberdeet the fluar nad C ounte 
Minto, and Lord and Lady Strathecor ller artist 
ing, her fine voice, were all favorably mmented upor 
the London crit it the time ince then Mi Miller 
ung much in London and the province ind aga ist 
spring during the the ca n wave her owr recita 
Again was a su es a ired. her fine voice der admir 
ible control, and her sentiment and feeling " proving } 
irtistic temperament and qualifications for her chosen pr 
fession 

During the past autumn M Miller has been mak 
exterded tour m the provinces, where she has filled 
of the engagements that were cancelled by Muriel Fe 

her marriage. Everywhere the verdict of pre und 1 
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lic has been that Miss Miller is a singer of unusual quali- 


ties who has a brilliant future to look forward to. 

Some engagements that she will fill in the next few 
weeks in and about London are: January 26, the Scotch 

cert, given at Royal Albert Hall in memory of Robert 
Burns; January 28, at Wimbledon, for the Nine O’Clocks; 
February 13, at Royal Albert Hall in “The Dream of 
Gerontius”; February 14, Queen’s Hall, with the Royal 
Amateur Orchestral Society. For this latter concert the 
committee of the Royal Amateur Orchestral Society were 


requested by the Prince of Wales to engage Miss Miller. 
He heard her sing when he was in Canada, and was the 
patron of both her London concerts. On March 20 there is 


to be a concert held at Stafford House, under the patronage 
of Princess Louise, Duchess of Argyll, by permission of the 
Duke and Duchess of Sutherland, in aid of the Keats- 
Shelley Memorial, when an exhibition of relics of the two 
poets will be on view. The program will consist entirely of 
settings of verses by Keats and Shelley. The executive 

ymmittee includes the Earl of Crewe, Sidney Colvin, Lord 
Curzon, H. Buxton forman, George Levenson Gower, 
Walter Leigh Hunt, Hon. George Wyndham and many 
others. Miss Miller is to be one of the artists at this con- 
cert, and will be heard in many private drawing rooms 


during the coming “season 


€ 4 
A young English violinist, Rowsby Wood, has just been 


elected an associate of the Royal Academy of Music. In 
February he will give a recital, when he will play Bach's 
onata in B minor for violin alone, as well as Brahms’ 
mata in D minor for violin and piano, being joined by 
Yorke Bowen in the performance of the latter number, 
Mr. Bowen will play a scherzo of Mr. Wood's composition. 

4 4 

tJ & 


The London Ballad concerts were resumed last Friday 
afternoon at Queen’s Hall, a large audience being present. 
[wo songs by Mrs. Needham were sung by Evangeline 
Florence Louise Dale, Madame Butt and others sang 
Raoul Pugno was the special feature of the concert. 

ft 
The Moody Manners Opera Company, at their season 


next July in the Lyric Theater, will give “Madam Butter- 
fly.” This will be the first time of its being produced in 


English in this city. “La Boheme” is also to be given, as 


well as “Aida,” also for the first time in English. 
ft & 

The Beecham orchestral concerts, that have been given 
in one of the smaller halls, will in February be transferred 
to Queen’s Hall, where the fourth concert, postponed from 
Wed lay, will be given. Mr. Beecham is at present in 
italy, where he is to conduct the production of an opera 
sne programs f the Beecham orchestral concerts are 
always attractive. The works of unknown or almost for 
gotten composers are played, so that much of interest has 


n brought torward. 


Among the interesting announcements for February is 
the appearance of Madame Carrefio at a recital on Feb- 
ruary 106. 

J & 

A young American, Nathan Fryer, who for the last five 
years has been studying with Leschetizky in Vienna, will 
appear at his first London recital on February 26. 

 & 

Pupils of Conrad King were heard at Steinway Hall last 
week in a vocal concert. Fred Stuart, Dorothy Miles, May 
Chanter, Ethel Brewer, Eva Fruin, Osmond Jones and 
Isabel Tozer took part in the program. 

ft & 

Mischa Elman is now on tour in England, and as usual 
is winning compliments and praise from audiences and 
critics. After his return to London, he will start on a Scan- 
dinavian tour, playing at a few German towns before re- 
turning to London for Easter. On February 18 he is to 
play the violin part in Sir Alexander Mackenzie’s new 
suite, and is now at work on it. His own recital takes place 
April 6, in Queen’s Hall, after which he is to make an or- 
chestral tour in the English provinces. 

 @ 

Letters and press notices from Scandinavian countries all 
tell of the phenomenal success Mark Hambourg is making 
at his concerts. 

 & 

One of the pleasant “at homes” of last week was the one 
given by Bertha Scholefield at her new residence. There 
were a number of interesting people present, and quite in- 
formally, several people sang. Miss Scholefield, who has 
a fine lyric soprano voice, sang Musetta’s “Waltz Song” from 
“La Boheme” and “Little Watercress,” by Denza. Dalton 
Baker was heard in one of the songs he gave at his recent 
concert, “How Deep the Slumber,” by Loewe, and “Bor- 
der Ballad,” by Cowen, while Sefior Alvarez, the wel) 
known operatic tenor, sang “La Partida,” by F. M. 
Alvarez. 

The Sunday Concert Society gave its three hundredth 
concert last Sunday afternoon at Queen’s Hall. Henry 
Wood conducted and Perceval Allen was the vocalist. 

 & 

At a lecture recently given by the Rev. James Baden- 
Powell on the subject of “Church Music,” the history of 
English church music was dealt with from the time of the 
Reformation, when English took the place of Latin in the 
ritual. The founder of church music in England was Mar- 
beck, the musical portion of the first English Prayer Book 
having been arranged by him at the order of Cranmer; 
then Talis, after him his pupil, Byrd, and others, who 
were afterward suceceded by Blow and Orlando Gibbons. 
Then later came Henry Purcell, one of the greatest figures 
in the history of English church music. Handel followed 
him, and the names of Nares, Hayes, Crotch, Samuel Wes- 


ley and his son are all more or less connected with the 
music of English churches. Particularly interesting was 
his opinion that church choirs are an absolute necessity in 
the church service. The choirs are composed entirely of 
men’s and boys’ voices, women not singing in the churches 
as in America. And in this connection it may be said that 
American sopranos and contraltos, who have been church 
singers in their own country, are specially complimented 
upon their oratorio work when singing here. Their church 
training gives them a knowledge of oratorios that is not 
acquired in any other way. 
Se = 

On Thursday evening, at Albert Hall, Ethel Wood, Ben 
Davies, Harry Dearth and Dan Price are to be the soloists 
in “Alexander’s Feast” and “The Pied Piper of Hamelin.” 

tf & 

Albert Spalding is to be the principal soloist with the 
Royal Amateur Orchestral Society on February 14. 

eS & 

A young Englishman named Coates has just been ap- 
pointed principal conductor of the Opera at Elberfeld, Ger- 
many. He is a pupil of Arthur Nikisch, having joined Mr. 
Nikisch’s class for conductors at the Leipsic Conservatory, 
when the class was first formed. He is one of the first 
of the pupils to “graduate.” 

ee & 

Among the artists who are to appear at the Crystal Pal- 
ace Saturday concerts will be Vladimir de Pachmann, who 
gives a Chopin recital on February 16; Mark Hambourg, 
with his two brothers; Kreisler, and Harold Bauer, with 
Jean Gerardy. The young Cherniavskys are announced, 
and for the final concert, on March 25, Albert Spalding, the 
young American violinist, is to be the soloist. 

eS & 

Ysaye, who is to direct the three performances of Bee- 
thoven’s “Fidelio” at Covent Garden, appeared at the Edin- 
burgh Classical Concert on Tuesday evening, when his 
brother, Theodore Ysaye, assisted at the piano. 

eZ 

The Sunday concerts given by the Concert Club will be 
resumed on Sunday next, January 27. Six concerts are to 
be given, continuing until March 3, when the last one takes 
place. They will as formerly consist alternately of orches- 
tral and chamber music, and will be under the direction of 
Sefior Arbos. The following artists have promised their 
services: Agnes Nicholls, Gregory Hast, Sefior Alvarez, 
Norah Drewett, Marion Harrison, Sefior Rubio, Sefior 
Sobrino, Fraulein d’Erlanger, and Harold Bauer. 

f@ & 

Another musician who has just taken a house in St. 
John’s Wood is Nora Clench, who is at the head of the 
Norah Clench Quartet. Her house is admirably adapted 
for musical affairs and as soon as she is fairly settled Miss 
Clench intends giving weekly soirées. About 200 people 
can be seated in the reception rooms and studio, which all 
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open together when required. Just now Miss Clench 
rejoicing in a new violin, which she has recently purchased. 
It is a Guarnerius of remarkably fine tone, and all who 
have heard it played are congratulating Miss Clench on ac- 
quiring such a splendid instrument. The quartet is kept 
very busy with private engagements in and about London, 
as well as public engagements through the provinces. 


At the Royal College of Organists the diplomas have 
just been presented to the new Fellows and Associates by 
the president of the institution, Sir Walter Parratt. 

= = 

The marriage of Neil Forsyth, of Covent Garden, to Miss 
Catcart is announced to take place on March 16 at In- 
veresk, Scotland. 

 & 

Under the Concert Direction T. Arthur Russell, Philip 
Cathie will give two violin recitals, one on January 24, the 
second March 14. At the January concert George Uttley 
will be the vocalist and sing an aria of Verdi's, also a 
group of songs, three of them by Korbay, one by L. Cathie 
and the other by Granville Bantock. 

eS <= 


Immediately after his appearance in Hull at a concert 
where Sarasate was also a soloist, Horatio Connell was 
engaged for the first of the Janssen subscription concerts 
at West Hartlepool, early in January. At this concert the 
vocalists were Mlle. Olitzka and Mr. Connell, the latter 
singing “Der Abendstern,” from “Tannhauser,” and a folk- 
song of 178, “The Mill Wheel,” for his first group; then 
two numbers, “Slow, Horses, Slow,” by Mallinson, and 
“Alone Upon the Housetops,” by Galloway, for the second 
group. His success was immediate and he was enthusias- 
tically recalled after his songs. His reappearance will be 
looked forward to with interest at both Hull and West 
Hartlepool. At the present time Mr. Connell’s engagement 
with the German Opera is occupying the greater part of 
his time during the five or six weeks’ season. 


eS € 


One of the important events of February will be the 
production of Bossi’s “Paradise Lost” by the London Cho- 
ral Society at Queen’s Hall. This will be the first produc- 
tion of the work in London, although as a composer of 
songs Bossi is well known here. The soloists who are to 
take the principal parts are Perceval Allen, who has filled 
sO many prominent engagements during the 
Mrs. George Swinton, Dalton Baker and F 
said by those who have heard the music that it is quite 
unlike anything ever heard here. It is probable that there 
will be a large audience at Queen’s Hall on the evening of 
February 4. 


past year, 
Davies. It is 


tS & 
Albert Hall last 
Sunday afternoon at the concert of the Sunday League. 


Blanche Marchesi was the vocalist at 
Sefor Arbos was the conductor of the orchestra, the pro- 
gram being especialiy interesting. Mme 
“I Know That My Redeemer Liveth” 
to several recalls. 
and Rest,” by Landon 
Tschaikowsky. 
terpreted by being given 
an almost perfect rendition. The audience sat in absolute 


Marchesi sang 
and had to respond 
Her second group of songs were “Peace 
Ronald, and “Nightingale,” by 
Both of these songs were beautifully in- 
this great singer, the “Nightingale” 
quiet until the finished, then came enthusiastic 
that forced Mme. 
Marchesi has been filling a number of engagements 


song was 
applause, Marchesi to give an encore 
Mme. 


in and out of town recently, her successes amounting to 


SENSATIONAL 
MLLE. 
GERMAINE 








real triumphs everywhere. In London she has a very large 
class of pupils, whose devotion to their teacher and the 
Marchesi method is well known. 
= 
Among the musicians engaged for concerts at Leighton 
House this winter is Kreisler, who gives a violin recital 
there in March. His appearances in London are always 
events of importance in the musical world. 
eS = 
The young ‘cellist, Pearl Evelyn-Bryer, will be a soloist 
next Sunday at Albert Hall. 
the best known of the girl ‘cellists, and in the future will 
probably make a name for herself in her profession that 
will extend beyond London and the provinces. She is a 
but plays with great 
Her recital last spring was much enjoyed by all 
A. T. Kine. 


This young artist is one of 


clever musician, very quiet in her art, 
feeling. 
who heard her play. 


Concerts of the Week. 
MONDAY. 


Symphony Orchestra, “The Flying Dutchman,” 


I ondon 
Garden. 


Covent 


TUESDAY. 
Florence Collingbourne and Robin Overleigh’s vocal recital, Helen 


Fraser's vocal recital, Mrs. Sydney Webster's vocal recital, “Die 


Walkire,” Covent Garden 
WEDNESDAY. 
Claire Neville and Gilbert Close’s vocal! recital, Ruth Troward’s 
piano recital, “Der Freischitz,” Covent Garden; “Lohengrin,” Covent 
Garden. 


THURSDAY 
Gottfried Galston’s piano recital, Guy 
Royal Choral 


Covent Garden. 


Pertwee’s vocal recital, 
Society, Broadwood concert, “Die Verkaufte Braut,” 
FRIDAY. 
Chris Saony’s recital 
SATURDAY 
concert, Scottish concert. 
SUNDAY. 
Queen’s Hall Orchestra, London Symphony Orchestra 


Chappell ballad 





Young People's Symphony in Newark. 

The second in the series of Symphony Concerts for 
Young People in Newark, N. J., took place at Wallace 
Hall, in that city, Saturday of week before last. Frank 
L. Sealy was the conductor. The orchestra was made up of 
sixty men from the New York Symphony, with Alexander 
Saslavsky as concertmaster. Mary Histm de 
the assisting artist. The music was received with enthu- 


Moss was 


a large audience. The orchestral numbers in- 
cluded the “lreischitz” 
Mendelssohn's “Scotch Symphony,” the 
and the “Rakoczy March” of Berlioz. Mrs. De Moss sang 
with the orchestra, “With Verdure Clad,” 
tion,” and three songs accompanied at the piano by Mr. 
Sealy- “Polly Willis,” by 
Arne, and, as an encore, “The Nevin 
Mr. Saslavsky played Wagner's “ accompanied by 
the orchestra. Mr. Sealy is having fine succes 


siasm by 
overture, two movements from 
“Peer Gynt Suite” 


from “The Crea- 


“Fresh Flowers,” by German; 
Woodpecker,” by 
Dreams,” 


with these 


a 


concerts. The third concert will be given Saturday afte 
noon, February 23. 


Mr. and Mrs. Nemes’ Sunday Musicale. 


Deszié Nemes and Mrs. Nemes have issued cards for a 


musical tea at the Walter Russell Studios, 15 West Sixty- 
seventh street, February 3. Music from 4 to §, followed by 
a reception. The occasion marks in formal manrer the 


return of the 


Middle West 


SUCCESS !! of 


Nemeses from a stay of two years in the 


SGHNIT ZER Pianiste 





In Her New York and Boston Debut 


NEW YORK. 

Her tone is remarkably large and unc- 
tuous in quali. and she can control it to 
a finespun delicacy. She has —— © a 
fine equipment of technical dexterity and 
brilliancy. She has unquestionably a posi- 
tive musical temperament and a strong 
individuality —Times. 

She has a superb tone 
rich and wide in 

arte is a Bw n yet Mins Schnit- 


d itself altogether ituoeity wit 
pf te v 
fulness and beauty may both be 
—Evening Mail. 
Miss Schnitzer’s interpretation does not 
suffer in comparison with the performances 
Rosenthal and Lhévinne. Better Bach 
heard here.—Even- 
ing, Post. 


he has astounding power, and she 
wields it with an ease that is wn 
and she has an ae daintiness 
delicacy of touch.—Tribu 

In Lee spay to her brilliant technique, she 
tone, and a vi "one, 
which, has “s aouale om admirable nobility. — 


ying has never been 








BOSTON 


Te that she achieved success is to 
put it too mildly. Hers was a blazing 
triumph; a Compiete conquest. This girl is 
without question the greatest and most im 
portant new voice in piano playing that has 
sounded upon us for a decade at icast.— 
Journal. 


The eager warmth of youth was in all 
her playing, but of a youth that has learned 
80 soon to control itself, that knows the 
secrets of design and proportion.—Evening 
Transcript. 


She is a musician; she is also 
It is not extravagant to say chet Stine 
Schnitzer is indeed an extraordinary ap- 
parition in the world of pianists.—Heraid. 


Musical feeling, earnest and deep, is 
shown by the young woman, whose equip 
ment for her chosen profession is of a 
high order.—Globe. 


She not only startled and delighted her 
hearers Sy her brilliance and power, but 
won her way into their hearts by the spon 
taneity and the intensity of her emotional 
expression.— American. 


COMING APPEAHANC LES 


Janua 7 omen 
January 27—New York Symphon 


BALDWIN FPIANO USBZDYD 


Orchestra 
a to; pork Recital 


january 12-Second Boston Recital 
January 16-Philadeiphia a 


y Orchestra in a special Grieg progr 


For Terms and Dates, Address: LOUDON CHARLTON, 


868 Carnegie Hall, New York 





MUSICAL TIDINGS FROM MEXICO. 
Crry or Mexico, January 22, 1907 
None of the harp students at the National Conservatory 
of Music won first prize; the second prize, however, was 
awarded to Maria L. Espinosa. The second prize consists 
of all the instruction books necessary for the student in 
the next grade. The books are presented by the Minister 
of Public Instruction 
vocal pupils will be held some time in February. The 


Examinations of piano, violin and 


President of the Republic has received an invitation to 
attend. 
Ze @ 

A benefit was given last Saturday for the violinist, 
at the rooms of the Herald Club 
“William Tell” 
Emilie R. Palacios, 
Enrique 
Sefior Bermejo and 


Emilie Reyes Palacios, 
A quintet arrangement of the overture was 
played by Manuel M. 


first violin; 


Bermejo, piano; 
Edmundo Ramirez, second violin; 
Dira, viola, and Andres Perez, ‘cello 
Sefiora Palacios added solos to the program and played 
with their colleagues in more quintets in the second half 
of the concert. Carlos Samson, 


from ‘Carmen” and 


baritone, sang numbers 
Anitua, contralto, 
Giordano. 


“Dinorah.” Fanny 
was heard in songs and arias by 
eS & 

Intelligence has been received in the City of Mexico 
telling of the success, in Europe, of the young Mexican 
violinist, Enrique Quintanilla Tom Weston 





MacDowell Benefit at Raleigh. 
Rareton, N. C., 
The best professional and amateur talent available took 
part in the recent benefit for the MacDowell Fund. The 


January 30, 1907 


concert was given under the auspices of the Woman's 
Club of Raleigh, at the Auditorium of the Baptist Uni- 
versity. A program made up of MacDowell’s most charm 
ing songs and most popular piano music was presented 
by the following: Bertha Orn- 
dorff, soprano; Mrs. Wade Brown, mezzo soprano; Mrs 
Charles McKimmon, contralto; Mrs. J. Harrison-Irvine 
Elizabeth D. Burtt, Margaret M. Clark, 
pianist; Martha Dowd, pianist; Chelian pianist ; 
James P. Brawley, Wade 


Soloists for ‘' The Creation." 


The soloists at the concert of the 


Mrs. Henri Appy, soprano; 


pianist; pianist; 
Pixley, 


pianist; Brown, organist 


Choral 
February 17, at the Hippo 
Rider-Kelsey, Daniel 


People’s 
Union, on Sunday evening, 
drome, will be Corinne 


Beddoe, 


soprano, 
tenor, and Frank Croxton, bass 


CARNEGIE HALL. 


Tuesday, Feb. 12, Wednesday, Feb. 13 
JOINT CONCERTS 


BY THE 


Pittsburgh Orchestra 


(65 PLAYERS) 
EMIL PAUR, Conductor 
AND THE 


Mendelssohn Choir 
Of Toronto 


CHORUS OF 220 MIXED VOICES) 
A. S. VOGT, Conductor 


The program of February 12 will include 
BEETHOVEN'S NINTH SYMPHONY. 

Mr. Paur will direct and these are the soloists: Mrs. Corinne 
Rider-Kelsey, Miss Janet Spencer, Mr. George Hamlin and M- 
Herbert Witherspoon. This program will also include works for 
the Choir, both capella and with Orchestra, which Mr. Vogt will 
conduct. 

The February 13 program will be shared by Choir and Orchestra, 
and in addition will include Busoni’s arrangement of Liszt's Spanish 
Rhapsody for piano and orchestra. 


PIANIST, MR. EMIL PAUR. 


These concerts mark the first serious co-operation in New York 
between a distinguished musical organization representing His Ma 
jesty's domaing and one of the permanent orchestras of the United 
States. 





PRICES: $2.00, $1.50, $1.25, $1.00 and 7§€. 
Sale began Wednesday, January 2, at Box Office, Carnegie Hall; 
Luckhardt & Belder, 10 Bast Seventeenth Street; Office, M Musical Art 
Society, 1 West Thirty-fourth Street 


TO ORGANISTS 


The original edition of the works of 


ALEXANDER GUILMANT 


at reduced prices, may be obtained 
by addressing the composer direct 


SEND FOR CATALOGUE (IN ENGLIGH) 
10 Chemin de ia Station, 





Meudon, France 





THE MUSICAL COURIER. 








MUSIC IN MINNEAPOLIS. 


MINNEAPOLIS, January 29, 1907. 
Midsummer Night’s Dream” 
ony Orchestra with George Riddle as reader, 


was given 


horus from the Philharmonic Club, Frances 


Vir t | Anna Hoiby, two young local singers. 
Idle identification with the work is too well 
| too far above criticism to need comment. The 


art enabled his voice to permeate the 
t corner f the great auditorium, and though he 
an ordinary conversational tone most of the 


a word was 


lost or a point missed in the rear 
yrchestra played the overture admirably and most 
numbers were rendered with delicacy and 
Oberhoffer is particularly at home in a work 
ter and he gave Mr. Riddle a very pains- 
nd sympathetic support. Toward the end of the 
ening the brass was at slight variance in pitch, a fault 
ticeable in the “Wedding March” and “Nocturne.” The 
tra was very satisfactory throughout the work, 
iting the fairy figures with a delicacy and clearness 
was particularly satisfactory. 
Ihe concert was an “extra” to the regular course, but 
idience numbered about 2,000, the literary class seem- 
numerous as the musical, the combination of Shake- 
ind Mendelssohn 


ttend the concerts 


appealing to many who do not 


It seems a settled fact that whatever the orchestra un 
lertakes will be heard by a full house, and Mr. Oberhoffer 
nd the management are to be congratulated on the suc 

of the organiation. Mr. Oberhoffer understands his 
yublic well and his programs are admirably adapted to the 

ist f his audience rhe art of program making is a 
ift which he possesses in an unusual degree, and the suc- 
é yf the orchestra is largely due to this happy faculty 


e director. 


At the last Sunday popular concert by the orchestra over 
oO were turned away As the seating capacity of the 
wuditorium is a little over 2,500, this is a record of which 


may be proud and a matter upon which few con- 


ever have opportunity to be congratulated 
Gt et 


I Ladi Thursday Musicale gave a delightful com 
{ concert to associate members Tuesday evening 

ist wee Mrs. Herman Schaeffer, a brilliant St. Paul 
, Mrs. L. M. Park, a favorite local contralto, 

very artistic program, Harriet Walker-Runyan as 


iccompanist 
effer’s selections were all finely played, but the 


noticeable as suiting her styl 


BEACH 





AMERICAN TOUR 1906-7 


UNDER DIRECTION HENRY A. BRAY 
7 CORMORWEALTN BUILDING 
Cee in 





and temperament to an unusual degree. The Liszt arrange- 
ment of the Mendelssohn music was given with electrifying 
brilliancy. 

Mrs. Park sang with excellent taste, her charming per- 
sonality and admirable voice making her a particularly fit 
companion for the brilliant pianist. 

The severe weather prevented the usually crowded 
house, but the room was well filled with an enthusiastic 
audience. 

The program was as follows: 


SOMA, OP, EJcccccoccscccccecccccencscesscssevesvesee Beethoven 
Songs 

Aus Meinem Grossen Schmerzen.........-scecsseeeeseee Franz 

NEE 4 cans ovakiseounsciteasncertes Ludwig Hartmann 
Prelade ois cctvive Stove ce tadbsercesiupeuts esi cuctbee . Chopin 
Vee: ok i kn at ier 6 dha ees ted bbe Shad ba bieKehestceeéuenees Chopin 
Etudes, op. 25, No. 1, and op. 10, NO. 12....cccersereceees Chopin 
Nocturne, op. 62, No. 2 rurteners oneengsentet nee Chopin 
Polemalas, GP. S8occcvccccccceseccorvcvecscsscesascnoeseus Chopin 
Songs—~ 

Capea: hc.c 00 ckane a sieebddecnd cbs adn sWind Ceveeses sve Arditi 

Rest Winker Cottes cons cesncvase pies dteneens Gaynor 
Larghetto, from Piaao Concerto, op. 16....+-.eeeeseeeeees Henselt 


Fantasia on Themes from A Midsummer Night’ BS SOO 5.36 ees 
Mendelssohn-Liszt 

Mrs. Fryberger, the new president of the Thursday Musi- 
cale, has some novel but practical ideas, and is infusing 
new life into the club. At the last regular meeting the 
program was devoted to the idealized dance form. The 
wedding march from “Feramors,” the waltz song from 
“Romeo and Juliet,” Dvorak’s “Slavonic Dances” and 
Weber's “Polonaise Brillant,” were the principal num- 
bers of an unusually interesting program. Consistency in 
the makeup gives a value as well as interest to numbers 
arranged in this manner, and future plans are looked for- 
ward to with pleasantest anticipation. 

 & 

Maurice Eisner, of the faculty of the Northwestern Con- 
servatory of Music, has been on a short tour with Maud 
Powell. Mrs. Parks, of the same institution, gave a reci- 
tal in Albert Lea before the musical department of the 
college. 

es = 

Clara Williams is soon to appear with the choral society 

of the Wisconsin University at Madison. 
Ss & 

William McPhail, a local violinist who has been study- 
ing with Sevcik, gave a recital in Prague which was high 
ly spoken of by the Austrian musical papers. Mr. Mc- 
Phail’s return next season is looked forward to with an- 
ticipation of high order 

eS & 
\lfred Wiley’s second recital from the works of living 


composers was a decided success Johnson Hall was well 


filled with admirers of this popular singer and encores 
were the rule after each appearance. The program con- 
tained “Three Song Poems,” by Coleridge-Taylor; “A 
Cycle of Life,” by Landon Ronald; the “Elizabethan 
Cycle,” by Peel; “Sea Pictures,” by Elgar, and a group 
f “Child Songs,” by Gertrude Wassall. Edith Havill, a 
pupil of Mr. Wiley, assisted in two groups, and Katherine 
Hoffman accompanied in her inimitable style. M. 


Kulinyi’s Violin Recital at New York Institute of 
Music. 


Great credit is due to the New York Institute of Music, 
560 West End avenue, for providing for its patrons and 
their friends fortnightly recitals by well known artists. 
An event of importance was the violin recital by David 
Kulyini, at the institute, Thursday evening of week before 
last. 

This young violinist, whose name is most favorably 
known among the lovers of violin playing, opened his pro- 
gram with Ernst’s “Othello Fantaisie’—the “‘war horse” 
of virtuosi for half a century—which gave Kulinyi an op- 
portunity to display his unerring technic. Particularly bril- 
liant was his double stopping and the purity of his har- 
monics was most admirable. A group of smaller pieces 
followed, among which were Dvorak’s “Humoresque” 
(charmingly played), Schubert's “Bee,” “Romance,” by 
Ries, and the sparkling mazurka of Zarzycki. All these 
numbers were executed with a lovely tone and refined taste 
The program closed with Kuzdo’s beautiful “Niagara 
Reverie” and Wieniawski’s “Second Polonaise.” This lat- 
ter composition Kulinyi dashed off with astounding bravura 
and the difficult staccato runs were child’s play in his hands. 

Between the violin numbers, Alice Sovereign—who is a 
gifted child with a rich contralto voice—sang songs of 
Dvorak, Scholz, Tirindelli and Walthew in a highly artistic 
style, infusing her work with soul and pathos. 





The Lemberg opera season opened with the production as 
a novelty of “The Polish Jew,” by Karl Weis. It was not a 
success, and was withdrawn after the third performance. 
The second novelty was Tschaikowsky’s “Eugen Onegin,” 
which had a brilliant success, and a careful artistic produc- 
tion under the direction of A. Rebera. Of the traveling so- 
loists, the first to appear was Jan Kubelik, who played twice 
to crowded houses. The violinist was succeeded by the 
piano virtuoso, Ignaz Friedman, in Chopin's B minor son- 
ata, who had a brilliant, artistic success. Dr. Konrad von 
Zawilowski, of the Royal Opera, Vienna, sang with success 
the Lieder by Brahms, Schumann, Strauss, Wolf and by the 
Polish composers, Gall, Niewiadow ski and Zele rski, 





ISABEL HAUSE 


Now Booking 
SEASON 1906-7 


CONCERT 
PIANIST 


Address: THE ANSONIA 
New York 








CREA TOR E 422.3" 
MME). BARILI, Soprano Soloist 
NOW ON TOUR 





Address all feati 


to per t address: 


HOWARD PEW, Manager, 121 West 42d Street, NEW YORK 


London Daily Express.—-Creatore’s band is incomparably fine, and he gave us the most notable band concert London has heard. 


February 
Monday, 4, to Sunday, to—New York City. 
Monday, 11, Evening—Opera House, Kingston, N. Y. 
Tuesday, 12, Matinee and Evening—Music Hall, Troy, N. Y. 
Wednesday, 13, 2 gne—ven Curler Opera House, Schenectady, 


Thursday, 14, Matinee and Evening—Majestic Theater, Utica, N. Y. 
Friday, «5, Evening—Wieting Opera House, Syracuse, N. 
Saturday, 16, Evening—Burtis Auditorium, Auburn, N. Y. 


February 
Sunday, 17, Matinee and Evening—Baker Theater, Rochester, N. Y. 
Monday, 18, to Saturday, 23—Buffalo, N. Y 
Sunday, 24, Matinee and Evening—Grays’ Armory, Cleveland, Ohio. 
Monday, 25, Evening—Lyceum Theater, Ashtabula, Ohio. 
Tuesday, 26, Evening—Opera House, Warren, Ohio. 
Wednesday, 27, Evening—Auditorium, for Y. M. C. A., Canton, O. 
Thursday, 28, Evening—City Opera House, Wooster, Ohio. 


Creatore’s route for March includes engagements in Ohio, Michigan, Indiana, Illinois and Kentucky. 














“PAGANINI SYSTEM OF WIOLIN |NSTRUCTION” 











THE WONDERFUL METHOD THAT RAPIDLY AND THOROUGHLY DEVELOPS THE STUDENT. 
MENTAL COMMAND OVER THE LEFT HAND AND TECHNICAL INDEPENDENCE ASSURED. 
Price $2.00. Delivery prepaid. For sale by all dealers. 


ROBERT E. WALKER, Author and Publisher, 


129 Main Street, Paterson, N. J. 
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SEVERIN O.FRAN 


THE EMINENT GERMAN PIANIST 


For Dates and Terms, 
Address 


Room 311 
Whittield Buatlding 


E. E. PITTSBURG, PA. 








MME. 


EANNE 





JOMELLI 


Operatic Soprano 


DIRECTION 


HENRY WOLFSOHN 
131 East 17th Street, New York 
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MUSICAL SEASON IN INDIANAPOLIS. 


INDIANAPOLIS, January 29, 1907 

[he musical season of 1907 was ushered in most bril 
liantly by the Francis Macmillen recital January 2. The 
young artist gave a very interesting program and scored 
a tremendous success, both artistically and socially So 
enthusiastically was he received that he is to have a re 


turn engagement in the near future 














i S 
Moriz Rosenthal, that wizard of the piano, whose mar 
velous technical feats have astonished the whole world, 
i gave the third of the annual series of concerts under the 
( direction of Ona B. Talbot, on January 7. A large and 
appreciative audience greeted the artist—an audience that 
i could not seem to get enough of the great player's art, and 
clamored again and again for encores. From the opening 
number to Rosenthal’s own brilliant fantasia, the greatest 
enthusiasm prevailed 
SS & 

The Mannerchor Society, of Indianapolis, will move 
into its fine new ilding February 28, and celebrate the 
event with a concert and banquet on that date. The so 

| ciety is in a very flourishing condition. It has greatly in 
H creased its membership within the last two years, under 
: the able direction of Franz Bellinger, and now numbers 
one hundred and thirty The last concert in the old hall 
was given December 31, with the ‘cellist, Walter Unger 
of Chicago, as soloist Un February 8 the annual mas 
que rade ball will take place 
i Mr. Bellinger, together with Alexander Ernestinoff, 
{ will direct the National Sangerfest, which convenes in this 
ity next June 
eS & 
Ihe Co-operative School of Music has added two new 
members to its faculty—Francis S, Parks, tenor, and 
} Colice Trotter They are both musicians of ability and 
x perience 
eS i 

The three pcrformances of “Madam Butterfly,” given 
here last week, drew tremendous audiences The fasl 
onable element was out in full force on the opening mght 
to hear Elza Szamosy, whose delightful art won for her the 

: most enthusiastic appreciation 
<< <4 


The People’s Concert Association, which has for its 
purpose the placing of the best music available within 
the reach of all classes, is doing a great work for the 
State of Indiana. The growth in musical taste and in 
telligent appreciation is evidenced by the widespread in 


terest and attendance it’ these pe pular concerts, which 


i 
N 
: 
| 


are given to the public for the small sum of twenty-five 
i certs. Last year the patrons of the association had the 
rare opportunity of | ring the Thomas Orchestra, Rao 
i Pueno, Stei cde Trio, Mary Howe and others of distinc 
tion. ‘The present season opened October 15 with a co 
ert by Campanari and Jeanette Durno-Colins, followed 
| n November by Charlotte Demuth Wiliiams, violt ist 








eth Grierauecr, soprano, and Marion Green, basso, will 


ve the concert on Monday, Januiry 21. German ¢ 





id Ella Dah! Rich, pianist. Ellison van Hoos was 
| n recital December 10. Karl Grienauer cellist 
} 








The Schaefir Symphony Orchestra, Ferdinard Schaefer 
| : 
I conductor. gave the second P opie s § nphony concert 
: Thursday, December 27, at Caleb Mills Hall This was 
ne of the musical treats of the season. Mr. Schaefer ‘ 
j 
E . a 
me of the few conductors who never uses the score n i LLo Orr 08 vr 9 / Uy, y Qf 
. . 4 J L ‘ot 
, ' ’ / { rt 74 ) 
orducting. His preliminary remarks were interesting : hi ad Sh. /o “Ayr oHare . own L1TVAAg 
| L : Bismarcdarodew i 
ind instructive Previous to the rendition of Mendels A al sin Paced iin ne of ¢ 
. ¢ , ; Qt 1 
horn's “Scotch Symphony” the conductor gave an explana Baden = ve : 7™ 
i I j r - Gi ‘ 
j tion of its form, the leading motifs and melodies, using . WAAL 7 Vad hz aa \ 
H ¢ piano tor llustration , af ' 
H ae ae Cae P Where Trether Lives. tion shows Mr 
| His reading of the “Candle Dance.” from “Feramors <a ; ; 
! > sal , , The accompanying picture w received by Tue M elf stand ga H ‘ 
i Rubinstem, was enthusiastically received, and a repetition : ' e . te + 
H sicaL Courrer from ¢ ' Feethar. formert rtiet be glad t oe thee Bhs 
i if that number wa lemanded. One noticeable thing ; : ; a 
; : manager of the h f Steinw & Sor } tra f , 
out Herr Schaefer's conducting is his perfect control 22 3 
i of the woodwind and brass Rehearsals are now being 
. i : ' _ - ' quar } ram nrel e and of 
| onducted for the next meert, February 18 The pro ist in the December ee . “ ‘ . 
m . . 7 a Messial rod Ad wit! (,wt Ni r r ‘ t A A if t 
\ gram will embrace only modern music and will melucde i ; . pr : , : 
“ f Ne wrk. and Ada M. Shefficld ras ’ Chicas : . = ; 
the “Dance of Deatt Saint-Saéns, and the “Damnation w York, a an . 
. ” ‘ ‘ ‘ s th rink il visiting rtists | le {ict revianiest ‘ nd 1) t eT were 
ie Poses. Rerlio nd a rhapsody by Lalo, At the ar is the principal ting Ri i ‘ 
: . . : will anne m recital February 1 nd the tw i | 
nual session of the Indiar State Teachers’ Association 8. bppear ” : , : ; 
i wT } PS at the cere ] ty ; ; ‘ ; 
December 28, Mr. Schaefer's String Orchestra gave three "™"' w tie = a ' , 
} 1 | } ;o Symp Irchest 
numbers I were y the Chicag yin y % 
oe me ‘ 
Ct f 
Mir, { Suite, N ) ' 
, ~ ( rt 
i te, f Ope Mig I Emiliano Renaud ‘ ‘ C ; 
K aise \ Havd te ¢} fag ty £ ot Sea ihe 4 . r ‘ ; ew ‘ ) 
An interesting recital w be given by students of the wil! make h 1 t Pr ; ‘ 
| Indianapx Conservatory of Music in the German House Friday evening. ] ry : ‘ ‘ 
. t johemiat ‘ . 
Massachusetts avenue ard Michigan street, January 24 one at - } 
: G& 2 , sthde th ct : 
-_-* — ‘ ‘ \“ r i 
> ‘_- 
Guilym Mile ad taue mitsid t their 4 t | t 
The Roberts Park Chor Society, Edward Taylor, d song recital, also under the direct f | Taylor, Jar the same office for the w f 7 
rector, ts giving an unusually fine concert course to the tary 18 This very satisfying artist is a great favorite duced at a late neert | rtet G Q 
Indianapolis public this seaso Emma Eames was the in this city and received an enthusiastic welcome H work written in 1878 
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Interesting Work in Music Teaching. 

The Mount Morris High School, perched upon an emi- 
nence in the Bronx, New York, attracts attention, being 
new, modern, filled with nice boys and girls, producing good 
results with easy discipline, and also for having an excellent 
director, fond of music and interested in its progress, John 
H. Denbigh. 
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Edwin S. Tracy is musical director here, coming recently 
from Washington, D. C. There are about 2,300 in the 
school, one-third boys. ‘The assembly room holds about 
1,400, a beautiful room, rather dark for book use on ac- 
count of stained glass windows. A fine new organ has re- 
cently been put into place, and was dedicated by no less an 
artist than Clarence Eddy. Mr. Tracy, efficient in vocal 
and instrumental music, will play this. He has studied 
seriously at home and abroad, and is cultured in many 
ways—a good talker, a man of high standards, and with 
good educational sense. He has twenty classes a week to 
teach in the school, has charge of assembly work, rehear- 

ils and opening exercises. He finds time to teach outside 
ilso, both vocal and instrumental, and js a reader on mu- 
sical work, always a good sign. The Mount Morris High 
School has an orchestra of thirty pieces, a girls’ glee club 
of 100 members, and a boys’ glee club of fifty. The music 
room has a fine piano. Concerts are given in December, 
March and June. The following may indicate the material 
of such performances 

Meyerbeer’s “Coronation March,” grand march from 
“Aida,” from “Tannhauser,” “Orpheus” overture by Offen- 
bach, paraphrase of Rubinstein’s melody in F, selections 
from “Erminie,” Elgar's “Salut d'Amour,” choruses from 
“The Nativity’ (Smith), from Elgar's “Snow,” Adam's 
“Christmas” chorus for boys, “The Miller’s Wooing” (Fan- 
ing), “Ring Out Wild Bells” (Gounod), “Spinning Chorus” 
from “The Flying Dutchman,” choruses from other Wagner 
operas, and from “The Messiah” and “Elijah,” soprano 
solos, “Mirage” (Lehmann), “The Danza” (Chadwick), 
Flower Song from “Faust,” Micaela’s aria, and songs from 
“Mignon,” “Even the Bravest Heart” (“Faust”), and from 
“Samson and Dalila,” “Elizabeth’s Prayer,” and “Song to the 
Evening Star.” Piano solos: Rubinstein, romance; Chopin, 
waltz; duet paraphrase from “Traviata.” Violin solos 
Bach’s air on G string; “Adoration,” by Borowski; fantasia 


“Faust,” by Sarasate. Clarinet solo from “Mignon.” 


lute solo: “Variations upon a German Air,” by Boehm, 
ind other smaller numbers. Selections from “The Messiah” 
comprised “Glory to God,” “He Shall Feed His Flock,” 
And the Glory of the Lord,” and recitative, “There Were 
Shepherds.” Mr. Tracy conducted these numbers. 
me 
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Of the gifted pupils in the school and who took part in 
these concerts may be named: Irene See (daughter of a 
flutist in the Metropolitan Opera Orchestra), Ethel Smith, 
Edith Morris, Harry Gottlieb, Ethyl McKensie, Garret 
Hiers, vocal; Edmund Bartels and Edward Hagenmeyer, 
Ida and Sarah Amdur, Anna Johnson and Margaret Dough- 
erty, piano (the latter a good accompanist of talent and 
temperament) ; Samuel Lifschitz and Harold Riegger, vio- 
in; John Pittaro, clarinet; Roger Lyon, flute. And there 
ire. of course, many others 

 & 

In an assembly meeting “The Toreador,” “Soldiers’ Cho 

rus” (“Faust”), Elgar's “The Snow,” selections from “The 
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Creation” and “Carmen,” were numbers sung by boys and 
girls with excellent tone and expression. In class room 
work Concone exercises were used. Scales were sung from 
varying tonics, also intervals. There was individual read- 
ing in notation, by figures and syllables, explaining of ac- 
cidentals, chords, keys, etc. The teacher (player and 
singer) did neither. He touched the instrument from time 
to time to indicate correctness of pitch (good generally), 
and he let them do the singing while he listened and di- 
rected, to better results in various directions. He insisted 
upon “chests up,” seeing into their faces, upon distinct enun- 
ciation, and a certain amount of life, nowhere sufficient. 
He uses admirable English and pronunciation, by the way, 
has quick perception and intelligence. “Time too short, 
classes too large” is the only complaint in regard to music 
work. As all others, Mr. Tracy is an enthusiast. A great 
advocate of fluent sight reading, he insists that people who 
cannot read do not know the pleasures of music, neither 
are they ever efficient. “As well enter literature without 
the power to read print,” he wisely urges. In one of the 
songs read the children sang a misprint correctly, and were 
later made to explain why a misprint, the correction, and to 
sing the two ways understandingly. Splendid books are in 
use in this school, as elsewhere. 
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The Washington Irving High School is a girls’ school. 
Mr. McAndrew, principal, is more than “solicitous”; he is 
deeply stirred, in fact, about the future of gifted musical 
children in the schools; also in his desire that more im- 
portance be attached to music study in the schools for girls. 
With the valuable openings to girls in musical career, he 
cannot see wherein Latin, chemistry, algebra, trigonometry, 
etc., should be considered a more valuable acquisition than 
an art to full as well of mental and moral discipline as 
music. 
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Wilhelm Mattfeld, a thorough musician of the German 
school and American pedagogy, has charge of the music 
here. Results in all grades show the value of his instruc- 
tion. In assembly work he showed the pupils the tendency 
to lose pitch in minor and sentimental songs, the reason for 
such and its prevention. Also the value of full breathing 
and use of breath in vocal production. In Gilchrist’s “Ring 
Out Wild Bells” an illustration was offered to test the first, 
and exercises chosen from a book filled with technical values, 
indicated the second. A good talker, singer and player, he did 
neither one nor the other during work time, but made the 
pupils work. Distinctness in triplets, grace notes, portions 
of scales, etc., was accented. There were exercises in 
“nine” to purify tone. Songs seemed to strike a responsive 
chord in the large class, in which were many foreign girls, 
two that morning from Paris, one mezzo, one s6prano. All 
sang the “Marseillaise’ and other national songs, and 
saluted the “Stars and Stripes,” which is a piece of furnish- 
ing of all platforms. In interludes and preludes the direc- 
tor showed exquisite touch and artistic feeling. He did not 
play much. There was unaccompanied singing and singing 
from memory. Variety, life and originality marked the 
exercises. 
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The class teaching here was of the most attractive kind. 
Mr. Mattfeld is an accomplished presenter of difficult sub- 


jects, original, good humored, rich in mastership of subject 
and in resource for drawing out latent thought, in waking 
interest and in insistence upon gathering up the fragments 
that nothing be lost. A permanent blackboard upon a slid- 
ing door furnished infinite light upon topics, and upon pu- 
pils’ knowledge. Girls wrote scales, showing just how 
each was evolved from the other, making clear statement 
and exact illustration, also answering test questions by 
teacher or classmates. Power seemed about uniform in 
the class, and the delight in it all was a strong feature. 
Girls were called upon at random, as in any recitation, and 
seemed to expect to be capable. Eyes snapped and cheeks 
grew red as in mental arithmetic, but smiles were added. 
No one could dream that the subject was the hated bug- 
bear “harmony,” to which adults can find neither head nor 
tail, under scholarly old collegians and young misfit teach- 
ers, whose side turned toward the pupils is ever in total 
eclipse. 
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“Tetrachords” was a subject. “What did we have last 
time?” “What trouble did we have?” “What do you not 
know today?” and other live questions were asked. Also, 
books were handed in, not merely droned over one by one 
while the class talked and wasted time. There was no 
waste of time. The books would be examined and marked 
out of class, the result treated before the members for the 
good of all. These books were beautiful, by the way. No 
one could say on seeing them that spelling and writing were 
neglected, or neatness. “Dominant” and “sub-dominant” 
were made just as interesting as any history or geography 
lesson ever had. Constant reference was made to a per- 
manent stairway with wide and narrow steps, a fixture on 
the board. They “walked among keys” in one direction, 
and walked among them in another direction, making game 
and sport of it all, but craving information, he insisting upon 
it and its union with past work accomplished. 
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The reading was quite good. “The Heavens Are Telling” 
was read in the original, with “la” for the first time, al- 
though the same words had previously been sung to another 
arrangement. The teacher used admirable judgment and ed- 
ucational sense in meeting mistakes, passing ever back to the 
known and bringing up to the unknown, following always 
by sufficient drill to “fix things.” He teaches everything 
without sign of book or paper, with improvised schemes 
and plans, story and joke, yet so little talk, impossible to 
imagine by untrained teachers, and most delightful to 
watch. There was no siurring, no prompting or “helping.” 
Mr. Caswell, who was present, illustrated the folly of 
ever making a mistake upon a known feature, by writing 
the word “cat” twice upon a board and making them say 
“dog” several times for the second one. When all were 
thoroughly waked up in merriment, he clinched the matter, 
showing how that “do” or “re” or “mi” or “F flat” could 
never be anything else but that one thing at a time. A 
fire drill passed by the door while this was going on, and 
but one or two glanced away from the matter in hand. 
God ever bless a “good teacher”! He is a special gift of 
God. Time will show in this country what will happen to 
bad ones. Fannie Encar Tuomas. 





February Will Be Bright for Edward Johnson. 


Edward Johnson closed the month of January by filling 
engagements in Orange, N. J., and New York City. Feb- 
ruary will be a bright month for this popular tenor. His 
bookings thus far include, February 1st, Jersey City; 3d, 
New York City; 4th, Clinton, Mass.; 7th, Chicago; 11th, 
Terre Haute; 13th, Guelph, Canada; 17th, Boston, Mass. ; 
19th, Gloucester, Mass.; 20th, Gloucester, Mass.; a2tst, 
Chelsea, Mass.; 22d, Lynn, Mass.; 24th, New York City. 
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MUSICAL HAPPENINGS IN WISCONSIN. 


Mitwauxer, Wis., January 27, 1907. 

The Standard Opera Company, which filled so success- 
ful an engagement at the Shubert Theater last week, repre- 
sents a new and most interesting “standard” of operatic 
performance and management. Remarkable to relate, the 
leader of the undertaking is a woman. The plan of organ- 
izing an opera company made up of American singers, to 
present in English some of the best grade of the lighter 
grand operas in cities which grand opera reaches only in 
the society news, originated here with Margaret H. Brown, 
manager of the company. Beginning her preparations last 
August, a company of forty singers, carefully chosen on 
the merit of their vocal and dramatic capabilities alone, 
was organized, and rehearsals began. 

For staging and directing the operas she was most for- 
tunate in securing the services of Cecil Blunt de Mille, 
an actor of recognized standing and as director of plays 
a man of fertile imagination and resources. Happily, not 
shackled to the fast bound traditions of opera performances 
of the established order, with all their unnaturalness and 
stiff conventionality of treatment, Mr. De Mille carried 
out his ideal of an operatic performance as one that should 
be as realistic in acting and stage setting as the drama 
at its best. In this way only, he thought, could the opera 
be made to appeal powerfully to that large class of the 
public which, while it appreciates the drama, fails to fully 
approve of the opera, because of the general lack of real 
dramatic art and technic in the traditional and accepted 
performances of the standard works. 

Only American singers were chosen in the cast, as being 
least trammeled by tradition and most open and quick 
minded in adopting and carrying out new ideas. 

The musical direction was under Rudolph Berlinger, of 
whose high qualifications for the position the musical result 
is convincing proof. By October 1 the company was on 
the road with “Martha” and “The Bohemian Girl” as the 
repertory. Success followed from the first. The three 
months’ tour through the North Central States culminated 
in the past week’s engagement in Milwaukee, at the Shu- 
bert, which was so notably successful that the Shuberts 
have taken the company into their circuit. The company 
went from here to New Orleans for a three weeks’ engage- 
ment, where rehearsals will be begun for a double bill per- 
formance of Gilbert and Sullivan’s “Trial by Jury” and 
Leoncavallo’s “Pagliacci.” With its repertory thus en 
riched, the company will play a return engagement here 
later in the season. 

The performance of the company is a truly pleasing and 
satisfying one. The principals leave little to be desired 
for a perfectly adequate rendition of their respective parts, 
Pauline Perry combining sweetness of voice with a grace 
of manner and a perfect ease and poise in acting that is 
truly artistic and altogether charming and delightful. 

Edwin Howard seems the very ideal realized of the parts 
f Thaddeus and Lionel, combining singer, actor and the 
right good princely fellow all in one. Cecil de Mille shows 
the well schooled actor—his Florestan was capital. In fact, 








so deep was the impression this actor made in one city 
that he was most agreeably surprised to learn by the next 
day’s criticism of the local paper that “Mr. De Mille, the 
director of the opera, was with the company playing the 
part of Sir Tristan.” Mr. Berthelsen was excellent as 
Devilshoof, and Clara Petra superb as Queen of the Gyp- 
sies. The chorus is excellently trained, both vocally and 
“dramatically,” while the orchestra, though small in num- 
bers, is thoroughly adequate for the comparatively simple 
scores of these two operas. The ensemble effect is indeed 
most gratifying and satisfying, both in musical, dramatic 
and has all the charm of 
Each member of 


and scenic requirements, sym- 
metry and perfect correlation of parts. 
the company was clearly working with all possible zeal for 
the success of the performance entire, and not for individ- 
ual glory and exaltation at the expense of all else. An 
esprit de corps such as was here plainly manifest is surely 
unprecedented in similar organizations elsewhere. A man 
agement, however, which is so considerate and jealous of 
the comfort and good name of the members of the chorus 
as to see to their being housed at the management’s own ex- 
pense at respectable and high class hotels only deserves gen- 
erous credit for the lofty and kindly spirit that pervades the 
entire certainly a “Standard Company,” 
worthy of émulation, and the ideals of this company we 
should like to see some day recognized as the typical 
American standard of operatic and dramatic production. 
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The William Kaun Music Company has just brought out 
Hugo Kaun’s op. 68, a group of seven songs, published 
and entitled as follows: “Nachtiges Wondern” 
(Karl Stieler), “Wie Wundersam” (Karl Stieler), “In der 
Mithle” (Karl Stieler), “Am Heimweg” (Karl Stieler), 
“Am Waldbach” (Karl Stieler), “Mit den Gansen” (Karl 
Busse), “Der Eine Reim” (Karl Ernest Knodt). 

The these with 
power to heights of purest melodic beauty, combined with 
superb dramatic setting in the accompaniments. The diffi 
cult task of the English versions of the words has been on 
the Eberhardt, 


whose hand has become at that delicate, 


company. It is 


separately 


composer, in songs, rises convincing 


whole most happily accomplished by C 


very deft and sure 


difficult task The songs are dedicated by the composer 
to his friend, Adolf GOttmann. In general format and in 
type the edition is perfect 
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The third and concluding concert of the artists’ recitals 


this year inaugurated by the Wisconsin Conservatory of 
Music was auspiciously given January 10 by the distin 
guished German baritone, Hans Schroeder. The number 


and graciously ten 
dered attest to his success with his audience. Hans Bruen 
impeccable. It is to be 
ll continue this series next 


of encores enthusiastically demanded 


ing, at the piano, was, as always, 


hoped that the conservatory wi 


season, increasing the number of concerts without yield 


ing in the standard set this year for quality 
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The New York Symphony Orchestra gave a Wagner pro 
gram at its concert at Pabst Theater, January 8 


‘STEINWAY & SONS PRESENT 
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Edward Baxter Perry gave the following interesting piano 


lecture-recital at the Normal School Assembly Hall, Tues- 
day evening, January 8: 

NN CE MMi cok eediwtenccadiscecéedas Schumann 
oN EEED "Sno, « ctBeb hanes cbabeccesicceueesecesunaet Liszt 
eT I TO ee on as cu wrandanodecbaaboced Lisat 
Kamennoi-Ostrow, No. a2 Rubinsteia 
weGl Bamea, Gres Boer Gomt Gulte. oc. ckccicccccccccccccces Grieg 
a ee bee seb eeenee E. B. Perry 
Ballade of Lost Island ~- E. B. Perry 


Andante Spianato and Polonaise Chopin 


Christine Springer, contralto, pupil of W. S. L. Meyer, 


gives the following recital at his studio, January 17: 


The Lord Is My Light...... seccctataekt sec . Allitsen 
Aria, Ah! rendimi, from the Opera Mitrane Rossi 
Schoen Gretlein, Song Cycle, op. 15... .. + Fielita 


Du bist die Ruh... 


oéen Schubert 
Tod und das Maedchen 


Der Schubert 
Der Erikoenig .... . e Schubert 
rn i. 2.0 oe « Seeutaeece ceben tt aesoelake Brahms 
Vergebliches Staencd Brahms 
Ballade, Jung Dieterix Henschel 
Gt ee 
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Ellery’s band has been playing to crowded houses every 


evening of its three weeks’ engagement at the Milwaukee 


Hippodrome. Its leader this year Taddeo di Girolamo 
The program for Friday, January 11, was as follows 

March, Tannhduser W acner 
Melody in F, Paraphras Rubinstein 
Prelude, Lohengrin . Wagner 
Romanza in E flat Rubinstein 
Caprice Italien .. ° I schaikowsky 
Albumblatt, No. 2 . Wagner 
Adagio Lamentoso, from Symphonie Pathetique I'schaikowsky 
Traumerei Schumann 
Tannhauser, Overture Wagner 

E. A. S 
Green Bay. 


The 


inence 


Green Bay Choral Society rapidly gain 


ing prom 
State. On 
rendition of Han 


among the musical organizations of the 


December 11 it gave its second annual 


del’s “Messiah,” at Green Bay, and on the following night, 
December 12, produced the same in Appleton, under the 
direction of its able leader, Wm. Boeppler, of Chicago 
with full orchestra of Milwaukee and Chicago musicians 
a chorus of 115, and the Chicago soloist Minnie Fish 
Griffin, soprano; Rose Lutiger Gannon, contralto; Fred 
eric W. Carberry, tenor; Albert Borroff, ba 

Nothing marred the beauty of the performance of either 
occasion, the orchestra soloists and chorus being in the 
best form 

Mrs. Griffin’s mastery of her beautiful voice was a reve 
lation to her hearer while the tenderness of Mrs. Gan 
non’s rendition of “He Shall Feed His Flock” touched 


all hearts 


When Albert Borroff rose to sing “Why Do the Na 
tions,” he was at a disadvantage, because the audience 
had still in mind Frederic Martin's masterly interpreta 
tion of last vear, but the enthusiastic encore hich he 
received, pr ved that he had won hi laurel Frederic 


Carberry followed with “Thou Shalt Break Them,” which 
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was sung with such vigor and enthusiasm that he, too, was 


horus work was especially good, the freshness of 

e quality, earnestness and intelligence shown in the 

i of the choruses, especially the “Hallelujah” and 
ig most satisfactory 

sing Mendelssohn’s “Elijah” at the May 





meeting of the Woman’s Club, January 2, 
program was given by the Treble Clef, a 


tet of the best singers in the city, which has 
der the direction of Wm. Boeppler for the 


( Schumann 


( ihe ONE Vannah 
Ire. Athe Houstor 
I the R Root 
torch 
} Clef 
Cenaret 
Coffeer Rict ison and Miss Mayer 
1 She herd Schubert 
I } i et 
Beethoven 
W f Webt 
Becker 
| t Hluenge 
Hiller 
Nevin 
} ¢ Clef 
| | 
M Calkins and Houstor 
Wedding M Soedermann 
Irel Clet 
Preble Clef composed of the following: First 
Mrs. James T. Armstrong and Dorothy Huen 
nd sopraros, Mrs, W. B. Coffeen and Mrs. L 
Calkir first alt Mrs. Athol Houston and Camille 
econd altos, Mrs. George A. Richardson and Eva 
Mar I A. STAVRUM. 


Lillyn Sheila Powell's Tour. 


Sheila Powell, the Celtic soprano, will begin a 
Middie West end Wes: late in February, where 
r under the auspices of the most prominent clubs 
| retne Mi Powell will be ass'sted by Henri Ern, 
jlinist, and Martha Hohly-Weist, pianist. Mr 

A d vorably known in America 


TALES FROM GRAND OPERA. 
** Rigoletto.” 


Rigoletto sounds like the name of a woman. In fact 
many persons think it to be so till seeing the opera. It 
is the name of a man, a humpbacked imp, jester of the 
Duke of Mantua. This duke, like many another, was no 
better behaved than he might have been. He had ro sense 
of the rights and wrongs of other people. The imp aided 
him in his escapades, usually of the most serious char- 
acter. Two counts of the section had special reason to 
grieve over the acts of this noble (?) man, and together 
vowed vengeance upon him and his henchman. As part 
of this debt of revenge, they resolved to interest the duke 
in the idolized daughter of the jester. She, extremely 
beautiful, had been kept in close hiding to protect her 
from harm in general, the duke in particular. So the 
two angry ones were on the right track so far as the 
valet was concerned. They even invoked his own aid in 
this disaster, by requesting him to help hold the ladder 
down which a lady was to pass, the father little dreaming 
whose dress-hem touched his cheek in the descent Learn 
ing the truth, he in turn prepared for vengeance, of the 
death of his master. He inveigled the latter into an inn 
on pretense of there presenting to him the keeper's sis 
ter, noted for her beauty. Assassins were prepared to be 
at the hotel at a certain time, to watch for a certain 
debonnaire gentleman who should arrive 

Not satisfied with this arrangement, well enough in its 
way, the imp had his daughter go in disguise to this hotel, 
there to spy upon the affairs of her supposed lover, and 
so be forever cured of her infatuation. The men there 
seeing a young gentleman approach struck him down im 
mediately and threw him into a bag, to be carried to the 
river by his one time man-of-all-work. On his way to 
perform this gruesome task, the imp heard the real debon 
naire one tripping through the trees singing his favorite 
air of jaunty insolence. Astoundcd, he discovered the 
truth of the tragedy, and fell dead upon his dauzhter’s 
body. Gilda (G soft) was her name. The two counts 
were Ceprano and Mentermone (not metronome). Mad 
dalena was the innkeeper’s daughter. Ore pcint must ke 
made in this connection. Gilda, with all her irnocent 
loveliness, did betray her father’s love and cars, by ac 
cepting the duke’s attentions and even going to his house 
It scems that she had met him as a pretended stude>t by 
the name of Malda 


** Pagliacci.” 

This word refers to strolling players. The story is a 
play within a play. A tragedy of real love-jealousy was 
enacted among a group of strolling minstrels,- called in 
Southern Italy the Pagliacci, or Merry Andrews. Canio 
was the leader of this troupe, his wife Nedda the star. 
One of the actors loved this wife. So did a 
peasant, one of the audience After being him- 
self repulsed by the pretty wife, the actor saw 
her on affectionate terms with the peasant, and, of 
course, hastened to call the husband to see for himself. 
[he peasant escaped over a wall, before being seen by 
the husband. While the latter was pleading with his wife 
to tell the name of her visitor, the play was cal’ed, and 
they all went on the stage, except the peasant, who looked 
on from a paid orchestra chair. 

It so happened, in the play, that the husband had to 
take a.part exactly the role of injured husband, which 
he played in the garden in the morning. Wrought up by 
recent events, he became so infuriated, while demanding 
the name of the lover from the wife, that he stabbed the 
woman in real earnest. As the peasant rushed onto the 
stage the dying wife called his name, and the husband 
turning upon the man took his life in turn, dismissing 
the audience as the “farce is ended.” He should have 
ended his own life with the rest. Lifeless people make 
picturesque stage decoration, and then he would not have 
had to be thinking about the affair. The play represents 
the possible tragedies of life on both sides of the foot 
lights. Silvio was the peasant lover. The famous “pro 
logue” to this tragedy is sung by a range of possible and 
impossible baritones, without the rest of the opera, with 
out wife even, indeed frequently even without voice or 
any conception of duty under the circumstances 

Fannie EpGar THOMAS 


Edvard Grieg has, by agreement with his wife, left by 
his will ail kooks and music in his possession, and all his 
correspondence, after the death of himself ard his wife, to 
the Public Library of Bergen 
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Bizet's “‘Carmen,"’ January 80. 

Another crowded house heard Bizet’s “Carmen” at the 
Marhattan on Wednesday evening, January 30. With the 
exception of Mlle. Arta, who sang the role of Micaela, the 
cast was the same as at previous hearings of the opera 
temple of music. Madame Bressler- 
spirited performance of the way- 


at Hammerstein's 
Gianola repeated her 
ward heroine, and M. Dalmores was again the admirable 
Don José. Campanini conducted. 
Verdi's “‘ Rigoletto,”” January 31 (Special 
Performance). 

Hundreds were turned away for lack of even standing 
“Rigoletto” on Thurs- 
day evening, January 31. It was another “Melba” night, 
aud Bonci shared in the triumphs of the evening. Cam- 


room at the special performance of 


panini conducted. 
Mascagni's “Cavalleria Rusticana” and Leoncavallo’s 
“I Pagliacci’’ (Double Bill), February 1. 


The cast for “Cavalleria Rusticana” follows: 





SOOAUEBR cccwessccccccvecenesesesecteseesss akaess eek, See 
EGU sdvccceccccsescccsnctesccvesasecsessesestee Giacomini 
La MaGPe cciccvesccgndcccedecsccceeccssesesseonesscese Severina 
Tearride. scccse Dalmores 
RIB: ges c cbs acces es Jason ee Févees . Seveilhac 


All of these singers are now firmly established in the minds 
and hearts of the Manhattan Opera House patrons. The part 
of Santuzza is especially suited to the talents of Madame 
Russ. Dalmores’ Turridu was a notably strong imper 
sonation. The others in the cast seemed as familiar with 
the roles as if they had sung and acted them time with- 
out number. Campanini conducted 

Three-fourths of the interest and enthusiasm of the 
evemmg was reserved for the performance of “I Pagliacci,’ 
first, because of the debut of the baritone, Mario Sammarco, 
and second, because the Leoncavallo opera has two acts 
“I Pagliacci”: 


instead of one. This was the cast for 


PIOGGR ccvccoscccevccs Donal la 
Camhe .cosse ya dens TeTtTT TT axe Bassi 
Tonio ..... igvens ee Sammarco 
Sylvio Seveilhac 


ArlequimoO ..-.eees- Venturini 


Sammarco revealed in his singing of the “Prologue” that 


he is a singer of great ability, possessing a voice of rich 
quality and that even registration that adds charm to every 
note. As an actor, the newcomer proved equally great 
Truly, Mr. Hammerstein is to be congratulated on secur 
ing the services of this splendid artist to the Manhattan 
forces. There are managers who declare that it is difficult 
to find young and thoroughly trained singers, but some- 
how Mr. Hammerstein discovers them, and, moreover, in- 
troduces them to the New York public in rapid succession 
Sammarco’s associates in united in a glorious 
presentation of this sanguinary music drama. Madame 
Donalda looked very handsome as Nedda, and in voice and 
acting displayed her fine gifts to advantage. MM. Bassi, 
Seveilhac and Venturini completed the quintet that will be 


“T Pagliacci” 
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heard again with eager pleasure by the Manhattan sub- 
scribers. Campanini conducted with skill 
Rossini’s “11 Barbiere di Siviglia’ (Matinee), 
February 2. 

Madame Pinkert and Bonci, Ancona, Arimondi and Gili- 
bert were the principals in the Saturday matinee perform- 
ance of Rossini’s merry opera. The large audience mani- 
fested the keenest delight with the singers and the buoyant 
spirits in which they played their parts. With the excep- 
tion of Arimondi, the cast was the same as they presented 
on Monday evening, January 21. At the above perform 
ance Arimondi essayed the role of Don Basilio in place of 
Mugnoz. 


Meyerbeer's “Les Huguenots," February 2. 


At the repetition of Meyerbeer’s opera, on Saturday 
night (at popular prices), there was but one change in the 
cast heretofore reviewed in THe Musicat Courter. Mme 
Zepelli, a new coloratura soprano, made her first appear- 
ance at the Manhattan in the role of the Queen. 


Sanday Night Concert, February 3. 

The artists enlisted at the concert at the Manhattan 
Opera House on Sunday night were Mesdames de Cisneros 
and Russ, and MM. Altchevsky and Victor Occellier. An 
excellent program was given, and Mr. Occellier, the new 
baritone, made a good impression. 

Bizet's “Carmen,” February 4. 


“Carmen,” 





with the same cast, once more delighted a 
large audience on Monday night. While Bizet’s opera has 
been given six or seven times at the Manhattan Opera 
House this season, it will doubtless have more repetitions 
because New Yorkers realize that they have not witnessed 
in over a decade 


such splendid performances of “Carmen” 


Tom Daniel in Constant Demand. 

Tom Daniel is having an extremely busy season, and his 
instantaneous successes at Minneapolis, Milwaukee, Cleve 
land, Baltimore, Montclair and Toronto will, no doubt, 
create a big demand for his services through the country 
Some of his press notices follow: 

Mr. Daniel is admirably equipped, vocally and artistically, for 
the task allotted the bass in “The Messiah.” 
and finely controlled voice, coupled with his intelligence as an in 


His sonorous, flexible 


terpreter, and the virile spirit with which he imbues his singing 
gave distinction to his work, especially in the airs, “Rut Who Mav 
Abide?” “The People That Walked in Darkness” and “Why Do the 
Nations?” 
ary 23, 1907. 


and aroused enthusiasm.—Newark Evening News, Janu 


Moreover, the solos were not of the kind which destroys one’s 
Tom Daniel's enunciation is remark 
that of a reliable 


faith in vocal human nature 
ably clear, his tone work pleasing, his conception 


musician, and his virtuosity was quite equal to “The Lord Works 


Wonders,” in which his voice rolled and trilled, and ran up and 
down the scale with fine distinctness and finish.—Cleveland Plain 


Dealer, January 18, 1907 





The best work of the basso, Mr. Daniel, was in his arias, “Who 
May Abide?” “The People That Walked in Darkness” and “Why Do 
the Nations So Furiouwsly Rage Together?” He has a resonant and 
powerful voice, which he uses with discretion The Baltimore Amer 


ican, January 16, 1907 





Miss Munson and Mr. Daniel seemed to make an especial appeal 
to the audience by their artistic work Mr. Daniel's flexible organ 
dealt creditably with his many difficult passages, and he did “Why 
Do the Nations?” Newark Daily 


uary 23. 1907 


particularly good Advertiser, Tan 





Only good can be said of Tom Daniel, basso. Large. handsome 
henign looking, he sang his way into instant favor. culminating at 
the last with his magnificent interpretation of “Why Do the Na 
tions?” His voice is full of warmth and Minneapolis 
Journal, December 26, 1906 


sympathy 


Musically he was admirable All his arias showed the most inti 
mate understanding and were, besides, sung with irresistible epirit 

Sentinel, Milwaukee, December 28, 1906 

Gave a moving. almost pictorial interoretation of the great bass 
aria.“For Behold, Darkness.” 
1906 


Tribune, Minneapolis, December 26 


Mr. Daniel read the bass score with skill and eave the two great 
bass arias. “Why Do the Nations?” and “For Behold, Darkness.” 
with brilliance.—Minneapolis Daily News. December 26, 1906 

Miss Munson Always a Favorite. 

The success of Grace Munson, the contralto. still con- 
tinues to grow with each succeeding appearance. She has 
had many reappearances. which is the highest tribute to a 
singer's ability to please. One city alone engaged her 
services three times within three months. Extracts from 


press notices of her engagements at Baltimore and Newark 
follow : 


It would be difficult to imagine any oratorio music being more 
capably rendered than the combined numbers, “He Shall Feed His 
Flock” and “Come Unto Him,” by Miss Munson and Miss Combs 
In expressiveness, in finish and in artistic appreciation nothing more 
could have been asked than was given by these two singers.—Balt 
more News, January 16, 1907 

Miss Munson exhibited a rich, deep and sympathetic voice in hes 
aria, “He Shall Feed His Flock Like a Shepherd” and “He Was D« 
spised and Rejected of Men.” 
1907 


Baltimore American, January 16, 


In keeping with the singing of the tenor and sopranoe was that 
of the alto, Miss Munson, and the basso, Mr. Daniel. Miss Munson 
was in fine voice throughout the evening.—Baltimore Sun, January 
16, 1907 

Miss Munson seemed to make an especial appeal to the 
audience by her artistic work. She was in fine voice and 
was most satisfying in “He Shall Feed His Flock” and 
“He Was Despised.” 
round and velvety 


In both of these her tone was sweet, 
Newark Daily Advertiser 


BecKer in Munich. 
Muwicn, January 18, 1907 
William A. Becker, the distinguished American pianist, 
gave a most successful concert in the Bayerischer Hof yes 
terday evening. He proved to be a veritable giant and 
more than sustained the impression he made here a year 
ago as one of the greatest living pianists. For beauty of 


tone I doubt if one can find his equal, for it is so big, 


manly, luscious and soulful. Becker played a fine program 
It consisted of the Beethoven sonata, op. 27, No. 2; Schu 
bert’s lovely impromptu in B flat; Chopin's scherzo in B 
Liszt's tarantella, 
Becker 
has everything—a healthy nature, keen intelligence, deep 
Becker is a piano poet 


minor, berceuse and valse in G flat; 


“Venezia e¢ Napoli,” and Schumann's “Carneval 


feeling and a marvelous technic 
and won the respect and admiration of all through his tre 
mendous versatility and grand style, doing full justice to 
the various composers, depicting the different moods and 
making their true significance perfectly clear to the listener 
He fascinates one with his interpretations in a manner that 
makes one feel the last word has been said It is hard to 
determine where application meets genius in his case. His 
objective mind and subjective nature are well -_ anced and 
His intel ligence pre 


meet each other on the mountain top 


dominates in the classics, but in the romantic school there 
are times when he gives way to his emotions, with results 
simply overpowering and tremendous in speed and climax 
But one always feels that he has control of himself, so does 
not fall in the many disasters that Rubinstein did at such 
times. He gave the deepest and most well rounded per 
formance of the “Moonlight” sonata that I have ever heard 
When one thinks of the 


last movement of the sonata, and 


immense dramatic passion that 
Becker displayed in the 
the Chopin scherzo, and then again the lyric side of his 
nature shown in the im promptu and berceuse, one is con 
vinced of having before him a very unusual artist with 
enormous musical and intellectual resources. The taran- 
tella was a virtuoso performance of the highest order, 
while in the “Carneval” one could fairly see the different 
personages. 


Becker 


pianist that ever entered the | 


is easily the greatest and most gifted American 
uropean pianistic arena, the 
greatest pianistic genius ever turned out by America, and 
he has come again and again and conquered, and is a 
nf the eiect few, a real pianistic knight 


¢ ever was a heroic pianist he is one 


knowledged as one ¢ 
for if ther 
ence was unusually enthusiastic, and Becker was mpel 





to play several encores 
We hope to hear Becker soon again and often 


P. Rener 


Worst Form of Eczema 


Biack Splotches All Over Face— Affected Parts Now 
Clear as Ever— Cured by the Cuticura Remedies. 
“About four 


splotches all over my face and a few covering my body 


years ago I was afflicted with blacl 
which produced a severe itching irritation, and which 
caused me a great deal of annoyance and suffering, to su 
an extent that I was forced to ca'l in two of the leading 
After a thorough examination 


be skin eczen 


physicians of my town 


n 


the dreaded complaint they announced it to 
in its worst form. They treated me for the same for tl 
length of one year, but the treatment did me no good 
Finally 


and after using the contents of the first bottle of Cuticur 


my husband purchased a set.of Cuticura Remedie 


Resolvent in connection with the Cuticura Soap and Oint 
ment, the breaking ont entirely stopped. I continu 
use of the Cuticura Remedies for six months. and af 
that every splotch was entirely gone and the aff 
were left as clear as ever. [he Cuticura Remedies 1 

only cured me of that dreadful disease, eczema, but other 
complicated troubles as well. Lizzie E. Sledge, 540 Jones 


Ave., Selma, Ala., October 28, 1905.” 


ected part 
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Ir Salome were alive today, doubtless she would be a witness 


at the Thaw trial. 
paves er eevee 


RACHMANINOFF, the composer of the younger Russian 
school, has taken up his residence in Dresden. 
iiccanaciliiaciamihe 
A parienr and wide awake observer counted 538 carriages 
at the special performance of “Rigoletto” at the Manhattan Opera 
House Thursday evening of last week, with Melba cast in the 
role of Gilda. 


et} 





Tue fighting Mars in the musical controversies of the day— 
namely, Richard Strauss—will be only forty-three this coming 
June 11. That is young enough for Richard the Second to look 
forward to the time when some of the scoffers of the present hour 
will regard him, as the admirers of Strauss now do, as a great 
creator and the leader of a new school. Strauss was born nearly 
thirty years later than Saint-Saéns, and twenty-one years after 
Grieg. 

en ood 

RicHARD STRAuUsS was right in his cabled interview. It 1s 
only the prurient and the ignorant who see anything objection- 
able in “Salome” as an opera. There is no more to say on the 
subject now than THe Musica Courter said last week. The 
banishing of “Salome” from New York will remain a lasting blot 
on the fair name of this city, and is a shameful monument to the 
parochial prejudice and revolting vulgarity of the person or per- 
sons responsible for the deed. We can see the members of the 
board of something or other at the Metropolitan, after having 
issued their purifying edict, slapping themselves and one another 
virtuously on the chest, then rushing for the nearest newsstands 
and burying their Pecksniffian noses in the latest filthy details 
raked up by the scavengers in the Thaw trial. The state of affairs 
in this city is enough to turn a strong man sick. 





Oscar HAMMERSTEIN, who continues to make the operatic 
world sit up and take notice, will soon produce Saint-Saéns’ one 
act opera, “Helene,” at the Manhattan Opera House. Madanx 
Melba will sing the title role, a part written for her, and which 
she “created.” at the premiére of the opera at Monte Carlo in 
February, 1903. Dalmores will be the Paris at the New York 
performance, a part sung in the original presentation by Alvarez. 
Dalmores, however, has sung it at Covent Garden, London, dur- 
ing the summer.of the year when Europe first heard the work. 
The other two characters, Venus and Pallas (there are but four 
in the opera), in the Hammerstein production will be taken by 
Madame Donalda and Madame De Cisneros, two exceptional art- 
ists, who, together with the incomparable Melba and the gitted 
Dalmores, will constitute a powerful quartet. Hermann Klein, at 
the request of the composer, has translated and adapted an Eng- 
lish version of “Helene” for the benefit of American and English 
operagoers. Here the opera will, of course, be sung in French. 

siestenaailliicioenn 

Ar a late performance at the City Theater of Hamburg, an 
extraordinary performance of “Tannhauser” was given. We 
call it extraordinary -because in it appeared four Tannhausers and 
only one Elizabeth. There must be no misunderstanding of this 
rather startling statement. A moral town is Hamburg, and the 
opera was the genuine Wagner text, without any exotic interpo 
lations. The cause of this phenomenon was simply the Hamburg 
weather, with its favorite fogs and mists. Birrenkoven, “the divine 
Birrenkoven,” was the first to fall a victim to the epidemic. The 
fog seized him by the vocal cords, and his divine tones were envel- 
oped in hoarseness. Now, a hoarse singer in the Wartburg is 
most intolerable, so Birrenkoven vanished from the stage in the 
first act. But Hamburg is rich in tenors, and the divine Pen- 
narini was called in to play the part. Unfortunately he had been 
singing two heavy roles, and did not feel quite equal to the task, 
but he had to don the garments of Tannhauser. But of what 
avail is courage? He had to quit the scene in the middle of the 
second act. Then Herr Stratz came to fill the gap. He had 
been the Walther, but passed the role to his understudy. But, 
! the understudy did not know his lines. Stratz had to act 
as prompter, and what with prompting and singing at the same 
time, the ensemble parts were in terrible confusion. So Stratz 
got his walking papers. Then came again the dauntless Pen- 
narini; he had recovered from his hoarseness, and sang the third 
act. The critics remarked that Elizabeth was cold during the 
performance of the last act. Of course, she was; she is a modest 
girl, and had plighted her love to the Tannhauser of the first act, 
and naturally kept her faith, The public enjoyed the perform- 
ance very much, 
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Paais, January 22, 1907 


You will remember that the announcement of 
Carre’s appointment as the successor of Gailhard in 
the management of the Grand Opera here was mer 
ly negative. It appears that one of the Isola brothers, 
the successful vaudeville managers, men of wealth 
and enterprise, insisted upon having a share in the 
management in return for finding the cash neces 
sary to release Carré’s obligations at the Opera 
Comique; also a recognition of some kind known 
here as a decoration. The Fine Arts department 
rejected this. Certain conservative influences op 
posed the entry of a vaudeville manager upon the 
stage of the Grand Opera, and these various forms 
of opposition came in time for M. Broussan, former 
ly manager of the Theatre Celestine, Lyon and 
\ndré Messager, well known as a composer and 
conductor. Broussan is a politician of modern cali 
ber, and has been excessively useful for the Govern 


ment in the Lyon circuit, and he and M 
had combined for some time past to secure the man 
agement. They were also prepared to finance th 
matter, and no doubt the ministry, chiefly M, Clem 
enceau and M. Briand, were glad to escape furthe 
delay and get the matter off their hands 
the M. Victorian Sardou, whose influence in all pet 
taining to the dramatic art and public performance 
is paramount, acted in the name of the “Societe de 


\uteurs,” which was opposed to the Isola brother 


It is said 


PARIS GRAND OPERA AND “SALOME.” 


Messager 


i 


s 


becoming more powerful, and, as president of the 


society, protested against any such centralization a 


would have ensued had Carré been placed in charg 


s 


of the Grand Opera and Isola become interested in 


the Opera Comique, as outlined in my last communi 
cation on the subject 


enter upon their duties on January 1, 1go8. 


Messager and Broussan will 


There is further important news which has been 


created by the same “Société des Auteurs,” 














and that 





is their refusal to accept Richard Strauss’ terms fot 
the privilege of the performance at the Grand Opera 
here of “Salome.” This powerful organization o! 
authors, 


having a 


dramatists and composers and _ librettists 
large fund on hand, must be recognized in 
the shape of royalties, and also on all matters that 
ight affect it directly or indirectly, especially with 
performances in theaters or opera houses with Gov 
ernment subsidy. A foreign work, copyrighted or not 
cannot secure the performing rights except unde 
certain hitherto defined conditions. Strauss submits 
different conditions, which have thus far not been 
accepted, and now the “Salome” performance hangs 
fire. If within the next week an arrangement does 
not go through, the “Salome” preliminary work may 
all have been in vain, and the big battle fought by 
the prima donnas who wished to appear as the hero 
ine will have been fought without victory for any 


one of them Chere were three in the wat The 


Domestica_~ 
Heldenlebe 
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negotiations, as it appears tonight, do not seem fa- 
vorable to recession on the part of either side, and 
Richard remains as implacable as ever while, the 
society refuses to establish any new precedents. 

Paderewski played for charity at Lucerne, Swit- 
zerland, on Monday night—that is, last night. 

Messrs. Messager and Broussan have appointed 
Marius Gabion, of the daily Temps, as Secretary 
General of the opera. He is a self made newspaper 
man, who began as proofreader on an obscure paper 
and worked through all departments into the edi- 
torial chair. 

BLU MENBERG. 


THE MacDOWELL MISSION. 


Henry T. Finck, in righteous indignation, spoke 
these words in the Evening Post recently: 


Why do so few pianists succeed? Because most 
of them are singularly obtuse and unsympathetic. 
The MacDowell tragedy has, for instance, created 
a great desire on the part of concert goers to hear 
his music, and amateurs are buying it in large 
quantities. But the pianists have paid no heed to 
this demand whatever—with one exception. When 
Augusta Cottlow gave her last New York recital, 
some weeks ago, she received the warmest applause 
for her playing of MacDowell’s “Sonata Tragica.” 
She is now on a tour of the South and the Middle 
West. She will play before a number of prominent 


educational institutions, and everywhere there has 
been a request for MacDowell music, wherefore 
she has decided to put that superb sonata on every 


recital program. Will other pianists follow her 
example? Not they. Dr. Riehl used to say: “I 
love music, but I hate musicians.” He had his 


reasons 


Mr. Finck, furthermore, calls the neglect of 
MacDowell by American and foreign visiting 
pianists “surprising and disgraceful.” The point is 
well taken, and it strikes home with particular 
force at this moment when MacDowell is lying ill 
in a little room at an insignificant hotel in New 
York, his mind almost a total blank, and fast fading 
into that condition where his material presence may 
be spared us for another few months or even years, 
but his eye will have lost intelligent sight forever, 
his ear will no longer take heed of men’s words or 
nusic, and his once brilliant brain will be inferior 
» a child’s, for the power of comprehension 
will stir it never again. Dr. Riehl well may hate 
those musicians who through indifference or neglect 
o not help to make MacDowell’s last days as com- 
he famous American com- 
poser was a poor man when the tragic blight fell on 
his mental faculties, and his devoted wife spent the 
trifle there was left to give her husband such med- 
ical aid as was possible. She has been with him 


fortable as pe »ssible. 


ever since, giving up all her time to nursing him day 
and night. One way to help MacDowell is to play 
and sing his works whenever and wherever possi- 
ble. That costs musicians practically nothing and 
increases the royalties—never large enough—which 
Mrs. MacDowell receives from the sale of her hus- 
band’s works. Miss Cottlow cannot be praised too 


highly for her tactful and timely generosity, and an 
honorable mention is due Arthur Hartmann also, 
lor that violinist’s exquisite violin arrangement of 


MacDowell’s “To A Wild Rose.” Hartmann is 
playing the morceau everywhere on his present 
\merican tour, and he has signed over all prospect- 
ive royalties on the sale (Arthur P. Schmidt is the 
publisher) to Mrs. MacDowell. There is room for 
more names on the roll of honor, and Tue Musica 
Courter would be glad to publish them. The com- 
mittee in charge of the MacDowell fund announces 
these recent contributions: 


Albany, N. Y., Amateur Musical Club............, $30.75 
Allegan, Mich., Treble Clef Club................... 5.00 
Brooklyn, N. Y., Amateur Music Club...... 5 wane 30.00 
Boston, Mass., People’s Choral Union.............. 15.00 
Boston, Mass., People’s Choral Union. .............. 10.00 
Boston, Mass., People’s Choral Union. .............. 12 

Birmingham, Ala., Treble Clef Club Keene icace SOMO 
Bellefontaine, Ohio, Enterprise Club................ 5.00 


Bangor, Me., Schumann Club........... AER Se EO 10.00 
Chestnut Hill, Mass., Current Events Club........ . -- 165.00 
Conneaut, Ohio, MacDowell Music Club............. 5.00 
Fort Smith, Ark., Musical Coterie........ i veweas 5.00 
Fresno, Cal., Fresno Musical Club................-. 5.00 
Gainsboro, N. C., Euterpe Club........ TT 15.00 
Harrisburg, Pa., The Wednesday Club.............. 5.00 
Hartford, Conn., Musical Club of Hartford.......... 50.00 
Harrodsburg, Ky., Harrodsburg Music Club......... 6.00 


Kearney, Neb., Etude Musical.............ssseseee: 10.00 
Loe Aneies, Cal; Gomme COO, 0. ona ics cckecusckavay 25.00 
Liberal, Ohio, Young Musicians’ Perseverance Club.. 1.50 
Mt. Pleasant, Ia., The Rommell Club............... 10.00 
Milwaukee, Wis., Society of Alumni (School of 
IED ss iSa cvs obasdebuveviondvibiessaadscuctncuent 10.00 
Ottawa, Ill., Amateur Musical Club................. 5.00 
Pittsburg, Pa., Tuesday Musical Club.............. . 10.00 
Portland, Me., Portland Rossini Club............... 100.00 
Pree, Cre SEOOee GIO ode nc ca ces ccuhéxcdusaes 100.00 
Portland, Ore., Carl Reinecke Club...............0+5 75.00 
Coleen Th Bee Ce es. i ikikde vc ieavtionsdeues 10.00 
Superior, Neb., Matinee Musical.................00. 10.00 
Salt Lake City, Utah, Music Section L. L. Club..... . 10.00 
Southbridge, Mass., Friday Afternoon Music Club... 10.00 
St. Paul, Minn., The Schubert Club...........+..... 50.00 
Sayre, Pa., Fransohnian Musical Club............... 8.50 
Sacramento, Cal., Saturday Club................+. ,. 25.00 
Seattle, Wash., Ladies’ Musical Club................ 100.00 
South McAllister, I. Ter., Cecilian Music Club...... 10.00 
Syracuse, N. Y., Morning Musicals..............«+. 200.00 
Staten Island, N. Y., St. Cecilia Society............. 25.00 
Troy, M.' TCC CH is bah scons 8 via ean 65.00 


Oscar HAMMERSTEIN, ina sketch of his life, tells 
how he and Neuendorff managed the old Germania 
Theater (now Tony Pastor’s), on Fourteenth street, 
in the 70’s. Regarding Hammerstein’s grand opera 
rival of today, the former writes : 

“About this time, in the Berlin papers, I read a 
good deal about a young stage manager named 
Heinrich Conried, who was also said to be a very 
fair tragedian. On my advice Mr. Neuendorff im- 
ported him to this country, and he appeared with 
great success. Mr. Conried and I had our quarrels 
even in those days, but I have always said he was 
a great tragedian. Then Mr. Conried left us and 
went into the opposition business. He rented the 
theater which is now Keith’s, and brought over 
Possart. This venture was not so very successful ; 
but a short time later, when Wallack’s Theater 
moved uptown, Mr. Conried took the Star and 
made a good deal of money there, presenting Bau- 
mann’s Monkey Circus. So, you see,” added Mr. 
Hammerstein, with another droll smile, “honors are 
easy between us when it comes to the variety 
business.” 


wsiteniellibiatiaibainic 


“Tue final disposition of Mr. Strauss’ operatic 
offal has removed a stench from the nostrils of a 
great many decent people. It has also greatly dis- 
appointed that curious breed of humans that always 
hover like vultures over decaying matter.” The 
foregoing words were written in Sunday's Sun by 
the critic of that paper—the same man who stood 
up three weeks ago in Mendelssohn Hall and foi 
money delivered a public lecture on “Salome,” point- 
ing out the beauties of the work! There were not 
much “offal” and “decaying matter” about “Sa- 
lome” then, And there is not now. The worst 
kind of offal we know of is hypocrisy. 

news ‘irae 

MEN pianists and violinists have lived to see the 
day when women are pressing forward to capture 
laurels that, according to male reasoning, hitherto 
belonged exclusively to the male sex. But the fair 
and restless sex is going further and further in its 
march on the danger lines. The exciting work of 
musical management, which has sent a number of 
strong men to early graves, now fascinates certain 
women, Several intrepid sisters in the Middle West 
and Far West have become impresarios. Were it 
not for these fearless and enterprising ladies, it 
would be impossible for so many of the great artists 
to have so many engagements on the Pacific Coast. 
From all accounts, these fair managers are remark- 
ably intelligent and conscientious in their methods. 

sn 

Wuy are there no more “Salome” lectures? Is 
the opera not as great as it was last week? 
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Some musical anniversaries for the second week 
of February: February 9, Johann Ladislaus Dus- 
sek, born at Tschaslau, Bohemia, in 1761; 10, Ade- 
lina Patti, born at Madrid, Spain, in 1843; 11, Jo- 
hann Heinrich Lubeck, born at Alphen, Holland, in 
1799; Hans Bronsart von Schellendorf, born at Ber- 
lin, in 1830; 12, Ambroise Thomas, died in Paris, in 
1896; Johann Friedrich Rochlitz, born at Leipsic, in 
1769; 13, Albert Kela-Beler, born at Bartfelt, Hun- 
gary, in 1820; Richard Wagner, died in Venice, in 
1883; 14, Louis Diemer, born in Paris, in 1843; 
Johannes Bernardus nav Bree, died at Amsterdam, 
in 1857; 15, Michael Praetorius, born at Creuzberg, 
Thuringia, in 1571; Michael Ivanovitch Glinka, 
died in Berlin, in 1857. 


A LITTLE while ago it seemed likely that the usual 
Feltspiele at the Prince Regent Theater in Munich 
would be omitted this year, but fortunately the fear 
is groundless, as the Regent has given his assent to 
the festival performances of 1907. The Wagncr 
works to be given are “The Ring of the Nibelungs” 
and “Tristan and Isolde,” each four times; ‘“The 
Meistersinger” and “Tannhauser,” each thrice. The 
Wagner operas will be preceded by a Mozart cycle 
in the Residenztheater with “Don Giovanni,” “Le 
Nozze di Figaro,” “Entfiihrung aus dem Serail” 
and “Cosi fan Tutte.” Nothing as yet is announced 
about the conductors and soloists, 


— — 


FANNIE BLOOMFIELD-ZEISLER was forced to play 
six encores at the Carnegie Hall concert on Satur- 
day, January 26. This was a feat which has not 
been duplicated in New York since Paderewski’s 
early recitals here, and tells its own tale. There is 
a story for the sophisticated, also, in the fact that the 
Bloomfield-Zeisler concert was a distinct financial 
success, 

—_——-@  ---— 

LENTEN programs will soon be in order. Ash 
Wednesday is due one week from today, on Febru- 
ary 13. This year Easter falls on the day when 
March is expected to go out like a lion—Sunday, 
March 31. An early Easter is apt to upset many 
hopes, both in the musical and millinery worlds. 

a ae 


Wirn “Salome” banished from the Metropolitan 
Opera House, the New Yorkers shocked over the 
Strauss-Wilde opera ought to keep up their crusade 
against other unclean and unholy libretti. It is never 
too late to mend. 





A Benefit for Emil Fischer. 

Emil Fischer, the operatic basso who is now a resident 
of New York, is to have a benefit at the Metropolitan 
Opera House if friends of the singer succeed in interest- 
ing Mr. Conried and others in the project. A petition 
signed by Henry H. Flagler and other prominent men tells 
of Herr Fischer’s illness and financial distress. 





MacDowell’s Condition Unchanged. 

It is reported at the Westminster Hotel that the condi- 
tion of Edward Alexander MacDowell, the composer and 
pianist, is no better. Meanwhile, benefits for the Mac- 
Dowell Fund are being given in various cities of the coun- 
try, and the musical clubs are active in sending in their 
checks. 





Dramatic Students in New Plays. 

The American Academy of Dramatic Arts will produce 
for the first time an original play, in three acts, entitled 
“The Life Giver,” by Eugene J. Young, a New York news- 
paper man, on next Friday afternoon at the Criterion 
Theater. Three new one-act plays will also be given—“The 
Kid,” by Martin V. Merle; “Lib,” by Margaret Collier 
Graham and Anne Page, and “Rose Leaves,” by Claudia 
Lucas. 





The Singing Society, of Hermannstadt, lately produced at 
Bucharest a popular opera, named “Mosch Ciocarlan,” of 
which Tudor v. Flondor is both librettist and composer. 
The Musical Society Horo, under the direction of J. Mo- 
rilla, has taken a leading position among the musical socie- 
ties of Roumania, paying especial attention to popular 
Lieder. 
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Lillian Buchter, Dramatic Soprano Pupil of Madame 
Edwards. 


Lillian Buchter is a young California singer possessing 
a dramatic soprano voice of that rare “golden quality.” 
She is now studying with Mme. Edwards, whose New 
York studio is located at 814 West End avenue. 

Madame Edwards predicts an exceptional career for 
Miss Buchter in the musical world. As an appreciation 
of Miss Buchter’s scholarly and artistic ability Mme. Ed- 
wards asked her to take charge of the “class afternoon” 
at the Edwards’ studio. Miss Buchter did so and greatly 





ES 


Littran BucurTer 


interested the class with a paper on the “History of Italian 
Opera,” giving vocal illustrations and leading in a general 
discussion of the subject. 





MUSIC IN PORTLAND, ORE. 


Porttanp, Ore., January 29, 1907. 

To Mrs. Walter Reed and J. Adrian Epping is largely 
due the success of the last annual Burns Anniversary, 
which this year was entirely musical. Their interpretation 
of Scotch songs and ballads pleased the vast concourse of 
Scotchmen assembled almost beyond expression. A num- 
ber of Scotch songs unfamiliar to the majority were added 
to the old favorites. Kathleen Lawler’s lyric soprano and 
Lulu Dahl Miller’s contralto voices added much to the 
enjoyment of the evening, as well as the tenor of Car- 
rick, of Newberg. Carl Denton proved a most satisfactory 
accompanist. 

tt & 

The concert givea by William Wallace Graham at Sil- 
verton last week was a notable success. A packed house 
greeted the violinist and received his program with en- 
thusiasm. Anna Ditchburn, soprano, assisted with a num- 
ber of songs, exceptionally well sung. Mr. Lucchesi ac- 
companied. 

= & 

May Dearborn Schwab was hostess at the meeting of the 

Operatic Club last week. 
eS & 

Carrie Seal’s singing at the last meeting of the Men’s 
Club of the Presbyterian Church has received a great deal 
of favorable comment 

 & 

Another singer who is meeting with cordial receptions 
is Elizabeth Johnson. She recently sang for the Portnomah 
Study Club “Mattinata”’ (Tosti) and “Sing Me to Sleep” 
(Greene) 

CE 

A concert of unusual interest was given at Oregon City 
last week, under the auspices of the Christian Endeavor 
Society of the Baptist Church. The soloist, Eva Bennett, 
a promising young pianist, was assisted by Eula Bennett, 
Jessie McConnell, W. H. Boyer and Charles Cutter. The 
latter, who is a full blood Alaska Indian, is possessed of 
a bass voice of fine timbre, and has unusual intelligence 
and artistic perception. His rendition of the “Toreador 
Song,” from “Carmen,” and “Still wie Die Nacht” was 
extremely enjoyable. He is a pupil of W. H. Boyer 

fe & 

Harriet Johnson, contralto, a member of the Amphion 
Quartet of the Third Presbyterian Church; Emma Harlow 
contralto, Second Presbyterian Church, and Grace Gilbert, 
soprano, were soloists of the Tuesday Afternoon Glee 
Club of Rose Bloch Bauer, last week 


The last meeting of Marie Soule’s Fortnightly Class was 
full of interest and brought out a nymber of promising 
students, some of them extremely young: Dorsey Howard, 
Daisy Chalmers, Pearl Barde, Alva Broughton, Charles 
Dundore, Beatrice Wilson, Lorna Ganong, Willard Hawley, 
Ethel Barksdale, Helen Gebbie, Lena Mertz and J. C. 
Rathbone. Evita L. Nives 





NEW ORLEANS. 


New Onsveans, January 27, 1907 

The midwinter festival of the New Orleans Choral Sym 
phony Society was auspiciously opened on the 14th, The 
immense Athenzum, one of the most magnificent halls in 
the entire South, was filled with a cultured audience which 
convened to pay homage to Fannie Bloomfield-Zeisler. 
The name of this artist is sufficient to attract a large audi 
ence anywhere, so no more needs to be said than that she 
made a splendid conquest here, and that both press and 
public were quick to appreciate her playing. Madame 
Zeisler is wanted here again, and we hope the desire will 
be gratified. 

The second concert of the festival served to introduce to 
the public Mr. Dunkley’s “Adom Olom,” a Jewish hymn, 
considered by competent judges a fine stroke in that par 
ticular style of music. The soloists were: Alice Eckman 
Lawrence Laurence Lanaux Faure, Bentley Nicholson and 
Robert Lawrence. The Schubert “Unfinished Symphony 
followed. Robert Lawrence sang the “Otello Credo,” 
and Evelyn Reed played the Liszt concerto in E flat 
Mesdames Faure and Lawrence were successful in their 
respective solos. The evening closed with “Paul Revere's 
Ride,” cantata by Carl Busch. 

The third concert’s program consisted of prelude to “The 
Deluge” (Saint-Saéns), “Phoenix Expirans” (Chadwick), 
concerto for piano and orchestra in A minor (Grieg), two 
Hungarian dances (Brahms), several soli, and “Fair Ellen” 
(Max Bruch). The soloists were: Mihr-Hardy, Laurence 
Faure, Bentley Nicholson, Robert Lawrence and Ernesto 
Consolo. The last concert was a fine climax. Its program 
follows: 

L’Arlesienne, Suite No. 1.......... enee “0 , Bizet 
Prelude, Minuetto, Adagietto, Carillon 


Orchestra 
Into the World, Cantata for Children’s Chorus and Orchestra, 


P. Benoit 

Walther’s Prize Song, from Die Meistersinger Wagner 
Mr. Wegener. 

Hungarian Fantaisie, for Piano and Orchestra... , Liszt 

Miss Eda Flotte and Orchestra 

Aria, Queen of Sheba...........000005. Shoes .... Gounod 
Mme. Mihr-Hardy 

L’Arlesienne, Suite No. 2...... tizet 


Pastorale, Intermezzo, Minuet, Farandole. 
Orchestra 
The Sun Worshippers, Les Adorateurs du Soleil .Goring- Thom 
 €& 

The recent death of Adolf Polatschek will doubtless be 
a shock to his many distant friends. This venerable gentle 
man was known and beloved by many of the great artists 
all over the world. The firm in whose service he remained 
for thirty-three years paid a graceful tribute to his memory 
by placing his own brother to succeed him. 


ce ce 


Hy. Wehrman’s solo in the prelude to “Le Deluge” was 

one of the young artist's first achievements this season 
Harry B. Lorn 
The Hubert Arnold Benefit. 

Worthy in every way of attention and support is the 
benefit performance now being organized in behalf of the 
widow and two children of Hubert Arnold, the excellent 
violinist and teacher, whose death was announced in the 
columns of THe Musicat Courier a fortnight ago. This 
benefit will take place at the Hudson Theater on Monday 
afternoon, February 25, and a highly attractive program 
is being arranged. The theatrical as well as the many 
musical friends of the deceased musician are readily com 
ing forward to aid in what is a most deserving affair. 
Hence the announcement that in addition to a concert the 
program will include acts from “The Lion and the Mouse” 
and “The Chorus Lady.” This combination should en 
sure substantial support from the public. It is much 
needed, for Hubert Arnold's financial affairs were in any- 
thing but a prosperous condition, and he left his wife and 
children practically without means of subsistence. The 
artists who have so far promised to take part in the con- 
cert are Madame Jomelli, Estelle Liebling, Kitty Cheat 
ham-Thompson, Mr. Dalmorés, Roze Zamels and many 
others. A strong working committee has been formed under 
the leadership of Hermann Klein and Charles Klein, who 
were both old friends of Mr. Arnold. Requests for tickets 
or subscriptions to the benefit fund may be addressed to 
the treasurer, J. H. Loring, at the Belmont Hotel, Forty 
second street and Fourth avenue 

Dr. Jefferson Egan, the tenor. was a marked success at 
the concert on Sunday evening, January 20, given by mem 
bers of the National Opera Company 


THE CREMONA LADIES’ ORCHESTRA LEADER. 

Jessie Baldwin van Broekhoven is the director and 
violin soloist of the Cremona Ladies’ Orchestra, a novel 
Organization composed of young women selected from 
among representative talented string instrument players of 
New York. 
from its second annual concert tour, having in ten weeks 


The Cremona Orchestra has just returned 


given fifty-eight concerts in various cities of twelve States 
The St. Paul Dispatch says of her: 


Jessie Baldwin van Brockhoven, leader of the Cremona Ladies’ 
Orchestra and violin soloist, is a musician of ability, exacting from 
the group of young women under her leadership spirited, precise and 


interpretive playing There was evidence that the musical intelli 





Jessiz BaLpwin VAN BroeEKHOVEN 


gence of the very pleasing conductor had so well permeated 
orchestra that cach player knew what the composer wished to ex 
press and was carnest in the exactituce ft her endeay The m 
positions were, without exception, selected from good composers 


Wilson G. Smith, in the Cleveland Press, says: 


Mrs. Broekhoven, who is the wife of the eminent « mposer 
a violinist of excellent technic and sympathetic tone product 
She played some solos with much artistic finish, and her « rpa of 


ladies rendered their selections in a pleasing style 


rhe Cincinnati Times-Star critic writes: 


There is a daintiness, a lightness, a charm appertaining + } 
eternal feminine that was distinctly exhibited by the playing of 
the Cremona Ladies’ Orchestra The little waltzes, with their 
elusive moods; the small, exquisite gavottes; the stately formal 
Bach airs and the pretty, superficial French melodic these they 
played and these may they play over and over very often to 
delighted audiences such as heard them on | rilay evening 


Gilbert Shorter Recital. 

One of the artistic events of the week will be the dra 
matic recital, with music, given by Gilbert Shorter, th: 
English impressionist reader, in the Waldori-Astoria, ot 
Madame Adems, pianist and com 


Leona Watson 
soprano; Robert Craig Campbell, tenor, and Arthur Grif 


Friday evening next 


poser ; Little feryl, the child actress; 


fith-Hughes, the well known Welsh baritone, will furnish 
the musical numbers on the program 

The patronesses are: The Countess Spotteswood Mackin 
the Baroness de Bazus, Mrs. Edwin Gould, Mrs. Rhine 
lander-Waldo, Mrs. John van Ness Roberts, Mrs. L. v 
Scott, the Misses Archard, Mattie Sheridan, Mrs. Kid 
dar, Mr. Somborn, Henry Crapo, Henry Otis Freeman 
Eugene Whitney, I’. Olsa and Mr. and Mrs. Winter 
bottom 

W. Jj. Hitchener Pupils’ Concert. 

Mr. and Mrs. W. J. Kitchener's pupils entertained 
fashionable audience with « program of decided inter¢ 
the Young Women's Christian Association Hall in West 
124th street last Saturday afternoon The Mandolin Or 
chestra, under the direction of Mr. Kitchener, made ar 
excellent impression for its interpretation of Str 
“Blue Danube” and Gradier’s “La Paloma.” 

The members of the club taking part were Mrs. W. 7 
Kitchener, Minnie Levers, Olive Hobbs, Edward 
May Nevitt, Mrs. Kenehan. Maggie Bergen, George At 
kins, Miss I. Shisler, Miss Thorndike, J. H. Moeckel, Dr 
Edward Fox, A. Moeckel, Mrs. H. A. Newton, F. Wilsor 
and W. J. Kitchener 


Helen Howarth Lemmel, one of Seattle est ' 


will soon leave Seattle for three year 
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Vienna, Kecnucasse 9, Jafuary 9, 1907 

Mahler, the disciple of Weber and the foremost cham 
pion of Mozart, aecomplished another stroke for Mozart 
) reintroducing, on Christmas evening, im a most ex 
cellent manner, the good old, ever popular “Barber of 
ville Not only the Figaro the barber, but Rosina, the 
gay Almaviva, funny old Doctor Bartolo, and the giant 
nusician of Beaumarchais’ story were most enthusiastically 
received Sut these familiars would not have had their 
ovation had they not told their tale in “Rossini’s immortal 
music.” After having lain six years on their shelves, the 
the Jarbier von Sevilla” have been taken down, 


dusted, Mahler 


cores of 


stick moves, and lo—Figaro still lives 


And long, too, will he live. With all the turns and 
twists in the plot and fin the music, the opera is most 
lively and jolly The many melodies, the movement, the 


iction of the tale and more so of the music, and Rossini’s 
hievement of making his music fit the situations or rather 
his discovery of a story that would suit exactly certain 
if his musical ideas, make indeed a great opera. 
Little fault was to be found with the cast and less with 
the singing. None cared to find faults. The cast, the best 


ec opera affords, was exeellent. Selma Kurtz, who sing 


eldorn and whose voice is highly prized, was Rosina. She 


in extensive range. Her highest tones are controlled 
is exquisitely as the lower She understands light and 
ule Her Mimi in “La Boheme” is especially good, In 


1 word her voice is singularly beautiful. She sang Rossini 
is well as Puccini. Her iimpid tones and the ease and 


purity of her trills were a feature of the evening. For the 


music lesson she used Handel’s “Allegro a Penseroso,”’ 
ind the rondo finale from Bellini’s “La Sonnambula.” 
Maikl was the lover Almaviva. His rich full tone blended 
well with Kurtz's silvery flow. Hesch was the doctor, 
Mayr was Basilio, Kittel was Marcellino, and Moser the 


prightly barber, Judging from the enthusiasm displayed 
t the first two performances, Figaro the barber will con 
tinue his matchmaking for some time on the Vienna stage 

Mahler deserves praise for his artistic production. Last 
At first his in 


Gradually with numerous 


eason he hammered with Mozart operas 


tention was not understood. 


repetitions the audiences became larger and more appre 
ciative He championed Mozart and repeated time and 
igain most of the operas including the original version 


of “Don Giovanni.” This year they are given in the cycle 


form of the Wagner operas, though not so often as during 


the preceeding season 
Mahler iS preparing production of Schillings’ 
Moloch.’ 
ne i 
SS <& 


By far the most important musical event in some time 
tf even more n 


ment than Strauss’ appearance, was Mah 
Seldom does 
30 brilliant an audience fill Music Verein Hall. Such an 


ler’s conducting of his new sixth symphony 


iudience assembles not even to honor Rosenthal, Sauer, 
Godowsky, Ysaye or Sarasate It was a court audience 
And it was attracted by the short determined little man 
who has taken fate by the forelock and given us the result 


of his diagnosis in a vague history written in symphonic 
form which he designates “Tragic.” 

\ histery of what? One critic claims it is the history 
1 


" another, of a “colossus.” It could be a history 


not of a man or thing, but of country life and a village 
n peace, and in war, with the ideal and prosaic of life 
mixed in as is painted by numerous tonal colorings. The 
prominence of che brasses and cymbals in the finale would 
indicate the desperate end of a “colossus,” the numerous 
climaxes and periods of calm following would mean de- 
feat of the “hero.”” The symphony tells of defeat and de- 
feat. It Hamlet like in mode of thought throughout, 
but the tone volume is not Hamlet's 

What did Mahler have in mind when he wrote this 


symphony In reply to my remarking that he relates a 


history or tells a tale, he exclaimed, “It is music I tell 
no story,” and again, “Yes, it is for others to read in it 
what they wish.” Still he has reflected in the music the 
churning of his mind on this tragic, intricate — life 
of ours, filled as it is with some peace, some joy and many 


failures 











The andante is the peace, the scherzo the joy, and the 
finale is the overwhelming tragedy. The andante is in- 
spired. Its themes are broad, soothing and have swing. 
[he hero comes to charming ficlds and woods, and when 
there are climaxes of light limpid tones he has, in his 
peaceful wanderings, frightened away woodland nymphs; 
he also discovers satyrs, and in the scherzo he watches a 
Mahler no doubt has gone to nature 
The scherzo is orchestral imagery and fantasy, and delight- 
ful. And the finale! 

Well, Mahler today is one of the master minds of the 


few bacchanals 


orchestra. There is, of course, Strauss, and Reger, too, is 
advancing Philip Hale has his Frenchmen—D’Indy, 
Debussy and Saint-Saéns. But Mahler is the great master 
of the orchestra, which that evening consisted of 105 men. 
Jesides the numerous string instruments there were brasses, 
and much woodwind, also the kettledrum, bass and muffled 
drums, cymbals, the xylophone, wooden clappers, tom-tom, 
tambourine, triangle, celesta bells, cow bells and hammer. All 
instruments were utilized to great extent in the finale. Each 
instrument had its individual part, and the extent to which 
Mahler carried this throughout was a prominent feature. 
\t times as many as forty distinct parts combined. Mah- 
ler's mastery shows itself in the harmonization of the 
voices and the handling of the instruments. And his mas- 
tery is better realized when one knows that the symphony 
does not lack in themes and logical theme development 
there were sets of strong themes in each movement, yet 





Gustav MAHLER 


the composer interested himself more in the massive tone 
Melody is not life; life is better expressed 
in complex harmonization. 


combinations 


Although one can string together various of the tone 
effects of the finale and say they mean the defeat of a 
special hero, or the struggle to live of a huge, hulking 
colossus, the very shape of whose body precludes life, that 
helief is shattered by Mahler’s. statement that he tells no 
* This name must lead 
us to infer that the composer means Tragedy, the muse. But 
is Tragedy, the muse, is known only in her relation to the 
living, Mahler certainly thought of a being in connection 
with the muse, And as the tone volume is so large, the 
voices so many, and the symphony itself so long, no one, 
no especial hero, no especial monster, but a whole com- 
munity or even the human race is dealt with. Tragedy 
does hurl blow after blow, climax after climax at the hu- 
man race 


story and by the name “Tragische.’ 


In the finale, ene could well imagine himself in a country 
town. A novelty begins the movement. The strings imitate 
the hum of gossiping. There are church bells and sleigh 
bells. Then the pain begins. The strong, poignant, intri- 
cate climaxes, of which there is no end, mean tragedy. 
People are reluctantly torn apart, wooden clappers indicate 
the marching of soldiers. Devastation follows. The cym- 
bals, drums, the climaxes and large volume of tone may 
represent not material noise, but the loud war of joner 
emotions, Great bursts of drums and cymbals and calmer 
chords and sequences form the ending. And no one can 
listen to the symphony and not realize that Mahler has 
painted Tragedy. 

The eminent critic’ of the conservative Freie Presse, 
Korngold, writes: 

The classical form is not abandoned, the traditional number of 
movements is retained as well as their traditional designation. And 
the allegro is really an allegro; the andante is an andante: the 
scherzo is a scherzo, and the finale, a finale. In the first movement 
indeed, the first section is repeated, this being an open declaration 
for the classical form. Only in the instrumental means employed 
is there an innovation; namely: the instruments of percussion are 
employed with a completeness which has been hitherto unheard, 
and which constitutes an organized invasion of rhythmic noises into 
the symphonic field. But even the instruments of percussion help 
to build, and even a hammer directly contributes in this. It clashes 


in the last movement which, of a duration of thirty minutes, most 
perfectly sets forth the composer’s intentions. A -colossal structure 
built up in a thoroughly thematic style, and at the same time in a 
strict unity of sentiment. This sentiment Mahler designates as a 
tragic one. 

And again: 

But let us say at once that this gigantic finale, so artisti- 
cally constructed, in which Mahler wields his peculiar style 
most boldly within the limits of the classical form, seems te us 
the most assailable movement. Certainly the energy which permeates 
every measure is unequalled. The current is not checked for a 
moment. Everything conceivable is done to separate the masses of 
tone and to make their distinction apparent. An introduction lead- 
ing off in genuine symphonic fashion gives out the themes by means 
of anticipation of separate parts. Then these themes themselves are 
set forth in ‘the sharpest light. The two developments are clearly. 
worked out; everything is there, capitulation and coda. Our interest 
is constantly kept awake. The most dramatic developments provide 
for that. The tragedy is put on the stage in the strongest colors. 

There is no symphonic movement of Mabler’s known to us in 
which this master and sovereign lord of the modern orchestra has 
paid so little attention to light and shade as in the A minor sym 
phony. It is a characteristic cf Mahler’s new principles of instru 
mentation to lay less stress on the blending of the different tone 
elements than upon a realistic exposition. This produces the sharp 
color, the designed coloristic peculiarity of his orchestration. 

On the whole the new symphony surpasses its predecessors in 
the solidity of symphonic structure, also in its realisms and nerve 
harrowing intensity. Also it seems to us inferior in multiplicity 
and freshness of invention to the works last heard here, the third 
and fifth symphonies. The extraordinary capacity for composition, 
the bold inventive genius, the abilities of Mahler are exhibited in 
this unquestionably new though weaker work. Bulow said there 1 
warm music and cold music. Mahler's is certainly not cold. it 
makes us all warm. A new symphony operates like an alarm. 
Friend and foe rush to arms, and against unconditional success is 
arrayed a rivalry which blindly opposes, often unfortunately, an:i 
without adequate knowledge. 

So writes this authority. 

es & 

lhe critic of the Allgemeine Zeitung has, among other 
things, this to contribute: 

Alas, again cowbells! They ring out madness. And 
again it rises up. Shaggy limbed creatures, stamping and 
Vieing with one another. The hearers have long given 
up the idea of following the themes. The incisive trumpets, 
the raging horns, have made them unconscious. Suddenly 
the noise dies away. Over a low organ point of the drums, 
the trombones raise a mournful lament, the horns join 
them in a farewell strain, and the basses and the ‘cellos, as 
if troubled in comfortless exhaustion. One more last roar 
Soft drum beats. The colossus is dead—— 

A drama! But, alas, only a drama. One thing is certain, 
as an expression of volition, as a culture product of our 
times, Mahler's sixth symphony is most significant. 

 & 

No doubt but that the symphony is with difficulty con- 
ducted. But to Mahler, skillful and incisive as he is, it 
was not taxing. He was given a stirring ovation. There 
was some hissing. The malcontents were most probably 
admirers or relatives of chorus ladies who had failed to 
impress the opera director. Mahler was forced to make 
eight bows; he came out reluctantly. It was an ovation 
such as is seldom given a great living composer, and attests 
Mahler's captivation of Vienna. 

On remarking to him that I enjoyed best the second and 
last movements, he replied: “I am not pleased with the 
last movement.” ‘The taciturn little man was more willing 
to talk about his visitor than about himself. To my query 
as to a production of “Salome,” he stated that “Some one 
has blocked a production.” The Emperor, it is known, has 
an aversion to the book. Mahler said that Schillings’ 
“Moloch” was in preparation. He, I believe, is not much 
given to new operas, but has manufactured great interest 
and love for Mozart in Vienna. In leaving, he wished me 
“much good fortune,” and on my returning the compli- 
ment he roguishly exclaimed, “I do not need ‘t,” as indeed 
is right. He was born with the golden spoon, and ete. 

@ & 

Ferybulek’s second recital, this time in Boesendorfer 
Hall, on the 28th, was even more of a success than his first 
fe & 

Louise Gross gave a lieder recital the following evening, 

also in Boesendorfer Hall 
ee & 

Concerts: Boesendorfer Hall—Marie Baumayer and Karl 
Piening; chamber music. Sevcik Quartet. Music Verein 
Halls—Mahiler’s sixth symphony. Stephan Gold, lieder. 

M, Marvin Gropzinsky 





At a concert of his own compositions given by Henri 
Marteau at the Hotel Disch, Cologne, a string trio in F 
minor, a string quartet in D major, both remarkable works, 
were produced. His Lieder for soprano with quartet ac- 
companiment was dlso given. The brilliant playing of the 
violinist himself met with great applause. 

eS & 


The Municipal Theater at Lemberg gave its first per- 
formance of Mascagni’s “Friend Fritz” with great success. 
This work of Mascagni’s has never had more success ex- 
cept in Italy. The libretto, taken from Erckmann- 
Chatrian’s “L’Ami Fritz,” appeals strongly to all German 
readers. 
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Mitan, January 15, 1907 
“La Gioconda” will finally be given this very evening at 
La Scala, after having been postponed at least four times 
on account of sickness among the artists. Meanwhile, it is 
imteresting to take note of the following unedited letter 
which Ponchielli wrote just one year before his “Gioconda 
was produced, to one ot his intimate friends from Lecco, 
where he possessed a villa, on June 3, 1875: 

* * Iam kept busy with this Gioconda, but I assure you that more 
than a hundred times a day I am tempted to desist; the causes are 
many. The first is, I have no faith in the libretto—too difficult and 
not adapted to my style of writing As I am by nature never con 
tent, I am doubly so, given the elevated spirit of the verses and 
the difficulty of form, not finding the ideas I would wish. It is an 
incredible thing but I find more ease in putting to music ordinary 
verse. There are moments when I feel as though I could not give 
birth to an idea, as though I had lost all fantasy It is a fact that 
just now I should have had another libretto written by another 
poet who wrote for the composer and not for himself It would 
have been quicker work and I could have been ready for Carniva 
and Quaresima, this way it is impossible 

Add to this that the part destined to La Mariani is not a all her 
genre, which demands canto spianato, while the part of Gioconda is 
all rage, jealousy, suicide, poison—and the devil take all the exagger 
ations introduced in these last years, for which a singer is obliged 
to force and even speak, a continual declamation and scratching of 
the throat. We are out of the line, my dear Verdi, who says 
“tornate all’ antico” (return to the ancient), ought himself to give 
the example; in this way who knows where we shall finish! 

I leave you now for fear of saying some stupidity—but one more 
The public wants things smooth, soft, melody, clearness, and we 
are doing all we can to lose ourselves within confusion and 
complications. The person who now is giving me a formidable push 
is Boito, but I hope he will be sound enough to see the abyss for 
himself; then I shall stop. I'll take the libretto and put it in the 
A\ffectionately yours, 


last drawer of my desk 
A. Poncuretii 


Strange that a man with such sentiments while compos 
ing should have made an opera that has had the greatest 
run of any Italian opera ever written, at least in Italy 
Libretto magnificent, music idem, and the singer, Madda- 
lena Mariani Masi, with her sister as Laura, immortalized 
with “Gioconda.” 

eS = 

The other day, in a discussion about tenors, some onc 
mentioned Fancelli, saying that a voice like his. will never 
be heard again. He was, besides, a fine looking fellow, but, 
of course, no refinement, remaining even in his most glori 
Native of Florence, at the 
After becom- 


ous days the son of a tanner. 
Teatro Pagliano he was hissed off the stage. 
ing a celebrity, he was offered any amount if he would 
sing at Florence, but he steadily and obstinately refused. 
He grew very fat. One day when stepping into a cab, 
while saying he was as light as a butterfly, the step broke 
[The coachman growled and muttered, “The devil take such 
a butterfly!” 

In an omnibus, one day, he sneezed in rather a noisy 
manner, and when a lady indignantly remonstrated, he 
proudly turned around and said, “Anyway, you can say you 
have heard Fancelli’s voice!" He was engaged for eight 
consecutive seasons at La Scala, but the Scala of that time 
would never have tolerated such singers as one hears even 
there nowadays. Fancell: was very fond of singing for his 
fellow citizens in those low little osterias, to the despair oi 
the Florentine impresarios. 

es = 

Ricardo Zandonai, of Frento, has composed an opera on 
the subject of “The Cricket on the Hearth.” What some 
connoisseurs have heard, including myself, is really beauti 
ful—such finesse, such harmony, such real music. He is 
a great protégé of Boito, and Foscanini will soon give “The 
Cricket” a private hearing 

ee & 

Nicolo van Westerhout is a beloved name in Naples 
One of these days at the San Carlo his opera, “Colomba” 
will be given. The libretto is taken from a book of Prosper 
Mérimée, and is said to be a savage sister of “Carmen.” 
Van Westerhout died a few years ago at the early age of 
thirty-six, after having given to the world some beautiful 
music in the form of sonatas, symphonies, concertos for 


piano and violin, ete. 


e & 
“Aida” at Carlo Felice, of Genoa, was a mediocre success. 
tt € 


“Adriana Lecouvreur,” by Cilea, with Febea Strakosch, 
was an interesting success 

 & 

The much discussed “Zaza,” by Leoncavallo, had a better 
success at Messina than Massenet’s “Manon.” 

 & 

At the same time that “Adriana Lecouvreur” is rejoicing 
the ears of the people of Mantora, at Venice, which is not 
far away, the same opera was received frigidly 

= € 

Lorenzi Perosi has won a suit against a cinematograph 
company for having, during Holy Week of last year, used 
his name and introduced his music for the projections of 
“La Passione di Cristo.” 

fe € 


At the Dal Verme Leoncavallo’s “La Boheme” had a 


in the score nor in the interpretation. The libretto, by 
Leoncavallo himself, is far more faithful to Mirger’s “La 
Boheme” than Puccini's 


eS = 


Another suit was lost quite recently at 
Ricordi against a cinematograph company using the music 
of “Rigoletto” in gramophone to their projections 

eS = 

Modena, Reggio d’Emilia and Parma are three of the 

What passes at the Scala 


Rome by 


most important theaters in Italy 
is sometimes not tolerated at those theaters 
eS = 

I.cannot refrain from giving my opinion on the great 
success of “Gioconda’”—success all around, but first and 
foremost for the music, that real, Latin type of music, 
music that caresses the hearing, music that goes right to 
the heart, music sincere and based upon real, sound melody 
and passion. All the snobs that pretend to admire 
“Salome,” not alone, but to understand the complex score 
indulgently smiled at the real enthusiasm of the immens« 
public, to which Foscanini’s baton and Signora Burzio’s 
marvelous voice contributed not a little. 1 really never 
heard a dramatic soprano of such real dramatic quality, 
such fluid tones, such vibrant timbre, It is too bad that 
she feels the part musically more than dramatically. Her 
acting is not always convincing, is very often conventional 
and even exaggerated. She is young. though, and has time 
before her to study and perfect herself in that line. Zena 
tello, the tenor, fully redeemed himself as Enzo, for his 
Don José had been fiercely disapproved at the last perform 
ances of “Carmen.” He did not give the character that 
soft and mellifluous cachet that Gayarre and Marconi gave 
it, but presented a new and more passronate interpretation 
more adapted to his vocal means, and he won the batt 
with full honors. Laura, mezzo soprano, who is supposed 
to be a sort of Juliette, was well sung by Signora Petri 
too bad she has not the physique du role, being entirely 
too massive. The baritone, Amato, has a beautiful voice 
but his interpretation of the fiendish personage of Barnaba 
was tame. Elsa Brunno, contralto, was the only black spot 
in the performance, singing with a rough voice and out of 
tune. Scenery and costuming simply beautiful. “Gioconda’ 
will be one of the pillars of the season 

ee €& 

\ strange coincidence. While here we have a Carmi 
who outdoes all previous Carmens as to original interpre 
tation, so in America, in New York, at Hammerstein 
you have Bressler-Gianoli, who, by what I read of her 
has about the same points of innovation in her interpreta 
tion D. P 


Musicale by an Exponent of Jean De Reszie. 
Ross Willard David, who studied ir 
de Reszké last season, and who is an exponent of the Jean 


Paris with Jea 


de Reszké method in this country, gave a musicale last 
Wednesday evening at his studio, 22 East Twenty-second 


Reszke 


artist pupil, sang the prologue from “I Pagliacci,” and the 


street. Oscar Seagle, the baritone, another De 
guests were greatly delighted with the noble voice and styl 
of the singer. It was regretted that Mr. Seagle could not 
be heard in New York again before his departure for 
Europe. He is going back to Paris to spend another year 
in study with the great tenor 

Mrs. Byrne-Ivy, the oratorio contralto, added much to 
the musical pleasures of the evening by the richness of her 
voice and her use of it, and by her charming personality 
The instrumental music was contributed by Harry Arnold 
pianist, and Alfred Drake (a nephew of Digby Bell) 
violinist 

[he host, Mr. David, a tenor with a pure, full and musi 
cal voice, aroused the greatest enthusiasm by his singing of 
the Rudolpho aria from “La Boheme.” His high C had 
the true chest ring. To hear two such De Reszké pupils 
in one night was a rare privilege that no one present is 
likely to forget. It is a pity that such a tenor cannot be 
heard in opera 

Mesdames Drake, Ruggles and David played the ac 


companiments 


At the third concert at the Gurzenich Hall, Cologne, the 
novelty was “Die Deutsche Fanne,” the latest work of 
Frederick Koch. It is described as an idyll from the Ger 
man pine forest, for a low male voice, mixed chorus and 
orchestra, words by the composer 


a 


At the second subscription concert under the direction of 
Professor Schwickerath, at. Aix-la-Chapelle, the “German 
Requiem” of Brahms and Bach's cantata, “Wachet auf” 
were performed 


oe tc 


The second Philharmonic concert of the Royal German 
Theater, at Prague, gave the symphonic poem, “Finlandia,” 
by Jean Sibelius, and Berlioz’s “Symphonie Fantastique.” 
The overture by Edward Elgar, “London Street Life,” was 


good success; still there is nothing extraordinary, neitheralso played 


CANADIAN ITEMS. 


Toronto, January 20, '% 
One of the most attractive affairs at the Victoria Thea 
ter, Victoria, B. C., this month was Mme. Schumann- 


Heink in one of het ng recitals on Tanuary 0 
-. = 
cs RS 


Judges selected for the Governor-General’s Musical and 


Cheatrical Russell Theater 
Ottawa, from January 28 to February 2, are George White 
field Chadwick, of Boston; Mrs. George Riggs (Kate 
Douglas Wiggin), and Langdon Elwyn Mitchell, the play 


Trophy Competition at the 


wright 
No successor to Dr. F. H. Torrington, as organist and 
choirmaster of the Metropolitan Church in this city, has 
as yet been announced 
-, -, 
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Journalists must not forget that the director of Toronto's 


famous Mendelssohn Choir is now “Dr.” and no longer 
Mr.” Vogt, that honor having recently been conferred 
upon him in this city 

os a 
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Dr. Edward Fisher returned to his duties at the To 
lusic this week, after a flying 


ronto Conservatory of 
visit to his former home, Boston 
ae ae 
eS 
The January Number of the Conservatory Bimonthly is 
2 credit to its new and accomplished editor, Mrs. J. W. I 
Harrison (Seranus) 
ae a 
eS €& 


oronto this week for Char 


Sympathy expressed in 
lotte Beaumont Jarvis, the Canadian poetess, composer and 
pianist, owing to the death, on January 15, of her hus 
band, Edgar J. Jarvis. Mr. Jarvi 
loronto, where he built beauti 


was the first person to 


fully appreciate “Rosedale 


ful and palatial homes, including “Glenhurst,” “Craig 


leigh,” “Hill Crest” (now “Deancroft”), “Sylvan Tower” 
and his late residence Evenholme Though of a pri 
vate nature the funeral on January 17, at 3 P. M., was 
ittended by prominent persons, among whom were Sit 
John Alexander Boyd, the Archbishop of Canada, Provost 
Macklem (of Trinity College), and Honorable Charles 
Moss (Chief Justice f Ontario) r" flower ladened 
ver, carried from the threshold by seven sons of the de 
ceased, Beaumont, Paul, Harold, Herbert, Louis, Percy 
and Norman, presented an exceptionally noble and memor 


ible scene 


Gt wee 


i v= 
rhe Toronto Globe contains an able and comprehensive 
ippreciation of J« de Reszké by his talented pupil Mrs 


Le Grand Reed, soprano, who gave a concert at Massey 


Music Hall January 19 


Ss & 

Jessie McNab, the dramatic soprano, will remain in To 

mito tor the pre sent season 

-_—- 
eS €& 

Wilham Galbraith. aiter twenty-four year service, has 
retired from his position as organist at Knox Church 

_t Mes 
SS €& 

Several of Arthur Blight’s vocal pupils, assisted by Edith 
May Yates, pupil of W. O. Forsyth, and Lilyan Smith, a 
companist, were heard at Nordheimer Hall on January 26 

St Gs 
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Roy Nordheimer, only son of Samuel Nordheimer, of the 
well known piano firm, returned last week with his mother 
t owing to his unfortunate attack of typhoid 


o “Glenedyth 


fever at Kingston 


~s as 
ft 4 
Grace von Studdiford, the operatic singer, was taken 1! 


ind sent to a hospital in Toronto this week, in the course 


of her vaudeville engagement at Shea's Theater It is 
hoped that be fore long he will have recovered from the 
uttack of appendicitis, from which she is suffering 
ft 
the annual concert { the Elks’ Minstrels, at Massey 
Hall, on January 11, was uecessful event, under the mar 


wement of A. L E: Davies and George Smedley Among 
those taking part were Frank Bemrose, Ruthven Macdon 
ild and A. M. Gorrie, while chorus and orchestra were im 


portant teatures The proceeds are for the Western Hos 


pital 
as et 
et €& 
Not every singer has had the distinction of having her 


jewels stolen, but it is reported that this week the talented 


vocalist, Miss World, ha 


ronto 


endured that experience m | 

M. H 
Ql INCY, ILL Pupils of James R. Roach are rehear 
ing “The Pirates of Penzance 
some time in March, with the following Roach students in 
Clara Duker, Mrs. Charles Unbehaun, Harry 
I! and Valentine Booth Mr 
a pirate ap 


The operetta will be sung 


the cast 
Breitenstein, Car! Cauldwe 


1 


Roach himself wil! sing the role of Frederic, 


prentice 
te 
Serlioz’s “Les Troyens” had at the 
nai¢, Brussels, its first complete performance in the French 


Theater de la Mon 


language. 









THE MUSICAL COURIER. 








= 











A A BOSTON 


A A 








Hore. NorrincHam, f 
toston, Mass., February 2, 1907. 
Second Concert by Jordan Hall Orchestra. 
Phe second concert by the Jordan Hall Orchestra in- 
program the following works: Overture to 
Humperdinck; “Cahal Mor of the 


Parker; rhapsody for baritone and 


led in its 
Hansel und 


Wine Red Hand,” H 


(or tel,” 


hestra three movements from symphonic poem, 
Psyche César Franck: “Academic” overture, Brahms. 
h Osborne was the baritone soloist. That Wallace 


Goodrich, the orchestra’s conductor, has already achieved 
whether fulfilling his own ideas or not, 1s some 
noted that Boston has a surfeit 
musi to have, until local 
learn that studying the their tastes 
nd inclinations, a musical drought might be a desirable 
+ thereafter audiences might be hungry for music, 
id patronize visiting artists all the 

In the face of Boston’s musical problem, Mr. Good 


intcrest when It is 


ng of 


al and will continue 
, 


by people, 


ng, tha 


and local concerts 


formed au orchestra, secured enough subscribers to 
and has given two 


To satisfy 


uccess, at least financi ially, 


rts with good audiences in attendance. 


not been the endeavor Sut to furnish excellent 

unber music, music within the grasp of the average 
idee of concerts in general, has been the dominant 

lea. and in this Mr. Goodrich is already successful. The 
programs of the new orchestra have been interesting ; they 


e suggested individuality and have inspired the public 
vith confidence in Mr. Goodrich’s judgment and conductor 
p Ih securing rhythm, 
emble craftsmanship, at this early stage 
to Mr 


-xceptionally go 


men play well and are en 


becoming even 
Goodrich’s magnetism 
three 


“Psyc he,” 


ponsive The performance 


xd in the movements of César 


ymphonic p being a series of tone 


em, 
pictures which suggested the episodes admirably. 
Mr. Osborne had an almost thankless task in 
psody for and orchestra He 
of the 


Parker's 
has an agreeable 
skill, The 


me for the season will take place in 


baritone 


ce, and did parts text with tone next 
rt and the 


Jordan 


final 
Hall on February 28 
, 


J & 
Madame Edwards—a Former Boston Teacher. 


fue Musicat Courter’s representative was given genu 
ne pleasure last week by attending the second in a series 
f “class afternoons,” so called, at Madame Edwards’ beau 
tiful residence studios, 814 West End avenue, New York, 
vhen Lillian Buchter, a California girl with a “voice of 
|,” a pupil of Madame Edwards, gave a class talk on 
ilian opera, which was accompanied by a program of 
beautiful songs. By “class” is meant a set of young women 
here, there and everywhere, with a serious aim in 
ind the Edwards studios show a larger number of 
udents better informed on general ideas concerning tech 
c, with its actual demonstration, than perhaps any other 
Mademe Edwards now has several Boston singers who 
merly studied with her when a resident here, resuming 
r studies in her New York studio. She also has a large 
nd seri minded contingent from far away California, 
this teacher's fame rests secure, built as it was on 
al ons’ work with some of the glorious voices in 
Golden West 
On Wednesdays in January, February and March a 
rrescribed course for the investigation of opera, co-operat 


attendance upon opera at either of the houses 


w open in New York, was arranged by Madame Ed 
ls and assiduously pursued by all of her pupils. Of 
irg lass” studying with this teacher not one has 





an inferior evocal equipment to start with. Madame Ed- 
wards preaches “breath, breath, first, jast and always.” 
Ct 
The Sunday Chamber Concert. 


The forty-third Sunday Chamber Concert had its pro- 
gram* furnished by the Olive Mead Quartet and Ernst 
Perabo, pianist. 

The quartet’s work seems to have ripened since its last 
performance here. There was taste, conservation of tone 
force, and a rhythmic elegance which produced many happy 
moments, and the work was generally interesting. 

Ernst Perabo, one of the most widely beloved of musi- 
cians in the East, gave an admirable performance of his 
numbers, besides being a very agreeable ensemble 
player. He never fails to please the young musician and 
the seasoned musician alike. He does not pose as a player 
of virtuoso qualities, but nevertheless gives brilliant read- 
ings to many of his numbers. The hall was filled with 
people who admire the Olive Mead Quartet, and embraced 
the Sunday Chamber Concert for hearing this organization. 
The crowd has not in any sense decreased in size since 
the initial concert of the series, and H. G. Tucker is to 
be congratulated on his ability to select artists so capable 
of holding the public interest. 

 & 


Clara Tippett's Papils’ Recital. 


Clara Tippett’s Portland (Me.) studios were filled to 
overflowing on Wednesday evening, January 30, when two 
of her pupils, Martha F. B. Hawes, contralto, and Grace 
Farrington Homsted, soprano, sang a program of songs. 
Mrs. Tippett, who is an exceptional accompanist and one 
who plays with most artistic sympathy, was at the piano, 
the result being that both Mrs. Homsted and Miss Hawes 
sang to the delight of everybody present. Both of these 
singers sang at the last Maine Festival, and hold good 
church positions, but felt that Mrs. Tippett’s teaching 
had much for them in careful tone placing, enunciation, 
that much prized and yet much left undone essential in 
all artistic singing. There were songs from Handel, Hue, 
Ritter, Cornelius, Henschel, Grieg, Woodman, Manney, 
Coleridge-Taylor and Brown. Two assisting singers, Mr. 
Kennedy, tenor, and Mrs. Stevens, baritone, did excellent 
work, 


solo 


Ct! €& 
Third Schnitzer Recital in Boston. 


“Another triumph for Schnitzer!” The above expression 
was the general one after Miss Schnitzer had played her 
third program in Boston this season. How few are able to 
appear even the second time without a perceptible dwind- 
ling of audience and likewise of enthusiasm. But Boston 
is satisfied that she is an artist, and has tested her in all 
kinds of programs. Her first number of Saturday's pro- 
gram was Liszt’s sonata in B minor, in which she was 
satisfactorily brilliant and persuasive. The impromptu, 
Schubert, was exquisitely dainty in reading, and demanded 
an encore. The Schubert-Liszt “Soirée de Vienne,” No. 
6, was charmingly engrossing and the closing Liszt rhap- 
sodie, No. 11, won for her an actual ovation. For a girl 
of apparently not more than twenty years her American 
tour is already a dazzling triumph. 

eS & 
Jessie Davis’ Engagements. 

Jessie Davis, whose work as a pianist and teacher is 
noteworthy, booked the following engagements for the past 
month: January 6, musicale, Boston; January 8, charity 
concert, Boston; vent 9, 10, 11, 12 and 16, musicales in 








Boston; January 17, charity concert at Mrs. Gardner 
Lane’s; January 18, musicale, Boston; January 22, Jordan 
Hall; January 23, musicale, Boston; January 24, Mac- 
Dowell Fund concert; January 24 (evening) and 25, musi- 
cales in Boston. For February Miss Davis will appear on 
February 4, in a musicale in the city; on February 7, in 
the second MacDowell Fund concert; on February 10, in 
a musicale at Chestnut Hill; on February 11, in a musi- 
cale in Boston; on February 14, she will appear at the 
Thursday Morning Musical Club, when she will play the 
Arensky trio with Messrs. Bak and Barth; on February 
21, at Jordan Hall, and on February 25, at a musicale in 
Milton. 
Se eS. 
Pupils of Anna Miller Wood. 

Rose McCann, a prominent soprano in Galveston, Tex., 
is in Boston this winter studying with Anna Miller Wood. 
Recently Miss McCann was called upon to substitute in the 
choir of the Universalist Church in Lynn, Mass., and 
aroused genuine enthusiasm for her beautiful work. Her 
voice is a pure lyric soprano of exquisite quality, and un- 
der Miss Wood's tutelage has gradually developed in all 
ways. 

a & 
Heinrich Gebhard’s Engagements. 

The Kneisel Quartet had Heinrich Gebhard, pianist, to 
assist in their Philadelphia concert of January 21. In the 
César Franck quintet Mr. Gebhard scored a briiliant suc- 
cess. On February 3 this artist gave a recital for the Al- 
gonqin Club, on the 1oth he appears in a drawing room 
musicale in Brookline, on the 18th in Miss Terry's series 
at Hotel Somerset, and on February 21 in a piano recital 
in Worcester, Mass. The “class rehearsal,” as Mr. Geb 
hard yclept a studio recital by several of his advanced 
pupils, and which was hoped to be given during January, 
has had to be postponed on account of Mr. Gebhard’s pres 
sure of musical engagements. 

= 
Madame Bloomfield-Zeisler’s Boston Recital. 


After a period of three years Mme. Bloomfield-Zeisler 
returned to our city with renewed pianistic zeal and a de- 
cided gain in proving a drawing card to our people, who 
have been overwhelmed with musical affairs the present 
season. Tuesday afternoon Steinert Hall held one of the 
largest and most representative of Boston audiences, one 
which was brilliant and discriminating and more than ever 


impressed with the virtuosity of this woman’s artistry. The 
program included: 
Sonata, op. 31, No. 2..... so sesedecsuscessevevbeetesiene Beethoven 


The Erlking 
UOTE, BA Bbc chee cee rsucectopecesccovcusbeenveeneses Chopin 


NG, GE BA NGs.. BBn i inscectacdivsievedatewtsagcuribies Chopin 
res Ge, Ga ee Radic e's Cake aWeoresdacebieeseneievesaceds Chopin 
PN ORS. 6 Ei SNe pabcdeas cubascwecidtvabnscededsce Chopin 
Ce OE OE MOE, bn sv daiinnteesstineoskvdengess atau Liszt 
SI EE a oe was ue RWAN CbmOb eae d henMe Nwe. betes bod Poldini 
BD DORMINES pvc bind sn dvcchontwncckccentevaneess . .Moszkowski 


Serenade Rachmaninoff 
Arabesques on Theme of The Beautiful Blue Danube (Strauss) 
Schulz-Evler 
Her playing seemed fired with new life, and her old-time 
charm permeated the little colorful bits with which her 
fingers and brain provoked such charming moods in her 
listeners. Mme. Zeisler was enthusiastically received, and 
Boston still acknowledges her force and power in the mu- 
sical world. 


 €& 
First Concert in the Somerset Series. 
Mark Twain's attractive daughter, Clara Clemens, the 


contralto; Francis Rogers, baritone, and Arthur S. Hyde, 
accompanist, furnished the first program in Miss Terry‘s 
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Hotel Somerset series, which began on Monday afternoon, 
January 28. Mr. Rogers was never in better voice, singing 
“Love Me or Not” (Secchi) and Brogi’s “Visione Venezi- 
ana” most admirably, the latter calling forth such hearty 
enthusiasm the singer had to repeat it. Mr. Hyde accom- 
panied with taste, but he is better equipped and hence 
known as an organist than pianist. The program was of 
good length, but evidently pleased the large and fashionable 
contingent present. Mr. Rogers’ songs included a group 
from Secchi, Purcell, Haydn, Dyer, and closed with the 
group “Visicne Veneziana” (Brogi), “Dit-moi” (Hess), 
“The Victor” and “My Native Land” (Hugo Kaun), clos- 
ing the program with two well sung duets with Miss Clem- 
ens, “Is It the Voice of the Dawn” (Villiers Stanford) and 
“It Was a Lover and His Lass” (Walthew). 

Miss Terry's next afternoon will consist of a piano re- 
cital by Carl Baerman, whose program will include the 
twelfth rhapsody of Liszt and Chopin's ballade in G minor 

= & 
A Tribute to Clara Tippett. 

The delegation of English teachers who are in this 
country visiting schools, both private and public, for the 
purpose of studying methods for perfecting one general 
system of education throughout the schools of Europe and 
America, were guests at a certain fashionable day institu- 
tion in Brookline recently. Grace Ross Horne, a pupil of 
Clara Tippett, is one of the instructors in music there, 
and was the one chosen to demonstrate to the august com- 
mittee her “method” of imparting to a host of children 
from six to twelve years. Miss Horne was highly suc- 
cessful in proving to her visitors that she herself had been 
admirably taught, and likewise knew how to impart what 
she herself was mistress of. The English visitors were 
impressed with this bright young woman’s musical versa- 
tility and expressed themselves so. This is indeed a just 
tribute to Mrs. Tippett, who has a way of making her 
work constantly entertaining, besides spurring the student 
on to real achievement. She has been importuned by a 
church committee in a flourishing New England city to 
furnish sopranos for as many as three church positions. 
Mrs. Tippett’s standards being high, she considers that not 
one of her pupils, even though advanced, is really profi- 
cient enough in singing to yet fill so important positions 
as these are. 

oe = 
Anna Miller Wood's “‘ Wednesdays.” 

Informal “Mornings” in her studio are being adopted 
by Anna Miller Wood as a most admirable way for guests 
and pupils to affiliate in both the social and artistic field. 
“Wednesdays, from 10:30 to 11:30,” the little informal note 
states, and those who know Miss Wood's artistic studio 
den in the Pierce Building also know that they will be 
entertained most pleasantly while the guest of her and her 
pupils. On last Wednesday Miss Wood did the singing. 
This, she feels, is a part of the musical curriculum of her 
course to voice pupils, as it teaches interpretation, diction 
and so forth, as applied to certain song writers. The pupils 
declare they learn much from hearing Miss Wood sing. 
At her last Morning she gave a group of songs from 
Franz, the same she gave so charmingly at the recent 
Chickering chamber concert. Sophia Rhein, a young 
woman from Indiana, gave excellent assistance with piano 
numbers. Besides the Franz group Miss Wood sang Schu 
mann songs, and Margaret Lang's “Irish Love Song,” 
“Arcadie’ and “April Weather.” On next Wednesday 
three more of her less experienced pupils will sing for 
friends. 

 & 
An Interesting Boston Gallery. 

What is without doubt the finest private collection of 
photographs of native American musicians known is owned 
by Wilfred A. French, editor of the Photo Era, of Boston. 
The list has been carefully prepared, and was loaned fast 
fall to the Worcester Art Museum, at its third annual ex 
hibition of photographs. This gallery includes the fol- 
lowing musicians: Emil Mollenhauer, Nordica, Louise 
Homer, Olga Samaroff, Marie Nicholls, Bertha Cushing 
Child, Mrs. H. H. A. Beach, George W. Chadwick, George 
Proctor, Olive Mead, John K. Paine, Jessie Ringen, Lillian 
Blauvelt, Isabelle Bouton, Edward MacDowell, Benjamin 
J. Lang, George Hamlin, Mary Hissem de Moss, Walter 
Damrosch, David Bispham, Theodore van Yorx, Charles 
M. Clark and Horatio Parker. These photographs were 
reproduced last winter in the pages of the Photo-Era which 
showed exceptional art in the arrangement and superiority 
of the work. Mr. French has these photographs hung in 
his library at Roxbury, Mass. 

ce & 
“The Creation” by People’s Choral Union. 

Grace Bonner Williams, soprano; Clara Staudenmayer, 
alto; Clarence Shirley, tenor; Leverett B. Merrill, bass; 
with Herman Shedd, organist; Edith H. Snow, accom- 
panist, and members of the Boston Symphony Orchestra 
with Jacques Hoffman, principal, presented with the back- 
ground of a big chorus, directed by Samuel Cole “The 
Creation,” in Symphony Hall on January 20. Oratorio 


in Boston is proverbially popular—very large audiences al- 
ways being in evidence. That Mr. Cole has the chorus well 
in hand, and is fully capable of leading it much further 
shows his ability as an al! round conductor. However, 
there are comparatively few ideal organizations, as it is, 
after all, largely a matter of whether the listener is at a 
medium distance from the chorus, too far forward or back, 
and the acoustic qualities in general considered. The 
People’s Choral Union now compares very favorably with 
other organizations of the East. 

Mrs. Williams never sang more beautifully than on this 
evening. She sang without effort or display of any kind 
“With Verdure Clad” and “On Mighty Pens,” were given 
in an admirable way. Clarence Shirley sang the air, “In 
Native Worth,” with much beauty of tone, and Mr. Mer- 
rill’s numbers were generally well done. The chorus’ sing- 
ing of “The Heavens Are Telling,” was highly effective. 
It was one of the most satisfactory performances given 
in Boston for some time, and showed that Mr. Cole has 
need to congratulate himself on his rich achievement. 

eS = 

While studying in Florence, Italy, several years ago, 
Effie Palmer saw in the Church of San Marco, in Florence, 
the historic Sayonarola chair that stood in the cell he once 
occupied. Miss Palmer became enthusiastic over its beauty, 
and had an exact copy made and carved by hand. She left 
Florence before its completion, having it brought over re- 
cently by her friend, Signora Savini, wife of the eminent 
Italian surgeon, of New York. It stands at present in Miss 
Palmer's studio at the Pierce Building, and is a thing of 
rare workmanship and beauty. Two of her pupils recently 
gave her an exact copy of one of the frescoes by Fra An- 
gelico in the Church of San Marco, in Florence. 

eS & 

A benefit for the Tyler Street Day Nursery was held at 
Mrs. Kehew’s Beacon street residence on January 21, the 
occasion and object calling out a very appreciative audience. 
Members of the Boston Symphony Orchestra, with Freder- 
ick Mahn, leader, gave Suppé’s “Poet and Peasant,” selec- 
tions from “Carmen,” Nevin’s “A Day in Venice.” The 
baritone of the program was Augustus Hazard Swan, of 
Newport, R. 1., who gave much pleasure with a very artistic 
rendering of Mozart's “Le Nozze di Figaro,” Nevin’s “Re- 
call Our Love,” and as an encore Edith Noyes Porter's 
“When All the World Is Young.” Another selection by Mr. 
Swan was Joseph L. Roeckel’s song cycle, “Illusions,” (1) 
“The Heart of the Flagon,” (2) “The Heart of the Maid- 
en,” (3) “The Heart of the Song,” and was accompanied 
by Mrs. Porter. Mr. Swan was accorded a most welcome 
greeting, and made a dignified impression with his general 
artistry. 

eS & 

Chickering & Sons announce a series of three concerts of 
old chamber music performed upon the instruments for 
which it was written, in Chickering Hall, under the direc- 
tion of Arnold Dolmetsch, on Wednesday evening, February 
27, March 13, and April 3. English music of the sixteenth 
and seventeenth centuries will comprise the first program, 
written for a chest of viols, lute, virginals, violins, treble 
and bass voices. French music of these centuries for viols, 
viola d’amore, viola da gamba, harpsichord and the voice 
will be heard at the second, while the program of the third 
and last concert will be J. S. Bach’s music, a concerto for 
harpsichord and strings, a sonata for flute, viola d'amore, 
viola da gamba and harpsichord, and the “Comic Cantata.” 

ee & ‘ 

Louis C. Elson, of the New England Conservatory of 
Music, lectured in the noted School for Boys, at Groton, 
Mass., recently on “Scottish Songs.” 

te 

The Boston Symphony Quartet gave its fourth concert of 
the season at Chickering Hall, on Monday evening. The 
three numbers—Brahms’ quartet in B flat, op. 67; Tschai- 
kowsky’s piano trio in A minor, op. 50, and Mozart's quin- 
Victor Benham 
was the assisting pianist and Georges Grisez played the 
clarinet. The fifth concert will be given on February 25 


te & 
MORE BOSTON NEWS. 


February 17 is the date for the Handel and Haydn So- 
Hall. The 
artists assisting, it will be remembered, are Madame Schu- 
mann-Hemk, Edward Johnson and Emilio de Gogorza 
he program consists of Dvorak’s setting of Psalm 
CXLIX, Mendelssohn's “First Walpurgis Night,” followed 
by excerpts from operas 


ce 


tet for clarinet and string in A were given 


ciety’s miscellaneous concert in . Symphony 


George Proctor, one of the faculty of the New England 
Couservatory of Music, will give a piano recital in Jordan 
Hall on the 4th inst. A rhapsody by Brahms, two preludes, 
a nocturne and sonata by Chopin, and other interesting 
compositions are included in Mr. Proctor’s program. 

tt & 

The Faelten Pianoforte School continues to give weekly 
recitals in Huntington Chambers Hall, at which they pre- 
sent programs of much musical interest. 


February 18, Manager Mudgett has arranged for the 
coming of the Pittsburg Orchestra, this being its first ap- 
pearance here. The concert will take place in Symphony 
Hall, with Emil Paur, who has not been in Boston for sev- 
eral years. Weber’s overture to “Oberon,” Liszt's “Span- 
ish Rhapsody,” Brahms’ variations on a theme by Schu- 
mann (scored for orchestra by Mr. Paur) and Schubert's 
“Unfinished” symphony are included in the program. 

eS & 

The annual concert by the Jamaica Plain Singing Club 
will take place early this month. The orchestra in attend- 
ance was organized by Benjamin Guckenberger, the direc- 
tor and conductor of the club. The program offers many 
good numbers and is one of the very best ever given by this 
organization. The two chief works are “Clarice of Eber- 
stein,” in which Ella May Courts (soprano), Miss Macdon- 
ald (alto), Richard Tobin (tenor) and Claribel Somers 
(soprano) will sing, and “Le la Walla,” a ballad for mixed 
chorus and orchestra. Additional numbers will be mixed 
choruses and choruses by men and women. 

eS & 

The song recital at Gloucester, Mass., on the 23d by Mar- 
garet Gerry Guckenberger, mezzo-contralto, was of brilliant 
moment to her many admirers there, as they well recalled 
the many “smart” musical evenings tendered them during 
past summer seasons, when Mrs. Guckenberger sang her 
way into the hearts of all the “set.” Her program was 
under leading social patronage and was an event of musical 
importance. Her program opened with a most attractive 
group from Elgar, Secchi, Strauss and others, followed by 
the aria, “Ah, My Heart Is Weary,” from “Nadeschda”™ 
(Goring-Thomas), and a group of children’s songs, closing 
with another attractive group. The Gloucester press said 
of her singing: 

Mrs. Guckenberger possesses a voice of remarkable clearness, 
which is under excellent controi, and her various numbers were 
finely interpreted. In her second selection, “Where Corals Lic,” 
she showed a rare quality of mellowness in the lower notes, while 
the smoothness of her execution was a marked feature of every 
number. While her voice is not that of high soprano, she never- 
theless reached several high notes with a clear and flute like tone 
and in fact her entire performance showed the effect of good train 
ing and development upon a naturally beautiful voice. 


oe & 

The fourth at home. and musicale in the series beiig 
given by Edith Noyes Porter came off the first Friday in 
February at her spacious studios at 149A Tremont street. 
The program was made up of old English and old French 
Mary Piper, a very young girl soprano, with a 
very promising voice, and Mrs. George B. Rice, contralto, 
sang. Edith Christy Miller, violinist, and Car! Dodge, first 
‘cellist of the Jordan Hall Orchestra, assisted. Mrs. Portcr 
played the accompaniments. Many musical people were 
present and enjoyed the fine program. 

eS & 

Charles Delmont has been visiting New York, where he 
has created enthusiasm with his singing, never being in 
better voice or mood than at present. During the autumn 
he booked engagements all through New England, and re 
cently with the Malden Musical Club, when he made a tre 
mendous “hit” with all of his work. His voice created a 
stir when he sang high G in the prologue from “Pagliacci,” 
Leoncavallo. His engagement with the Brooklyn Oratorio 
Society is one of especial artistic importance 

tc 

Wilhelm Heinrich’s “Lenten musical. mornings” are just 
announced, and will please all former subscribers of these 
affairs, as they have always introduced songs and singers 
of exceptional interest. Mr. Heinrich’s proposed plan is to 
give programs from living composers ugder the personal 
direction of each composer. Entire programs will be de- 
voted to songs by Mrs. H. H. A. Beach, Max Heinrich, B 
J. Whelpley and Edward MacDowell. The assisting artists 
will be Madame Gilibert, M. Giraudet, Mrs. William H 
Sherwood and Mary Fay Sherwood, each coming sur- 
rounded by a special halo of musical and artistic interest 
These concerts are by private subscription, and will take 
place at the Tuileries on Wednesday mornings on the dates 
March 20 and 27, April 10 and 17 

tt €& 

Gabrilowitsch will appear in a piano recital at Jordan 

Hall, February 20. 


numbers. 


te 
Gertrude Peppercorn, the English pianist, will give a re 
cital at Jordan Hall, Tuesday evening, February 12 
ft 
Madame Melba’s concert, booked for March 16, has been 
changed to March 109. Wy twa Biancne Hupson 


The Society of the Beethoven House, at Bonn, made 
last year important additions to its collection of manu 
scripts, namely, the “Coriolanus” overture, the third Rasu 
moffski quartet, op. 59; the sonata, op. 28, and the Lieder 
“An die entfernte Geliebte.”” The “Kyrie” and “Gloria 
from the “Missa Solemnis,” in the original transcription 
for the press in Beethoven's own hand, was presented to 
the society by Frau Schoon. A French edition of the 
symphonies was sent to the society by Herr Zeigler. 


























































































28 


er 


ALBERT ROSENTHAL SUCCESS. 


I 


environment 


lly J 


1 


T 


I 


ope al 


THE MUSICAL COURIER. 








icians are coming more and more to the 
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Concert by the New YorK Quartet. 


Vorl 
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String Quartet, of which Bernard Sins 





gave a concert Sunday night in 


Young Men's Hebrew Association, at 


Ninety-second street and Lexington avenue, assisted by 
Mrs. A. F. Sinsheimer, pianist, and Ella Krause, soprano 
rhe music played included one movement of the Mozart 
quartet in D major; two movements of a quartet by Ipoli- 
iof-Ivanoff; one movement of the Arensky quintet, for 
piano and strings; the familiar Tschaikowsky andante can 
tabile; the Boccherini “Menuet,” and a Ressian dance by 
Napravnik. Miss Krause sang songs by Arditi, Gilberte 
and Weckerlin. The program delighted a large and friendly 


audience 
Schumann-Heink Home for a Few Days. 
Wolf- 


sohn, her manager, yesterday, that she was returning East 
She stated 


Madame Schumann-Heink telegraphed to Henry 


for a few days’ rest at her home in New Jersey 


SENTHAT 


that she had a slight cold and wished to fully recuperate 
in time for the concert in Chicago next Sunday. She will 
leave here to resume her Western tour on Saturday 


Che Prague Philharmonic, after a struggle for existence 
during the summer, resumed its activity with the popular 
symphony concerts conducted by Dr. W. Zemanek. The 
first concert opened with the performance of Bruckner’s 
Symphony No. 4. Zdenko Fibich’s Symphony No. 3, E. 
minor, op. 53. was given at the second concert. The third 
was devoted to the memory of Brahms, who was repre- 
sented by his “Tragic Overture,” the D major symphony 
and the concerto for violin and violoncello, in A minor, 
op. 102, which was admirably rendered by Herr Buchtete 
and Krase. At the fourth, our countryman, E 
MacDowell, was introduced by his suite (“Indian”), op. 48 
Professor Jirarek played the piano concerto in F minor, 
yp. 21, of Chopin, with the new orchestral accompaniment 
hy Klindworth. The fifth concert was directed by the com- 
poser, A. V. Horak, kappellmeister of the Municipal Thea- 
ter at Pilsen, who gave a careful rendering of the Symphony 
No. 1, D minor, op. 9, of Josef B. Férster, and the “Suite 
Algerienne,” of Saint-Saéns. 


Professor 


Repertory of Jan Van Oordt. 
Jan van Oordt, the famous Dutch violinist, has an enor- 
mous concert repertory, embracing no less than twenty-one 
concertos with orchestra, thirty-five modern solo pieces, 
twenty-one numbers of ancient music and twenty-two son- 
atas for violin and piano. Few violinists have such a large 
and varied repertory from which to draw at their finger 
tips. Here it is in full: 


CONCERTOS. 
PM ia <calle scot tbe h ease enhi ens Khaaegednen Max Bruch 
NE gs Hc as en ene hind ash 0b ban bserdecbbes nee cana Max Bruch 
SEM co bps 0 COS CET whew ne asknce Vea Reuss no ckecesee Max Bruch 
YUE As alcpe cee coath i aeeN sks Che ea baeni sh cove ... Beethoven 
Fr NOE Se ee IVES eicicks in otter ape pan aadud pine bee bab sme Brahms 
F ghaie MMNE: ei ci eat nee y chen has Heads vodins Craven -H. W. Ernst 
TO ee ano ...-Goldmark 
EME 63 Weds cad Va ben RED) sch aisedha nhhweakeek tanned Joachim 
ME. 3 bho ivi vaca ced sos Temeeuneee . Mendelssohn 
CN? bs odtiebe cae ee bad bh cawderoesnts . Moszkowski 
IT ob wa ceca bn os weenk kinewe USGA + ob phe s ad eenans sabes Paganini 
Sr OE Se cty ly caret held bs bars 6a ee kamine mea h ane’ Paganini 
RE Sr nse da Rae & CARES Coo css cM Ed Soe 8 6eNR Se CepbaeC dees Dvorak 
ME Nine i bwahs eo Sea e eevee + dd tebws bes shawn .. Vieuxtemps 
PN AREENE: \ cinco axals bp tibet ae Velbon Kae eda a .... Vieuxtemps 
SID nord c-Sin:ns Mua No chal actin! Kein send he Ral aad be Oe Wieniawski 
me Saad ve ke 6s PAM bane 6c eels hake ean Ws each cemeewan Bach 


. Saint-Saéns 
Saint-Saéns 
...Damrosch 
. Tschaikowsky 


Se ED: bP es chan Sew tie keds bd coda cep canta k eeeeen es 


> minor 


SP SOR: i. haat cade co bebais cada 


1) major 


MODERN SOLO PIECES 


Schottische Fantaisie .Max Bruch 
Non piu mesta . Paganini-Thomson 
Le Streghe ..... tT ie t . Paganini-Thomson 
Moise, Variations for Fourth Corde ... Paganini 
Moto Perpetuum (in octaves)... +s Paganini 
ee . Paganini-Wilhelmj 
Ce er Ns FING oc ede) boo veredents banked eunawa . Paganini 
Caprice, B flat major. . Paganini 
I EP PN in os 3 hs wie Mi oad wildvew ube bo db eh wlemen Paganini 
SRENG a nahin cn ene ah cea nals nb ae Re OANA Wha ok ca teonoees Paganini 


Mazourka Chopin-Thomson 
Chopin-Sarasate 
Rubinstein 
Rubinstein 


HH. W. Ernst 


Nocturne 
Lesghenka 
Romance 


\irs Hengroise 


Ungarisele Tanzen trahms-Joachim 
Adagio Ries 
\ria Bach 
\bendlied ‘ Schumann 
Perpetuum Mobile (in octaves). . ... Raff 
Zigeunerweisen Sarasate 


Romance Svendsen 


Polonaise, LD major . Wieniawski 
Polonaise, A major . Wieniawski 
larantelle Wieniawski 
Mazourka Zarzycki 
Introduction and Rondo, Capriccioso . Saint-Saéns 
PNG ak Vika Fee ves 0 cleb teed Beethoven 
Berceusc Simon 
Berceuse Thomson 
Kol Nidri .. Bruch 
Adagio \ppassionata .. Bruch 
Romance Bruch 
\dagio ; Tartini 
Caprice, FE fat Paganini 
ANCIENT MUSIC 
Le Tombeau -Le Clatr 
Chaconne Vitalli 
Sonata Veracini 
Sonata Locatelli 
Sarabande and Tambourin . «+. Leclair 
Sonata Geminiani 
Sonata Porpora 
Sonata ... Rust 
Trille du Diable .« Tartini 
Chaconne ‘ J. S. Bach 
Adagio and Fugue ...J. S. Bach 
Presto, G minor J. S. Bach 
Sarabande and Double ..J. 8. Bach 
PE: I BO as ak ov ecewsabedeeeees ...J. S. Bach 
POW i eG haek Ae ci ks dns .--J. S. Bach 
Gavotte Guvtvhievehnaks rkbnaewesh< ..J. S. Bach 
Deux Minuetten .J. S. Bach 
IE Sirk os ch covewlcawedsccnad busedvens ...J. S. Bach 
EM PTR Soci ccucdeustds cébagens op eds euseeneievd eeike eet Corelli 


Handel-Thomson 
. Tartini-Thomson 


Passacaglia 
\ria e Variazioni . 


ENSEMBLE MUSIC 


Sd, By BE oa a nc Fe SPE Nie Ci ada ei viws ted. . Schumann 
Senaten, I, Il, II, IV, V, VI, VII, VIII, IX, X . Beethoven 
TO on Wen wre oo hs Bb Et Roe hadeeceeseeseeses Gade 
Semahem, Fy EE. oss ccascgernvcsseae .Rubinstein 
Sonaten, I, IH, IIl..- ... Brahms 
Sonaten, I, I, Il ome .... Grieg 
GO a5 6 CR ON Sc Kaa Ore kei newer ds KO’ ..César Francx 


The Choral Society of the Baldwin University School of 
Music, O. E. Weaver, director, at Berea, Ohio, recently 
performed John A. West’s cantata, “Faith and Praise.” 
The soloists were: Estella Maxseimer, soprano; Maude E. 
Darling, contralto; C. H. Selby, tenor, and G. J. Berneike, 
bass 


ce zs 


Emil Sauer, after the late extraordinary success of his 
concerts in Bucharest, received the title of Royal Court 
Pianist, and is the first foreign artist to be decorated with 
the Jubilee medal of Carol L. 
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ROSENTHAL, GABRILOWITSCH 
AND POWELL IN ST. PAUL. 


Minn., 

If genius be indeed the capacity for taking pains, then 
surely Moriz Rosenthal is a Titan 
At his recital at the 
ing, January 22, 
infinite pains that had been taken by 


Sr. Pavi January 31, 19°7 


very among geniuses 


People’s Church on Tuesday even 


one was continually impressed with the 
the artist to discover 
No well tried 


method had been overlooked, and marvelous were the re- 


all the latent possibilities of his instrument 
sults achieved. In his last number, however, the “Humor 
esque and Fugato” on themes from Johann Strauss, ar 
ranged by Rosenthal himself, he certainly did “make the 
piano look silly,” as one woman expressed it. It all seemed 
the hugest kind of a joke, but somehow the laughter was 
sardonic, the humor grim, and the instrument a despised 


plaything. The opening number was nobly given. Warmer 
and more colorful was the Chopin sonata, splendidly effec 
tive throughout, Phe 


writer sincerely hopes that every music student in the audi 


as was the entire Chopin group 


ence—and there were many—went away despairing, and 


with a fixed determination never again to attempt Chopin 
until had Rosenthal 
3etter no Chopin than one misinterpreted. Rosenthal’s 


he or she attained the stature of a 


own lovely “Papillons,” an indescribable bit of imagery, 


quite won the house, and to insistent demand a 
But it 


“Humoresque and Fugato” above mentioned, that took the 


gracious 


repetition was yielded was the final number, the 


audience quite off its feet and brought round after round 
lo« *ked decidedly bored 


v= 





of applause, over which the arti 
ot 
— 





After Rosenthal came Gabrilowitsch, the Russian pianist, 
Monday The lat 


ter artist friends in St 


on last evening at the People’s Church 


has many warm personal Pau! 


who swarmed to the front seats and by their enthusiastic 


applause stimulated the pianist to his best efforts. A piano 
of exceptionally lovely tone quality lends itself graciously 
to the many moods of this wonderfully temperamental ar 
technic has 


that 


tist, who while he has gained much in seem 


ingly lost nothing of the freshness and fire were his 
chief traits four vears ago To minds his 
was a little long and not quite so well balanced as that 
of Rosenthal One felt 


Mendelssohn's four “Songs Without 


some program 
a certain cloying sweetness in 
Words,” 
have been quite content with two of them 


and would 


Sated appe 


tites were again stimulated, however, by the amazing bril 


liancy and variety of the Brahms rhapsody, op. 119, as in 


terpreted by Gabrilowitsch. The last group contained twe 


numbers marked “new” ‘n the program, the “Romanza,” 


by Fauré, seeming a bit commonplace, and the “Gavotte,” 
by Glazounow, a striking bit of most individualistic writ 
minor, aroused the audi 


rhe people 


ing. This and the Liszt etude, F 
ence to a wild pitch of enthusiasm lingered 


and applauded until the artist had yielded four more num 


bers. His local manager, Mrs. F. M. Snyder, to whom we 
owe sO great a debt of gratitude for many fine concerts, 
has engaged Gabrilowitsch for a return appearance in 
March 


at et 
> . 

Whether it was the magic of Maud Powell's name, or a 

growing interest in the Symphony Orchestra that attracted 


} 


so large an audience to the People’s Church on Tuesday 


evening, January 29, one is unable to decide. It was the 
fifth concert of the regular symphony series, and for some 


The 


symphony was Mozart's in G minor, and, perhaps, because 


reason the orchestra did not seem quite at its best 


in it there was little work comparatively for the brasses, 
there was in it less raggedness and a more artistic unity 
It is said that two of 


the French horn players were absent through the entire 


than in some of the other numbers. 
evening because of sudden illness. The violin choir was 
never in better form, however, and seemed inspired by 
the splendid musicianship of Miss Powell as shown in the 
Bruch G minor concerto. A discriminating local critic has 


well said: “Her reading of it was vitally beautiful, dis 


tinguished by its extraordinary finish, superb spirit and 
In her group of solos with piano accom 
latter, by the way, 


Miss Powell 


her audience, so that it demanded and received three en 


rich sentiment.” 


paniments, which were exquisitely 


played by Maurice Eisner fairly bewitched 
cores, the first a melody by Couperin, arranged by her 
self, the second, “an amazing composition by Hubay,” and 
the third, the Dvorak “Humoresque.” Such 
playing of harmonics the writer has never heard; 


marvelous 
they be- 
came under her hands not only dazzling ornaments, but 
melodious 


really beautiful tones, capable of 


The entire program is appended below 
Z & 


¢ xpression 


\ very delightful program of music added interest to a 
private exhibition of portraits and oil paintings by N. R 
Brewer, at Brown & Bigelow’s art rooms on Friday after 
noon, January 23. Claude Madden, violinist; Marie Mc 
Cormick, soprano, and a vocal quartet of young men under 
the able direction of Mrs 
interesting and artistic music 
becoming one of the leading teachers of the twin cities, 
having all of her hours filled. 


Norman MacFarren furnished 


Mrs. MacFarren is rapidly 


For many reasons the opening of the new Auditorium 
has been definitely postponed until April 2 
eS & 
musicale of the Schubert 
Harry E 


Club 
Phillips, a resident ban 


The last 
genuine artistic success 


was voted a 


tone, sang two groups of scngs The modern list included 
Allerseelen,”” by Richard Strauss Ballad of the Bonny 
Fiddler,” by Wiliam G. Hammond, and “Denny's 


Mrs. Frank I 
Three interesting duets for two 
pianos were played by Mrs. Robert E. Olin and Edith Mc- 
Millen—“Waltz,” by Arensky 


Daughter,” by Bruno Huhn Hoffman ac 


companied for the singer 


Reinecke’s improvization on 


Schumann's “Manfred,” and “Variations,” in E flat minor 
by Sinding 
ft & 
Carrie Zumbach, a local pianist, and Enrico Sansone, 


formerly a teacher at the conservatory of music, in Naples, 
Thea- 
Paul 


Emanuel’s direction the 


and concertmaster of the orchestra of the San Carlo 
recent concerts of the St 


Under Mr 


ter, were the soloists at 


Symphony Orchestra 


orchestra gave a concert a fortmight ago in Duluth 
oe? ro 
‘= Ve 


Park 


Hermann 


On Thursday Congrega 
Scheffer 


the second of three 


evening, January 18, at 
Carl Venth Mrs 
assisted by Carlo Fisher, ‘cellist, gave 
feature of the 


tional Church, and 


chamber recitals. <A program was a tno 


Venth 


a thoroughly characteristic compos! 


called “Norway,”” composed by Mr during a re 


cent visit to Norway, 
tion, exquisitely played. The other numbers, sonata, op 
Carl Venth were warmly 
Venth 


musicales 


13, by Rubinstein, and a suite by 


the audience Mr has been much in 
lately for 


and other semi public affairs, 


received by 


demand private illustrated lectures 
ind both he and his charm 
are already great favorites in the Northwest 


L. B. D 


ing witk 


Strassberger Conservatories Concerts. 


four of the regular monthly pupils’ recitals of the Strass 


berger Conservatories of Music, of St. Louis, Mo., were 
held at the North and South Side conservatories last week, 
under the direction of C. Strassberger An appreciative 


audience filled the large concert halls and apparently en 
oyed the well played programs, especiaily the class work 
of the large string and piano classes. The following | 


one of the four programs: 


Piano Duet—a. La RBelladine Lysber 
b. Language of Flowers Bens« 
In the Springtime Lat 
a. Alece Brouck and Mrs. Bb. Strassherge 
b. Maud Potter; c. Rose Foster 
Vocal Solos— 
Ferry for Shadowtowr De Kover 
Willie and His Drum Smit 
Mrs. }. VP. Methudy 
‘ano Solos 
Madrelena Wachs 
Mabe! Kuhs 
Morceau sSchuett 
Tarantelle J. Ort 
Amelia Christmann 
Pollaca Brilliant Bot 
Caroline Fehrenbach 
Violin Sol Crpey Sar asate 
Master Abe Mofr & years 
iano Solos 
The Song of I ‘ KR. Coldbeck 
Olga Moeliman 
Ricordati Gottschal 
May | nat 
Stabat Mate Lis 


Vuecal Solos 
Jocelyn Godard 
Blind Cupid Lehmatr 
Fila Flammeer 
Piano Solos 
La Charite Liszt 
Theodora Moeller 
Polonaise in C sharp minor Choy 
tertha Harz 
March de Nuit Gottschalk 
Lila Drumm 
Violin Solos 
Aire ‘ Bac’ 
Spanish Dance Sarasat 
Frank Dittmeier 
I > >~onata Reeth ’ 
Allegro molt Andante Finale 
Lucy Hincheliff 


The Flemish opera, “De Vlasgaard,” text by Clercgi and 
Sevens, music by Joseph Vanderwenlen, which had great 
fall at its Ghent 
now translation by 


success last first performances in and 


Brussels, appears in a free German 


Paul Hiller, at Leipsic. This lyric drama has been divided 


by the translator into three and four under 
the title of “Um die Weberin.” It is published by A. Cranz 
@ €& 


Breslau Singing Society, 


acts scenes, 


The 
Willy Pieper. produced at its late concert the “Hagestolz” 
of Arnold Mendelssohn, and the piano concerto in C minor 
of Count Hochberg, the latter the work of a gifted dilet 
tante 


under the direction of 


The Singakademie gave an excellent performance of 
Beethoven's “Missa Solemnis,” under Dr. Dohm’s direction 


LEOPOLD GODOWSKY IN POLAND. 


Godowsky’s wonderful tone coloring, his expressions of 


feeling and his subtle phrasing aroused quite as much en 


thusiasm in Warsaw as marvelous technic, as the fol 
owing criticisms tcst.ty 

Yesterday we attended meert m the Philharmonse 
given by Godowsky alone, without any ~peration what 
ever 

As befitted such an artistic Litan, the program was a 


pieces de 


very Imposing one, comprising, with the extra 


manded, no fewer than twenty-five compositions in different 


styles, among them two sonatas and one great fantaisie 
( Tausig’s “Gypsy Dances ) 

For the lovers of piano playing there must have been 
something overwhelming u li this: for the lover of art 


Godowsky s concert was a real enjo which he ts not 


ikely soon to forget 
Especially admirable are the delicate touch and the subtl 
phrasing of this emment musician And for this reason 
perhaps, he selects chietly compositions which can best be 
imterpreted by these means ich as, for example, Bee 
theven's sonata, ‘Les Adieux Schubert's ‘Serenade’ and 
Fruhlingsglaube,” Weber ronde and six preludes, and 
six etudes by Chopin, ete So as not to repeat what | 
reported at Godowsky’s last appearance, [ will sum up by 
saying that his carrymg out of the whole program left 
nothing to be desired. Everything reflected the ideas it 
contained And this is not to be wondered at, for the great 
rtist, the versatile virtuoso, the thoroughly trained inte 
preter and the world famed executant must give us perfec 
tion; he cannot do kk 
‘And Godowsky did play to perfection, not only in Be« 
thoven’s classic sonat ut a he lengthy G major sonata 
{ Tschatkowsky ( ke and etudes espe 
cially those in E flat major and F minor, which he was 
foreed to repeat, and that in G sharp minor, the passages 
in thirds of which he played with such extraordinary clear 
vess and brilliancy to call forth stoems of applause He 
played only on fl wt irrangements of Chopin's 
etudes, that in whic | bined the twe in G flat 
major mto one im extravagan if 1 will, but an ex 
travagance that eminently artistry ever, and, strangely 
enough, also Chopin 
Charminely rendered wa Liadow herceuse War 
Kurjer Warzawski, January 28, 1002 
(00 ky, whom we heard for the time yesterday 
m the Phitharmor ike place among the great pia 
ists, t © who comyp Innrat nd ent! fron 
overs of musi 
From Yankeeland we had already heard rreat thing 
f h phenomenal technic and his inte rpretive talent, and 
his reputation does not seem to have been exaggerated 
Hi playing creates a deep impression, for he overcomes 
with the greatest « the most insuperable difficul 
execution, and never fa exactly bring it the mean 
ing of the composer 
(,odow sk is especially great in tone coloring Hi ex 
pression of teeling are genuine t conventional, and 
lway nprehe pite f individual peculiarities 
1 necentua ind phrasing (one alway follows an im 
terpretation t Godowsky with great interest he puts s 
much wsthetic taste muecl ibtlety and so much feeling 
into # and always keeps himself within rn 
Another thing deepens the mpressw that he make 
and that is that } manner at ¢ pian perfectly natura 
and quiet. Even when ocetaves and full chords are rushing 
like mighty torrents, he does not lift his hands a yard fron 
the keys and jump about his chair, as is the unfortunat 
manner of some pianists, to whom he leaves all this striv 
ing for effect He reomes difheulties with tran 
quillity.”——-Warsau Kujer Codzienny, January 18, 1902 
‘We had been looking forward n the tiptoe of expec 
tation, to hear the much discussed studies of Chopin 
etudes. 
“I can say that I have only the highest praise tor them 
what he gave us here was simply exquisite. Whatever be 





the point of view regarding such arrangements. one must 
admit that these variations have been made with extreme 
musical ability 
“In Liszt rrangement of Wagner's 
ture Godowsky came it in magnificent 
sponse to the well deserved hearty app! 
Webci’s ‘Perpetuum Mobile’ and twe 
lieder 
“We wish Herr Godowsky well and hope ry soon t 


hear him again 


A prize of 1,000 marks has beer offered for a new 1 
Akos Laszlo 
German, Austrian or Hungarian composers 
ure Dr. Joachim, Carl Halir, |} 


Mandzczewski, of Vienna, and Fritz Steinbach. of Cologne 


concerto, by Dr [The competitors must be 
The judges 
Humperdinck, Dr. | 
All information can be 
Laszlo, Berlin 


obtained by application to Dr 
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MUSIC IN KANSAS CITY. 


Kansas City,-Mo., February 1, 1907. 

The last of the series of three concerts of the Schubert 
Club is to be given this evening, with Mme. Shotwell- 
Piper as soloist. 

tt 

The advance seat sale for the concert of Madame Schu- 
mann-Heink, which is to be given in the Convention Hall 
the evening of February 4, has been very large. 

eS & 

Those who have taken advantage of the visit of Emilio 
Agramonte last summer will be glad to hear that it is his 
purpose to return to Kansas City next summer. While 
here it is his intention to organize his best pupils into a 
musical society. 


4 
— 


St 

rhe series of studio recitals of Gertrude Concannon have 
become so popular that it was absolutely necessary to make 
arrangements for more room for the last recital of the 


series, which is to be given the afternoon of February 


6. The recital hall of the Fine Arts Club has been en- 
gaged. Miss Concannon will be assisted by Edwin House 
nd Mr. and Mrs. A, Buch. 


tt 
Archibald Gould, a pupil of Edward Kreiser, has ac- 
cepted the position of organist of the Independence Avenue 
Methodist Church, which position was made vacant by 
the recent death of Frank Hare. 
ft! 


Dudley Eaton contributed several vocal numbers to the 
informal musical program given after the regular meeting 
of the Fine Arts Club last night. 

The concert given by Christine McConnell, soprano, at 
the opera house in Plattsburg, Mo., last Friday evening. 
was a decided success. She was assisted by Mrs. Geo. 
Snyder, Virgil Holmes, Ethyl Cooper and Mrs. Jennie 
Schultz was accompanist. Miss McConnell will accom- 
pany Mrs. Schultz on her coming summer trip to Europe. 

ft 

The women of the Federated Clubs gave a very pleasant 
musical program last Wednesday at the home of Mrs. 


Orrin Shepherd. Those taking part in the program were: 


Mrs. John Troutman, pianist; Phoebe Brooks, violinist, and 
\da L. Harrington, soprano. 
FE 


Kdwin H. Lenraie, organist, has been engaged to give 
a concert in the Westminster Congregational Church the 
evening of February 7, and it is expected to be one of the 
greatest musical treats of the season. 

= & 

Edward Kreiser will give his ninety-first organ recital 
at the Grand Avenue Methodist Church next Sunday after- 
neon 


we & 
Florence Ensminger, a pupil of Jennie Schultz, who was 


compelled to leave here about a year ago on account of 
her health, and went to Seattle, Wash., has returned to 
Kansas City and will take up her work again. 

tt & 

Grace Meredith, of Olathe, Kas., is in the city studying 
voice culture with Mrs. G. W. Hawes. 

 & 

rhe Busch Pianists’ Club will meet in the studio of Mrs. 
Carl Busch tomorrow afternoon for their regular monthly 
meeting. 

fe @& 

Percy Hemus, baritone, is expected in this city about 
February 20, and is trying to arrange a joint concert with 
Franklyn Hunt, baritone, in Leavenworth, Kan, 

 & 

Joseph Farrell, basso-cantante, will give a studio recital 
the latter part of next week and will be assisted by sev- 
eral of his pupils. 

 & 

Mrs. W. G. Hawes will give an afternoon in her studio 
on February 15, and there will be a musical program by 
her pupils. 

ee 

Ruby Beggs, of Kansas City, Kas., won the free scholar- 
ship to the best untrained voice which was offered by 
W. B. Waits. 


 & 
lhe Westminster Church Quartet, under the direction 
of Frederick Wallis, gave their regular monthly musica! 
service last Sunday afternoon, being assisted by Miss 
Forsythe, soprano; Miss Catron, contralto; Mr. Carter, 
tenor, and Dr. Banta, basso. 
ce & 


Next Sunday, February 3, Herman Springer, baritone, 
will give a concert in St. Peter’s Church for the benefit 
of Mercy Hospital. He will be assisted by Hans Feil, 
organist; Margaret Campbell, pianist, and Jean Parkhurst, 
accompanist 


eS <= 


A great deal of attention is being attracted to the morn- 


ing service at St. Patrick’s Church now, on account of a 
boys’ chorus of fifty or sixty voices, which is doing fine 
work. F. A. Parker. 





Edwin Grasse's Recital. 


The admirers of Edwin Grasse are becoming so numer- 
ous that every recital he gives in New York attracts a 
larger audience than was drawn by its predecessor. Tues- 
day evening of last week, in Mendelssohn Hall, the violin- 
ist, assisted by Elizabeth Schaup, soprano; Herman 
Dutschke, horn, and George Falkenstein, pianist, gave his 
third concert of the present season. 

This unconventional program was presented: 


Trio, for Horn, Violin and Piano, in E flat major.......... Brahms 
Dem, Late wea vcc ces cccveveiee ccktgednccthnesotdencuut Hildack 
Ba Sa CRI, oo ohn kd ve cedinsde sr canéssasaunsseveknca Brahms 
PE -enéuinc occencdes 455 b0ekendet cceehentedsaeas Schumann 
CHAIR «ion 8c ron bNbpdnedscccccideceheGehtaacccsesbcitene Bach 
Romanze, from Hungarian Concerto...........+sseeseeeee Joachim 
Two Humgarian Damees .....ccccsccccccsccvvccese Brahms-Joachim 
Chanson Provencale .....cscescossescerscvnvevescesenes Dell’ Acqua 
Aria, from the Suite Ancienne ..........cceseecsecenee Vieuxtemps 

The Brahms trio had never before been played in public 


in New York. It proved interesting throughout, and the 
applause it elicited would have justified its repetition. 

Miss Schaup disclosed a voice of good quality and her 
singing showed she had been well taught. It was refresh- 
ing to hear a voice wholly devoid of the objectionable 
tremolo, 

J. Pizzarello, one of New York’s best accompanists, 
played for the singer. 

The other piano work was done well by George Falken- 
stein. It cannot be truthfully said that Mr. Grasse was at 
his best. His playing betrayed a nervousness which was 
prejudicial to pure intonation and smooth bowing. This 
violinist, however, possesses so many sterling qualities that 
a few lapses, doubtless due to that which we call mood, 
may be easily overlooked 





Mrs. Theodore Worcester's Art. 
Mrs. Theodore Worcester, one of the talented pianists 
of the Middle West, has been playing with excellent suc- 
cess. Some notices follow: 


Mrs. Worcester’s playing was a brilliant performance.—The Even- 
ing Kansas Republican, Newton, Kan. 





Mre. Worcester is a performer of high ability. There was spirit 
and dash in her attack and rich coloring to tone work. She re- 
ceived a most enthusiastic encore to which she responded.—lilinois 
State Register, Springfield, Ill. 





Mrs. Theodore Worcester, who gained so many warm admirers 
during the first concert, was again on the program. She gave Tschai- 
kowsky’s concerto in a faultless manner. As a pianist she is cer- 
tainly a marvelous performer.—Monmouth Daily Review, Monmouth, 
Ii. 





The piano solo of Mrs. Theodore Worcester last evening was 
wonderfully brilliant, particularly noticeable for the magnificent 
ringing tones produced and the nicety and smoothness of very 
rapid execution.—Peoria Evening Star, Peoria, Ill. 





Excepting Zeisler, there is no woman pianist in the West, whose 
work compares with that of Mrs. Theodore Worcester. A pupil of 
Godowsky, she has absorbed mifch of that master’s virility and 
style, and combines great delicacy and fine phrasing with a wonderful 
technic. Her playing of the enormously difficult Tschaikowsky con- 
certo was a masterly performance.—Chicago Musical Standard. 





The real event of the afternoon was the playing of the big 
Tschaikowsky concerto by Mrs. Theodore Worcester, the piano 
soloist, with the orchestra. She fulfilled all expectations by her 
playing of the concerto, and responded to an enthusiastic recall with 
the “Song of the Lark,” by Balakirew. It was a dainty number that 
closed with a spider thread of melody that left the auditors whisper- 
ing “hold your breath,” just as they had said, “grand” and “won 
derful” after the concerto.—Davenport Democrat and Leader, Daven 
port, lowa. 





Tickets for “‘ The Creation." 

Tickets for the oratorio, “The Creation,” to be sung by 
the People’s Choral Union on Sunday evening, February 
17, at the Hippodrome, may now be ordered, by mail or 
telephone, of Mrs. A. Simmons, 8 West 13Ist street. 





French Recitals. 

The Yersin sisters, authors of the phono-rhythmique 
system for acquiring French, announce two recitals, at 
which illustrations of the efficacy of their system will be 
given. Leon Rennay, the baritone, one of their exponents, 
and now preparing for the opera in Paris, will sing. Other 
students will recite and also sing. Mlle. Yersin will de- 
claim with piano and piano accompaniments. 





Berrick Von Norden Engaged by the Temple Emanu-El. 
Berrick von Norden, the tenor, has been engaged to fill 
the position of solo tenor at the Temple Emanu-El, be- 
ginning May 1, 1907. 
The performance of Berlioz’s “Damration of Faust,” under 
the direction of A, Schattschneider, by the Singakademie, 
at Bromberg, was given with its usual success. 


CORINNE RIDER-KELSEY 
A GREAT SOPRANO. 


In the fall of 1904, Corinne Rider-Kelsey, a young singer 
from the Middle West, began her professional career under 
the management of Henry Wolfsohn. The debut so mod- 
estly made introduced to the public a voice of extraordi- 
nary beauty and talent of an uncommon order. Since this 
first appearance Mrs. Kelsey has sung under most of the 
leading musical conductors of the East and West. She sang 
at orchestral concerts, at chamber music concerts, and at 
oratorio performances during the first season, and every- 
where she received the highest praise from the most dis- 
criminating critics. Mrs. Kelsey sang at the Schiller Mem- 
orial Festival concert at Carnegie Hall in May, 1905, and 
since then she has been heard with the principal choral and 
oratorio societies in St. Louis, Baltimore, Philadelphia, 
New York, Brooklyn, New Haven, Boston, at the Bach 
Festival in Bethlehem, Pa.; the Cincinnati May Festival in 
1906 and the Maine festivals in the autumn of the same 
year. 

Mrs. Kelsey is a remarkable interpreter of the classics 
as well as modern songs and arias. She has intelligence 
that is truly unusual for so young an artist. Mrs. Kelsey's 
lyric soprano has the pure, silvery timbre, and a depth and 
richness and range that enables her to do the work of dra- 
matic as well as lyric sopranos. Mrs. Kelsey's repertory 
includes “The Messiah,” “The Creation,” “Elijah,” the 
Bach cantatas and oratorios, the “Stabat Mater,” the Elgar 
oratorios, and other modern works of this school. She 
sings German lieder, French chansons, Italian arias and 
songs by English and American composers. 

This season Mrs. Kelsey’s engagements in New York in- 
clude nine appearances, as follows: 

Heinebund concert, November 4. 

Freundschaft Club, December 22. 

New York Oratorio Society, December 26, “Messiah.” 

New York Oratorio Society, December 27, “Messiah.” 

Columbia Club, January 26. 

Pittsburg Orchestra and Mendelssohn Choir, February 
12, “Ninth” symphony. 

People’s Choral Union, February 17, Haydn's “Creation.” 

New York Oratorio Society, March 19, Elgar’s 
“Apostles.” 

New York Oratorio Society, Elgar’s “Kingdom.” 

April dates include appearances with the Chicago Apollo 
Club, Milwaukee Arion Society, at Minneapolis; at Lex- 
ington, Ky.; at Sandusky, Ohio. 

During the month of May Mrs. Kelsey will sing on May 
1 at Washington; May 2, Richmond, Va. Commencing May 
6, three weeks’ tour in the Middle West. with the Theodore 
Thomas Orchestra. 

Other engagements are: Two concerts in Toronto with 
Mendelssohn Choir; Syracuse, with orchestra; Fall River, 
“Elijah”; Detroit, Albany, Middletown, Conn., Orange, 
N. J., and others. 


Dr. Neitzel Admires Mr. Bromberg's Work. 


Dr. Otto Neitzel, the famous pianist and composer, who 
is now in the United States, is, like several other eminent 
authorities, a great admirer of Edward Bromberg as singer 
and teacher. 

During Dr. Neitzel’s stay in New York, Mr. Bromberg 
had several opportunities to sing for him, and the follow- 
ing is what Dr. Otto Neitzel wrote: 

Edward Bromberg has given me several proofs of his art of sing- 
ing and has highly satisfied me by the sympathetic and warm timbre 
of his voice as well as by his excellent method and by the artistic 
taste of his interpretation. His delivery is sure and masterly; he 
is an excellent model as a vocal instructor. 

Da. Orto Neirze. 

New Yorx, January 24, 1907. 





Tenor Carrie in Eight Concerts. 


George C. Carrie, the tenor, sang in eight concerts of 
such importance as to be mentioned here, during the month 
of January, as follows: January 3, Brooklyn musicale; 
January 6, Manhattan; January 10, Flatbush musicale; 
January 13 and 20, Brooklyn; January 22, New Rochelle; 
January 27, afternoon, Manhattan; January 31, Simpson 
Avenue M. E. Church, Brooklyn. Mr. Carrie’s season is 
even better than that of last, despite an illness of a fort- 
night, which necessitated canceling four engagements. 
Several important engagements are pending for this month, 
and in March he sings in two of Elgar’s works. 





American Institute of Applied Music Program. 


A program of twenty instrumental and vocal numbers 
constituted the students’ affair of ten days ago, the partici- 
pants being Peter Uliotti, Max Kotler, Regina Carlson, 
Mabel C. Rigers, Max Merksamer, Mabel Besthoff, Manny 
Goldberg, Mrs. Charles Chase, Islay Macdonald, Alexander 
S. Flandreau, Florence Harvey, Jessie Wilson, Myra Chees- 
man, Georgia Anderson, Lila M. Hall, Adelaide O’Brien, 
Josephine McMartin, Lydia Wise, Margaret McCalla and 
Marjorie Morrison. There is to be another informal stu- 
dents’ recital Friday evening, February tro. 
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Puitapecruia, Pa., February 2, 1907. 
The sixteenth public rehearsal and symphony concert of 
the Philadelphia Orchestra were held on February 1 and 2, 
with Madame Bloomfield-Zeisler as soloist. The orchestral 
numbers included the Schubert C major symphony, of 
“heavenly length,” as Rosenthal phrased it, played under 
Mr. Scheel’s baton with the utmost simplicity and breadth, 
and Glazounow’s “Scenes de Ballet.” Owing to the length 
of the program, much of the “ballet” music was omitted, 
which could not but be regretted, as the numbers given 
proved of fascinating rhythm and rich orchestration. 

Moszkowski’s tremendously difficult piano concerto in E 
major fairly glittered under the superb playing of Madame 
Zeisler, who was finally constrained to add the “Marche 
Militaire.” 

The program for next week’s concerts, to be given on 
Thursday evening and Friday afternoon, bids fair to reach 
high water mark, presenting exclusively Beethoven num- 
bers: Phantasie, op. 80, for piano, chorus and orchestra; 
quartet from “Fidelio,” and the choral symphony No. 9. A 
novel and important feature of the performances will be 
prefatory remarks by Dr. Otto Neitzel, the soloist. The 
vocal soloists will be Marie Zimmerman, Emily Stuart Kel- 
logg, Nicholas Douty and Frederic Martin. The chorus 
will be made up of members of the Mendelssohn Club. 

Se & 

The Philadelphia Orchestra had an extremely busy time 
last week, playing in Trenton on Monday evening with 
Thaddeus Rich as soloist; on Tuesday and Wednesday in 
Washington and Baltimore with Lhévinne as soloist; on 
Wednesday afternoon a concert of house music at the home 
of Miss Shearer, chairman of the Baltimore committee; on 
Thursday evening in Wilmington, Bourdon, 'cellist, 
Enthusiastic audiences greeted the orchestra’s each ap- 


soloist. 


pearance, 
ft € 
Under Mr. Scheel’s direction the Orpheus Club’s second 
concert at the Academy of Music will be held on Saturday 
evening, Wassili new cantata, “Gar 
Aulaf,” for men’s chorus and orchestra, will be given its 
first public rendering. 


February 9 Leps’ 


 & 

Beginning February 15, Mary Hallock will give a series 
of six lectures, with musical illustrations, entitled “Taste 
and Style as Found in Music,” on Friday evenings at the 
West Philadelphia Branch of the Free Library. 

eS & 

S. Wesley Sears, organist and choirmaster of St. Clem- 
ent’s Church, will be heard in recital on Tuesday evening, 
playing the new organ in Holy Trinity Memo 
Mr. Sears will also give a recital at the Drexel 


February §, 
rial Chapel 
Institute on Thursday evening, February 7 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS 
1329-31 South Broad Street Scapsiinnaent PA, 
1712-14 Chestnut Street 
Affiliated with the University of Pennsylvania 


Women's Dermitories Year Book, Pree 


The fortieth concert given by the pupils of the Leefson- 
Hille Conservatory of Music will take place at Musical 
Fund Hall on Saturday’ evening, February 9. The Stu- 
dents’ Music Club of the Conservatory gave a recital on 
Friday evening, February 1, in the Fortnightly Club rooms. 

eS & 

John F. Braun, tenor, and Rollo F. Maitland, pianist, will 
assist the Hahn Quartet at its concert on Monday evening, 
February 11, in the Haseltine Galleries. The program in- 
cludes quartets by Dvorak and Schubert, a trio by Mendels- 
sohn and a group of songs. 

eS & 

At his song recital on Friday evening, February 8, in 
Griffith Hall, Edwin Evans will present the following at- 
tractive program, with Philip H. Goepp at the piano: 


Revenge, Timotheus Cries........... .. Handel 
Du bist wie cine Blume..............- Schumann 
Se GED ncwnesccsctsccegceesne Cornelius 
Sem ove concoecss Brahms 
POE. onic wi. abe us vse sand cecdedecctocs e¢encse Brahms 
Ich grolle nicht eee fbbee ‘ Schumann 
Vision Fugitive, from the Opera Herodiade Massenct 
A Toi eoe'secces Le Brun 
Bon jour, Suzon . Pessard 
Visione Veneziana ‘ Brogi 
DE BOE -b cesesences Tirindelli 
Hark, Hark, the Lark! Schubert 
Sweetheart, Tell Me Mac Dowell 
The Grand March (by request) Huhn 
Mews Bip Beg Pesccccssvcectenes ee Homer 
The Temple Bells, from Indian Love Lyrics.. W oodforde-Finden 
An Episode (by request)..... ree ne Lob: 
Meet Me by Moonlight Alone W ade 


Old Irish..Arr. by Hamilton Harty 


a 


Black Sheela of the Silver Eye, 


ce 


Fannie Bloomfield-Zeisler will give her only piano recital 


in Philadelphia on Saturday afternoon, February 9, in 


Witherspoon Hall. Her program follows: 


Sonata, op. 31, No. 2.. Beethoven 
The Ertking ....... Schubert-Liszt 
Goherad, GP. QE. cccccccevcccecsccccvccascssvecceces -Chopin 
Etude, op. 10, No, 12..... ee Chopin 
Valse, op. 64, No. 8.....-0e0. Chopin 


Polonaise, OP. $3. ...0.sesceses tad Chopin 


Etude de Concert, No. 2, F minor Liszt 
Poupée Valsante, No. 2, from Marionettes Poldini 
The Juggleress, No. 4, from Six Fantasias, op. 52 Moszkowski 
Serenade, No. 5, from Morceaux de Fantaisie, op. 3.. Rachmaninoff 


Beautiful Blue 


Schulz-Evler 


Arabesques on Themes of the Waltz, On the 
Transcribed for the Piano by 


es & 


A song recital will be given by Paul Volkmann, tenor, 
and Mary E. Newkirk, contralto, of the faculty of the 
Combs Broad Street Conservatory, 1329 and 1331 South 
road street, on Saturday afternoon, February 9, at 3:15, 
in the chapel of South Broad Street Baptist Church, op 
the conservatory. 


eZ & 
a sketch of Ibsen’s “Peer 
Arts Club on Sat 


Danube (Strauss) 


pposite 


Lilian B. Fitz-Maurice 


before the members of the 


gave 


Gynt” Three 


THADDEUS RICH 


urday afternoon, February 2, playing the piano arrange 
ments of the incidental music by Grieg. 
= & 
Adele Fabiano, who possesses a pleasing soprano voice, 
gave an artistic rendering of selections from Buzzi-Peccia 
the Y. M. C. A. Hall 


accompaniments were 


and Leoncavallo in a concert neld in 
on Monday evening, January 28 Her 
skillfully played by Natalie Westbeck, 


who also contributed 


a solo. Aurelio Fabiani, violinist, showed evidence of 
ability in Rubinstein’s melody in F and a canzonetta by 
d’ Ambrosio. Littan B. Fitz-Maurice 


Marion Green in “ The Messiah." 


Marion Green, the basso, won the following tributes on 


his recent singing in “The Messiah,” and at other con 


certs: 
bass of 


the vocal material, 


sang magnificently 


Marion Green, possessor of splendid 


exceptional range, His beautiful voice was heard 


to great advantage, sounding with delightful clearness throug! 


every part of the large church. He also is gifted with true 
His talent, 


“Why Do the 


most revealed the 


perament, also highly essential matter for a singer 


however, shone with the greatest luster in the solo, 
Nations So Furiously Rage 


beauty and power of his voice and showed his perfect interpretative 


> 


Together where he 


ability. Mr, Green may congratulate himself on the truly artisti 
work he did last night with the Elgin Choral Club (L. A. Larrens 
conductor), and which will not be forgotten by his hearers He 


certainly was the star of the evening.—Elgin Press. 


“Why Do the Nati 
a rendition U 


Marion Green, basso, in the aria, ms Rage 
took his audience by storm, and gave that number 
all familiar with such work and set a 


His 


will long be remembered by 
that 


pleased everybody 


not soon be work throug! t 


Elgin News 


standard will surpassed 


Mr. Green's bass solos were richly sonorous, of remarkable + 
ume 

Of Mr. Green’s work with the Jacksonville Choral So 
ciety, W. B. Olds, conductor, which presented “The Ros« 
Maiden” (Cowen) on January 1, the Jacksonville Journal 


said 


and always sympathetik Valparaiso, Indiana, Messenger 


The baritone passages were interpreted by Mr. Green, who has a 
of go 


the demands of the bar 


rich voice d volume and quality He uses it to fine adva 


tage and itone parts were adequately 


by the singer 


There was 2 large audience at Caleb Mills Hall last night for 


the third concert in the course given by the People’s Association 
The program was given by Marion Green, basso; Karl Grienauer 
‘cellist, and Madame Grienauer, vocalist Mr. Green easily urri 
off the honors of the evening He has a voice of good quality 
which he uses with unusual ease and correctness, and his singing 
was much enjoyed. He received spontaneous applause and was re 
alled after each appearance 

Mr. Green began with Elgar's “Pipes of Pan,” an example of the 
genius of this English composer, and it received sympathetic inter 
pretation from the singer His group of ballads embraced “I 
Know a Hill” (Whelpley), “In Tyme of Olde” (Bantley), and 
“Love's Springtime” (Hammond), which were of variety and ex 
ceedingly well sung For the last he sang “Recompense” (Ham 
mond) and “The Lute Player” (Allitsen) Mr. Green's old time 
songs were “Mother o' Mine,” an ld time serenade of nearly 
century ago. “Meet Me by Moonlight Alone andl after his las 
song, ““Madeap Marjorie (Norton) Indianapolis News 


Concertmeister of Philadelphia Orchestra 
Available for March and April 
Aééres care of ORCHESTRA, Philadelphia, Pa. 
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stands the voice and does not treat it as an orchestral in- 
strument; the music and the words are always in thorough 


BERTRAM SHAPLEIGH, COMPOSER, [o'r tic Nord: ot his songs Me Shapleigh is in many 


ways indebted to his wife, for not only has Mrs. Shap- 








THE MAN AND HIS HOME. 














January 19 Mr. Shapleigh is an American and comes of good old 

bert shapieign, t oung American composer Boston stock. He was born on January 15, 1871, so 1s to 
to fy ew lecided whether to remain qay celebrating his thirty-sixth birthday, and therefore 
Continent, where he had been ranks among the young composers of the day. He received 

pre | residing in various his musical education in his native city, and began his pro 


rt stay in Londor 


fessional career there After spending his early years im 
Boston, Mr. Shapleigh went to New York for a short time, 
but decided to come to Europe, and has never regretted 
that decision. He is now taking his place as one of the 
important factors in the musical world and his songs are 
being sung by all lovers of really good music. His “Song 
of the Dervishes,” a cantata for chorus and orchestra, was 
sung here last spring by the Wolverhampton Festival Cho 
ral Society and proved highly interesting, full of fire and 
minently in keeping with its title This was the first per 
formance of the work in England, and it at once estab 


lished itself as one of distinction, increasing the favorable 


impression that hs sorgs had already made The imag 
inative power in the composition created a great effect, the 
vocal and orchestral music corveyirg the fanatical Eastern 


dance with its mad whirls, while the oceasional bursts of 
larbaric music added weirdress to its strange themes The 
wem is by Heinrich Stieblitz. the English version by Mrs 
Shapleigh 

It is in the heart of the woods that many of Mr. Shap 





\ Rose Garben IN THE Woop 


leigh’s most beautiful songs have been written, with the 
spiration of romantic nature that finds voice in delicate leigh written many of the original lyrics, but in every case 





neonventionality, or weird and striking harmonies, no less she has made the translations from the German poets whose 
riginal than effective, with which his music abounds. His verses have been used for musical settings \s a trans 
rn VI Wor ; KENT, ENGLANI vork is always possessed of a seriousness and musicianship lator of German lyrics, Mrs. Shapleigh has few superiors, 
that appeal to the true musician; his songs, whether lyric and the best translations today of Loewe, Cornelius, Schu 
ounce began or dramatic, ar lways singable, a feature that singers bert, Schumann. Mozart, Wiengartner and other songs, ar« 
where he could Vv appreciate aid valu they are melodic he under from her per, a fact fully understood ard appreciated by 
t hy happ 
ndon | 
1 ti 
incl 
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the leading music publishers of Germany. Her original 
lyrics are marked by great delicacy of sentiment, rare feel 
ing and fine appreciation of poetical expression 

It is difficult to particularize about Mr. Shapleigh’s songs, 
for each has its own charm, but among the favorites may be 
mentioned the five songs to words of Edgar Allan Poe, 
each one a gem in itself; five songs, set to words of Gustav 
Kastropp, the lyric poet of Hanover; “Fitne’s Song,” a 
cycle of songs on an Eastern subject for one or two low 
voices, and a similar cycle, “In the Garden,” which also 
breathes an Oriental atmosphere. The “Three English 
Songs,” recently brought out by Breitkopf & Hartel, of Leip 
sic, who are the publishers of all Mr. Shapleigh’s composi- 
tions, are full of the poetry of the English spring, and will 
appeal to all who love England. Just completed is the 
“Romance of the Year,” words by Mrs. Shapleigh, a charm 
ing cycle for four solo voices and piano. Each voice has 
characteristic solos and there are also beautiful duets and 
concerted numbers. This work will be heard in 
during the spring. It occupies about three-quarters of an 
hour in performance, just the suitable length for the second 
part of a miscellaneous program 


London 


It is not often that musicians can live so idyllic a life as 
that of Mr. and Mrs. Shapleigh. Weird Wood 
quite apart from the bustle and worries of everyday life 


seems 


Stupy Winpew 


OUTSIDE THE 


the charm of nature and the greater charm of two artist 
souls supply a halo that is evident to all who are favored 
with an acquaintance with the Shapleighs and their home 


A. T. Kine 


Myrtle Elvyn Plays for Royalty. 
The following review of Myrtle Elvyn tells of her suc 


cess at a royal concert: 


By special permit of the emperor, the spacious rotunda and salons of 
the Reichstags building were thrown open Sunday evening fora brilliant 
concert in aid of the military “Halfsevercir of the Third Armee 
korps Among the artists requested to participate in the progran 


was Myrtle Elvyn, the American pianist At 7.20 sharp the court 


entered the rotunda headed by Prince Eitel Friedrich, who had 


been sent to represent the emperor, followed by his suite and the 
elite of Berlin's diplomatic and military circles After Miss Elvyn's 
group of solos, Prince Ejtel Friedrich by his own request was pr+ 


Fitet 


Miss Elwyn his delight at her playing, cor 


sented to Miss Elvyn by Frau Excelienz von Bilow Prince 


Friedrich expressed tc 
plimenting her repeatedly and made inquiries as to ber career and 


intentions for the future After the concert Mrs. and Miss Elvyn 





were invited to be special guests at supper of Excellenz Herr and 
Maior vor 


terlin, January 12, 1907 


Frau von Bilow and Salbach.—Continental Times of 


Martin with Philadelphia Orchestra. 
Frederic Martin, the basso, has been re-engaged for three 
appearances as Philadelphia Orchestra 
Fritz Scheel, conductor, two of which are in that city. Feb 
February 27 


Feb 


soloist with the 


ruary 7 and 8, and the third in Baltimore 
when Beethoven's “Ninth” Symphony is to be sung 
ruary 26 he sings “The Messiah” in Reading, Pa 


The active members of the Houston Quartet Society, of 
Houston, Tex., were entertained a fortnight ago by new 
singers recently admitted to membership. The president 
Those ini 
C. Moore, 
' 


FE. A. Randolph, made an address of welcome 

tiated last month were: Walter Hilliard and C 
first tenors: G. W. Hurd and H. J. L 

tenors; B. T first and E 
second bass. 


Te yombs 
\ Woodhead, 


secon 


Hurvers, bass, 





DONALDA’S BRILLIANT CAREER. 


At a musicale given recently by Mrs. Townsend, a pron 


nent society leader of Washington, Madame Donalda, ot 
the Manhattan Opera Company, New York, was the prin 
cipal soloist. She sang an aria from “La Boheme”; “Jewel 


Song.” from “Faust”; “The Dove” and “’Tis June,” by 
Ronald ; 


by Godard, and a 


Landon “Berceuse de Jocelyn,” with violin obl 


Madan 
Donalda was heard by a distinguished assemblage of musi 


gato,” duet with Gogorza 


lovers, drawn from the most exclusive circles of Washing 
ton society, and all were deeply impressed by her rare voice 


and unexceptionable art. She was invited to appear at 


another musicale in Mrs. Townsend's home next Sunday 


and has consented to sing. Recently she sang at a musical 


in the home of Mrs, Stuyvesant Fish and met a distin 
guished party of literary and society lights, who testihed 
to their admiration for her singing and made her the 
recipient of cordial attentions. She has a number of other 


engagements for private musicales in New York and els« 


where 


While Madame 
Covent Garden, | 


Donalda was filling her engagement in 


ondon, she frequently sang in the homes 


of the prominent families She was a favorite in court 


circles and had many social distinctions conferred upon 


her. Her social triumphs indeed were almost as great 


as her artistic achievements. She was appreciated not only 


for her art, however, but esteemed for her womanly qual 


ties and intellectual accomplishments. Merely to recapitu 


late these successes would make a long chapter, but it ts 


necessary to mention some of them. Madame Donalda sang 
frequently at Lady de Grey's home, on several occasion 
the King and Queen of England being present At the 
close of one of these musicales, the singer having sung 


with exceptional brilliancy, she was the recipient of many 


sincere compliments from her royal hearers During the 
' 
i 


han 


Londo: 


entire season she sang twice a week m the home of W 
Waldorf Astor, the 


residence 1s a 


expatriated American, whose 


Mecca for 


occasions were assembled the 


veritable artists, authors ane 


musicians. On thes« literary 
ights, as well as eminent diplomatists and those who mo 
Several times the 


Whitelaw Rei 


n exclusive social circles singer w 


guest in the home of Ambassador 


Among the celebrities who heard her sing here on on 
occasion was Princess Schieswig-Holstein, who testifies 
her warm appreciation of the singer and her vor She 


t mfrequently appeared in private musicales in the he 
t Alfred de 
which this great capitalist gave in 
~ang 

mest 


Rothschild. She was a guest at a dinn 


honor of Puceimt an 


for the eminent composer, who bestowed upon her 


gracetul eulogium, and at the conelusion of the 


coneert she was the chaste and beautifu 
brooch of rubies and diamonds 


recipient ota 


his ornament she values 


highly and is fond of wearing In the home of the Ear! 
and Counts Londesborough she met the Khedive i 
Egypt and sang for him. This Oriental potentate expre 

his admiration for the prima donna in the flerid ane 
picturesque phraseology of the East Later Madame 
Donalda was a guest at the residence of the Duche 
Sutherland, where he found a distmguished gatherme 
Among those whom she met wa the Prince } 
Battenberg, now the Queen of Spain, who was just abx 
to take her departure from London On this occasion the 
singer was the recipient of rare and beautitul tea caddy 
which, on account of tts sentimental value hye 
gards as one f her most interesting souvenir She 

ing at the home of Mr Clarence Mackay. and was fre 
quently heard in the musicales of Lord Strathcon wh 
hecame one of her benefactor 1} irdent ‘ er 
who had a just appreciatior f the singer's genius, was 
active im promoting her interest His daughter and 
husband, Dr. and Mrs. Howard, were pre t at her wee 
ding as witness« Lord Strathcona being ill at the t 
These nuptials were solemnized ist month rf 
Madame Donalda won the neere friendship iM 
who ever since has taket i deep mterest m her welfare 


She declares that she is greatly indebted to the great A 


tralian for advice and instruction She ascribes mux 
het success to Melba During her London sCANCH 
appeared im ai considerable er f te nd 
evinced great versatility 
Madame Donalda made her London debut May 10. 190% 
m Covent Garden. Her success was such might delight 
the heart of the most ambitious <teccs Incontinently she 
took her place inn the galaxy of the great prime donne 
the world After her first appearance Marguerite, i 
“Faust,” the critics evinced an almost unheard of con 
rdance of praise. and the newspapers vied with one an 
wher in he stowmg upon her the warmest tribute Thee 


rapidity with which «he gained recognition and won fame 


s hardly paralleled in the annals of opera. Stories of her 
reached her old 
Hanimet 
ompany he sent 


with Madame 
After some 


across the Atlantic and 
New York Later 
singers for his 


success swent 


home and echoed in when 


stein was m quest of 


an agent to London confer 
Donalda 


tiations the prima donna signed a contract for twe 


expressly to 
with a view of engaging her neg: 


years 


In the meantime Melba had advised Mr. Hammerstein t 
sectife this singer at all hazards 

When Madame Donalda made her New York debut as 
Marguerite in “Faust” m the Manhattan Opera House, the 


night of December 7, she faced a large audience representa 


\ 


tive of New York’s best elements. Her high reputation had 


.preceded her, and she w accorded a warm welcome rhe 


isic critics of the ¥y papers without exception praised 


her singing and acting, and classified her as one of the 
brightest of the stars in the Hammerstein constellation 
It was prophesied that she would prove a magnet which 


would become one 
New York This 


high estimate of the popularity of the newcomer was justi 


would attract throngs of admirers and 


of the mest popular singers appearing it 


hed by her subsequent appearances in various roles, as 
these brief excerpts from the local newspapers show 
Pauline Donalda’s two program numbers last night at 
tl Manhattan Opera ouse fairly carried the Sunday 
concert by storm, but accordimg to the rule of the house 
no encores were permitted Ihis delightful singer has 
eldom been in better voice i her rendition of Donizetti's 
Fille du Regiment’ was particularly pleasing Mr. Ham 
merstem said atter the concert that he would revoke the 
rule prohibit ng encore rhe eheved the audience would 
be better satisfied if allowed 1 its favorite World 
\i rn Donalda a Mare rite wu | t which wa 
ung at the Manhattan Opera | Ise " night, was more 
attractive than ever She w ne vore and her rendi 
tot t the lyric passage t t forth p onged applause 
\s Faust M. Dalmores create rable impression and 
receive numer ‘ nine telegram 
Donaldas tresh young © wa leh@eht and she acte 
¢ par Ned “ tensity \meri 
Min dont la N ‘ high creditable 
oothly sung and we cle ml Mr. Sevetlhac, whe 
had eady done duty a \iho m “Cavallena,’ rounded 
the cast w is Silwn Altogether ‘I Pagliacci’ was very 
vably performed and M Campamni, the conductor 
wa ne ght out wt the eT Herald 
1) ‘ Ne wa tisfving 1 sl lent the 
part e dramat f estowed upon +i 
\ rn \ xm Wa er 
goon ally f . wor 
ln t \\ 
| re ‘ te the uppe 
part t 4 ei applause. wl 
A est v¢ 4 1 ery perme the Italiay 
I cwlre tl 
( ul " 
Since be ! t { tw i 
g Min | than ma 
nee chi f aquivoca 
P n the Manor I 
| enn ( ace} Chattertor 
1. (rae i ‘ il ther \ 
4 } writte f ! } lramat 
| ver ut he t ; 1 
ng And my 
Att end ttl i ‘ ‘ New Y 
f i \ } | , 
¢ Ww ret ! i 
fe | , 
rv ‘ 
New York Sympbony Cor certs. 
The progt f f «¢ wert New Yor 
sSvmp () ' Hi S ird ght ‘ 
~ ! et 
thre wy tl } ; Rheni 
rang ent | , if ‘ nal , f iz ‘ 
nd | | Ss ‘ Festiva i Pa 
il Flear \ i ) nal Theme Ml ( 
Ie f p ' ! t the Wore , 
Fe i me tt t ‘ ‘ » 7 
\{ CA ( RIF It rh f trong contra 
me ilwa Inke t terest musician Chi w 


first pair ot 


thi son it ‘ ‘ ve t Pp sured 
Schallon ‘ | ‘ ‘ e prod d 
dd fl t \ t { Opera H Vier 
p of tive r 1» ‘ winatl oe gned 


FOR SALE 


FOR SALE—Most prosperous school of music in Los 
Angeles, Cal. Owner preparing to locate in Europe 
Glorious climate. Business steady all year. Only first 
class pianists apply to “Immediate Returns,” care Mu 
SICAL Counter 
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New York Concerts by the Pittsburg Orchestra and 
Mendelssohn Choir of Toronto, February 12 and 13. 








In many ways two of the most interesting concerts in 
York thi 
February 12 and 13, by the Pittsburg Orchestra 
| the Mendelssohn Choir, of Toronto, Canada. The 
made up of 220 mixed voices and will be conducted 
S. Vogt. The orchestra from Pittsburg, numbering 
xty-six players, will be conducted by Emil Paur. Both 
certs will take place in the evening. These fine organ- 
ns will arrive in New York on special Pullman trains 
he morning of Lincoln’s Birthday (Tuesday). Over 
) persons make up the party on the two trains. This will 
first time the Canadian choir has visited New York. 

lhe complete programs for the concerts follow: 


eason will be the pair to be given’ at Car- 


PROGRAM FOR TUESDAY EVENING, FEBRUARY 12, AT 8.15 
| enor Solo, Chorus and Orchestra, Psalm 13........+.+. Liszt 
( rge Hamlin, the Mendelssohn Choir of Toronto and the 


Pittsburg Orchestra. 


et, in six parts, & Capella, Psalm 137......++sessecesees Gounod 

bim Song, in eight parts, 4 Capella............. Tschaikowsky 
The Mendelssohn Choir of Toronto. 

No. 9, in D major, Op. 128...-ceccocsescccese Beethoven 


Corinne Rider-Kelsey, soprano; Janet Spencer, contralto; 
Hamlin, tenor; Herbert Witherspoon, bass; the Mendelssohn 
r of Toronto and the Pittsburg Orchestra; conductor, Mr. Paur 
PROGRAM FOR WEDNESDAY EVENING, FEBRUARY 13, 
AT 8.15 
Over re Oberon een . ee 
ige Me. O God, eight part Motet, 4 Capella 
f St. Michael’s Tower, five part Descriptive Chorus.... 
Sir R. P. Stewart 
The Mendelssohn Choir of Toronto 


Rhapsody, for Piano and Orchestra........... Liszt-Busoni 
n cight part & Capella... (ececean Antonio Lotti 
Dialogue in ten parts, A Capella, Sir Patrick Spens.. Pearsall 
The Mendelssohn Choir of Toronto 

n a Theme by Schumann, op. 23 (Orchestration by 

I Paur; first performance in New York City; manu- 
sae eee sncaneeeunen Brahms 
ene, from Feuersnoth - hesediteuen Richard Strauss 


Wings of a Dove, eight part Chorus ... Howard Brockway 
The Mendelssohn Choir of Toronto. 
The Challenge of Thor, from King Olaf...........+++ Elgar 
Mendelssohn Choir of Toronto and the Pittsburg Orchestra. 
Wagner died February 13, 1883. 

Overture, Tannhauser dan tees ; 
( sl, Awake, and final Chorus from Die Meistersinger . Wagner 
Pittsburg Orchestra and the Mendelssohn Choir of Toronto. 
Conductor, Mr. Vogt 
I le and Closing Scene from Tristan and Isolde........ Wagner 

The following opivions on the singing of the Mendels- 
hn Choir will be read with interest by many who have 

f ned to attend the concerts next week: 
tated officially that the concert last evening by the Pitts- 
Orchestra and the Mendelssohn Choir, under the respective 
n of Emil Paur and A. S. Vogt, broke the records of Con- 
Hall for attendance at a paid concert, It was easy to credit 
» saw the magnificent audience of 3,500 that filled every 
nd the stairs as well and stood in rows deep at the back and 
the hall The listeners were all there with anticipations of 
est delight These were more than realized. Splendid as 
year by this orchestra and chorus, last night it 
re so. It was as perfect a musical pleasure as ever 


lot of mortals. Four of the numbers sung by the Men 


ere religious in character Perhaps nothing on the 

re impressive than the dramatic Gounod motet, “By 

W it such a perfect piece of part writing, and 

1 wa erential and beautiful as the composition 
nging of the “Cherubim Song” (Tschaikowsky), carried 


t of themselves, farther than sight can follow, farther 
each Those who hear its unearthly beauty can never 
but must hear that wonderful music ringing on through 


Y 


ifter years Buffalo Express, February 23, 1906 


gave for its first number Gounod’s motet, “By Babylon's 

\\ It is a wonderful piece of musical writing for six parts, 
and worked out in the deeply devotional style 

izes all of Gounod’'s religious music In it the voices 


bably beautiful and the parts were carried through with 
lespite the many changes of key and intricate 


Courier, February 23, 1906 


Berlin or Paris may have, for a season now and 
ipped mixed chorus than Mr. Vogt’s, but the latter 


ranks, without doubt, today, among the world’s best equipped and 
best trained choruses. Yesterday afternoon Mr. Paur said: “F have 
never felt a keener delight m the singing of any chorus than in 
that of the Mendelssohn Choir during our Toronto performance of 
teethoven’s ‘Ninth Symphony.’” And the work of the choir last 
night fully justifies the encomium. Mr. Vogt is that finest type of 
man who dedicates a Napoleonic organizing genius wholly to co- 
operative and constructive purposes. For his choir sings all music 
with equal finish, be it “Carmen,” or “The Creation,” Gounod the 
graceful, Mendelssohn the gentleman, or Tschaikowsky the barbarian, 


as Rubinstein called him.—Buffalo Commercial, February 23, 1906 





National Opera Company Concert. 

Under the direction of C. de Macchi, members of the 
National Opera Company gave a concert Friday evening 
of last week in Allentown, Pa. The audience was large 
and demonstrative, lavishing applause upon all the partici- 
pants. Those who took part in the concert were Miss 





Emit Pavr, 
Conductor of the Pittsburg Orchestra 


Root, soprano; Rosa Linde, contralto; Ettore Campana, 
baritone; Lloyd A. Moll, violinist, with C. de Macchi, 
pianist, and Charles Hunsberger, harpist. The program 
follows: 

SSdkah DON pROwERSS OO ESS Verdi 


Cavatina, from Ernani.. 


Racconto, from Cavalleria Rusticama.............0.sce005 Mascagni 
Miss Root 


Rhapsodie, No. 2........ POENeAWecvbasordsconecceeveoneese Liszt 
De Macchi 

Scherzo évnnkedne sabled 6. wa adn ae baie. e apatucune ed Del Tonte 

Lieti Signor, from Huguenots. . . Meyerbeer 
Rosa Linde 

Arioso, from Suite, op. 153 Reinecke 

Humoreske Dvorak 

Berceuse Slave .........4. ‘aus pais - .. Neruda 

Mr. Moll, Harp accompaniment by Mr. Hunsberger. 

May Morning , SERNA: ..Denza 
Madcap Marjorie (Encore) ‘auwe F. Norton 
Miss Root 
Duet, from Don Giovanni... .. Tyre .-Mozart 
Miss Root and Signor Campana 
Largo, from Sonata, op. 1........5. .- Tartini 
Allegro, from Sonata, Of. 8... c00ccccvcuccesvaccs ~eeeee. Tartini 
Mr. Moll and Mr. Hunsberger 
Agia, Seem Pee Tine 60 Ee. vib bed snare ben stg aback Massenet 
Signor Campana 
Obstination ..... ns Ves 06 6 e6UNEED 60500 Combet sn’ baben Fontenalles 
Habanera, from Carmen...:......... ... Bizet 
Madame Linde 
Prologue, from I Pagliacci... .... . Leoncavallo 





1906 


Of the SENSATIONAL 
GRAND OPERA SUCCESS 


Mr. HENRY W. SAVAGE 


OFFERS HIS ENGLISH GRAND OPERA COMPANY 
IN THE FIRST AMERICAN PRODUCTION 


MADAM BUTTERFLY 


By GIACOMO PUCCINI, Composer of ** La Boheme,’ * Tosca ” 
(Founded on the Works of John Luther Long and David Belasco.) 


A Specially Eagaged Grand Opera Company and Chorus. 


1907 


Orchestra of 60 











The success of the concert given by members of the 
National Opera Company in New York on Sunday even- 
ing, January 20, secured for these singers this engagement 
at Allentown, Pa., and the success of this concert has 
brought forth a request from this same city for an opera, 
and Mr. de Macchi, of the National Opera Company, has 
arranged to give in the near future “Cavalleria Rusticana.” 





MUSIC IN CINCINNATI. 


Crnctnnatt, Ohio, February 2, 1907. 

The College of Music announces the names of the solo- 
ists for the second college chorus and orchestra concert 
in Music Hall, Tuesday evening, February 19. The voice 
department will be represented by Ida Alvis and Miss 
S. A. Comstock, sopranos, pupils of Louise Dotti; the vio- 
lin department by Madge Macgregor and William Burkel; 
and the piano department by Alla Wright, a very talented 
young pianist from the class of Albino Gorno. Many addi- 
tional features over previous events by the chorus and 
orchestra are promised for the second concert. 

 & 

“An Evening of Sonatas” will be given in the Odeon, 
Tuesday evening, February 5, by Gisela L. Weber, violin- 
ist, and Romeo Gorno, pianist, of the College of Music. 
Both artists are immensely popular in local musical circles, 
and from the fact that they are to appear in concert to- 
gether for the first time this season, it seems reasonable to 
expect an unusually large attendance on this occasion. 

ee HS 

The Marien String Quartet, of the College of Music, 
again proved its claim to distinction at a concert at the 
Woman’s Club, last Friday afternoon. The quartet was 
assisted by Adele Westfield, pianist, of the College of 
Music faculty, and Dell Martha Kendall, soprano. Mrs 
Adolph Klein was chairman of the day. 

@ 

Disagreeable weather prevailing last week did not in any 
way mar the success of Lillian Arkell Rixford’s organ 
recital on Thursday afternoon, in the Odeon. She was 
assisted by two other members of the College of Music 
faculty—Gisela L. Weber, violinist, and Ottilie Dicker- 
scheid, pianist—in a program of modern compositions, A 
feature of the program was Mrs. Rixford’s performance 
of a composition in manuscript by F. R. Adams, of Dayton, 
Ohio, who was present. 

J 

Lhévinne, the Russian pianist, played in recital on Friday 
evening, February 1, before a very large audience, in Music 
Hall. The consensus of opinion was that he is a very 
colossus among the great pianists of the present day. 

= & 

The Boston Symphony Orchestra, under the direction of 
Dr. Carl Muck, gave a concert this afternoon in Music 
Hall. Prof. Willy Hess, the soloist, was heard in the Bee- 
thoven violin concerto. The other numbers were the over- 
ture to “Oberon” and a symphony by Sibelius. 

Ce 


Gustav Mahler has completed his seventh symphony. It 
will be produced in the fall of 1907 by the Tonkiinstler- 
verein, of Vienna. 

In connection with the silver jubilee of Mr. Van der 
Stucken comes the regretful announcement, made authori- 
tatively this week, that he will step down and out as the 
musical director of the Symphony Orchestra and not be 
willing to renew his contract,-which expires in May of this 
year. Reasons for this withdrawal from the Cincinnati 
musical field are that he expects to live in Europe and de- 
vote his time substantially to composing—conducting inci- 
dentally here and there as occasion offers. Mr. Van der 
Stucken has started several works of heavy caliber which 
he could not finish here on account of his incessant duties 
Besides, Mr. Van der Stucken’s family has for many years 
been living in Hannover, Germany, and it is his desire to 
live with his wife and children, from whom according to 
present arrangements he must be separated from October 
to May of each year. While Mr. Van der Stucken has 
Positively declined to accept another contract for the or- 
chestra, he will be the musical director of the Cincinnati 
May Festival in 1908 After that time he leaves for per- 
manent residence in Germany. He has begun rehearsing 
the Festival Chorus with his usual vim and energy. So far 
he has selected Haydn’s “The Creation” and the “St. Mat- 
thew'’s Passion,” by Bach, for the chorus works. There 
will also be a large chorus work, to be sung by a thousand 
children from the public schools. 

eS & 


Norvelle Harris has established herself in this city as 
the first represertative of the Carl Faelten method. She 
is a thorough, painstaking, able teacher, with much experi- 
ence and a great deal of success. She has received the 
hearty endorsement of the Carl Faelten schooling, and 
although she has been active in Cincinnati only since last 
October, pupils have flocked to her in every direction, and 
she numbers among her patrons the most influential and 
cultured families in the city. J. A. Homan, 
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Gewandhaus 


played on Jai 


rhe fourteenth program, 
ary 23-24, was again under Nikisch, after his triumphant 
operatic conducting in London, and the home audience 
here greeted him with especial cordiality upon his approach 
to the stand. Lilli Lehmann was soloist in an aria from 
Mozart's “Entfiihrung aus dem Serail,” and she had the 
assistance of Hedwig Helbig, of Leipsic, in duets from 
Spohr’s “Jessonda,” Mozart's “Cosi fan tutti” and “Mar 
riage of Figaro.” The orchestral numbers were the Cheru- 
bini “Anakreon” overture, three dance pieces from Gretry’s 
heroic ballet, “Cephale et Procris,” in the 
tion by Felix Mottl, also the Beethoven 
phony. 

Nikisch’s clear drawing of all the orchestral lines was 
especially weleome again after but two weeks of his ab 
sence, so that the Gewandhaus public must have experi- 
enced a valuable object lesson as to just who its distin 
guished conductor is and what kind of art it is that he rep 
resents. Lilli Lehmann’s singing of the Mozart aria was 
surprisingly good on this occasion. What a great master 
of the voice she is to have saved so much of vocal mate 
rial through all the years of hard work that she has placed 
This public received her with the reverence due 


free orchestra 


“Eroica” sym 


upon it! 
an artist of her great attainment. 
= & 

The motet service by the Thomaner Chor, Saturday 
afternoon, January 19, 
adagio and fugue in C major; the first part of Bach's five 


Freude” ; 


brought the Bach organ toccata, 


voice motet for solo and chorus, “Jesu, meine 
Melchior Franck’s “Jesu, dein Seel,” for solo and chorus 
The Sunday music in the Thomas Church January 20 
included the “Sanctus” and ‘“Benedictus” 
orchestra and organ, from Beethoven's C major mass 


== 


Philharmonic 


for solo, chorus 


introduced the St 
Liapunow, as guest con 


The 


Petersburg composer, Sergius 


eighth concert 
ductor, in his own B minor symphony and three selections 
from the “King Lear” music by his early master, M. Bala 
kirew. Other Russian works produced were Balakirew’s 
B flat minor piano sonata, his piano valse di bravura, and 
second scherzo; also Liapunow’s “Nuit d’Ete” and “Caril 
lon,” The Spanish 
pianist, Ricardo Vines, now resident in Paris, was the solo 
these The violinist, Alfred Krasselt, of 
Weimar, played the Richard Strauss violin concerto, op. 8, 
under Winderstein’s orchestral accompaniment. All of the 
above Russian works were given for the first time in this 
city, and all are from the press of Julius Heinrich Zimmer 
mann, of Leipsic. Liapunow had conducted the symphony 
in St. Petersburg two years ago and another conductor 
had played the work there since then 

Liapunow may be termed a representative of 
Russian school, which is headed by Balakirew. The 
phony is built on the most elemental themes 
plain in the first two movements to be 


from his twelve transcendant etudes 


ist for works 


the older 
sym 
almost too 
interesting. But 


chet Ingins warming up the interest, and the finale 


has considerable crude strength as well as attractiveness 


Some unique harmonic effects, on the order of organ ports 
character The 


Balakirew's “King 


fourth act vorspiel and festival march, are 


: , 
are included, and give much agrecable 


granted respectful recognition 


audiences 


Lear” overture 


comparatively conservative and evidently well adapted to 


actual use with the Shakespeare play. But the overture and 


the festival movement are hardly more than imteresting 


enough to bring them into the concert room. The fourth 
act vorspiel may be considered less designed for concert 


The Balakirew 
respectfully called popular The 


mata is built on lines that may be 


' 


work abounds in simple 
and not over complex counterpoints and figurations, so that 
the impression is almost that of monody as compared with 
the polyphony of today Artists may not use it much for 
repertory, but the sonata may find large use with teachers 
who wish to interest pupils not yet ready for works of 
deeper intellectual content. Vines played this work and 


the succeeding solo pieces with adequate facility and good 


musical quality The audience showed a great deal of in 


terest in the sonata 
Rich 


ard Strauss may find a perfect target in this violin con 


Those writers who enjoy complaining of works by 


certo, for they will hit the bullseye with almost any kind 


of complaint. The first movement is rather interesting for 


the solo violin, but the orchestra occasionally responds with 


ingularly empty imitations and interludes The second 


part, marked lento ma non troppo, must be the weakest 


that Strauss has ever put on paper. The third is slightly 


better and has at least some interesting rhythmic dialogue 
between violin and orchestra The difficulties for violim 
ire unusual, Krasselt played it here once under Straus 
and once in Berlin without rehearsal It is not known 


nnermost thoughts must 
Kras 


remained in 


what the critics wrote, but their 


have been difficult to print. In the performance here 


difficulties uperbly and 


selt overcame the { 


tune in spite of many heavy unviolinistic chord passages 


fast tempos in chromatics and the usual moto perpetuo 


complicated harmonic leading 


es ce 


The program for Glenn Hall 


bowing in 
song recital, to be given 
here February 6, has been issued by the Ernst Eulenburg 
Bureau and the tickets are on sale at the 
A. Klemm, Franz J 


Owing to Mr 


usual music 


Raunser 


( wandh 111s 


stores of C vst and Ernest B 
ypearance im the 


Nikisch as accom 


Hall's recent 


tT 
and the usual assistance of Professor 


panist, much advance interest im the recital is already 
shown 
2 wt 
- >_> 
If there are any musical artists who give concert with 


it earning mterest on their expenses let them be com 


of Wolfgang Amacde 


comp. tho 


forted by the Leipsic 
Mozart. When he 


in the old Gewandhaus, May 12 


experiences 
gave a concert of his owr 


178, the hall was poorly 
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‘ARTHUR NIKISCH 


Thomasring, 


WILL INSTRUCT 


advanced singers 
(ladies and gentle- 
men) in musical 
style and in reper- 
tory of the opera 
and concert. 


LEIPSIC 





GLENN HAL 


TENOR 
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tickets 
Mozart traveled from Vienna to Leipsic in the carriage of 


filled and most of those present were there on 


his friend, Prince Lichnowsky, occupying the time from 
\pril 8 to April 19, with a day or more stop at Dresden 
Mozart was but poorly known in North Germany at that 
ipon his Gewandhaus concert 


“Mar 


Cheater 


time, though the attendance 
must have been further curtailed by his own opera, 
riage of Figaro,” which was given in the Leips« 


the same evening. In his concert he had the assistance of 


the soprano Madame Dussek, who sang two scenes. The 
program began at 6 o'clock, was in two parts and included, 
besides the two vocal scenes, three symphonies and. two 
piano concertos. ~The Gewandhaus historian, Dortfel, has 
ymutted to state at what hour the concert concludk 
Ga Se 
: = 
It m iy not be wenerally known that the gifted yt NG 
Russian composer, Rachmaninoff, has taken up his resi 
dence in Dresden, where he is busy composing his second 


symphony lis first symphony still im manuseript 


was given a performance m St. Petersburg under Glazou 


} 


now s direction, but was thought a failure Opimon has 
changed and the work may be published simultaneously 
with the second symphony Rachmaninoff was born 
Novgorod m 1873 

oe < 

- - 

Che local publishing firm of J. Rieter-Biedermans | 

mund Astor & Son) has tssued a pamphlet of the critique 


the Wanderer ‘ll Vian 


Bossi. The opera was given very first 


on their new one act opera 


dante’), by Enrico 


8 under Kutzscl 





performance in Mannhewm, Decem! 





ach, then at Altenburg December 9, under Dr. Georg 
Gohler Performan it Lubeck and at the Dresd Roya 
Opera are next in order Chese first reports indicate at 
ing alihed Success, a the critics agree m the man : 
ertion that Bossi has written a strong score, wh lyrn 
quality is combined with solid orchestration 
This could have been easily predicted, for th rm ot 


Rieter-Biedermann is giving a great deal of attention t 


Bossi, and with its forty years of Brahms and Von Het 
rogenberg tradition, under practically the sam nanage 
ment as now, the firm would hardly take up a very bad 


musician. From a former review of the firm’s catalogue, it 





may be recalled that there were here fourteen opus num 

vers by this Italian. His “Paradise Lost,” in an English 

translation, will be given first presentation ngland 

early in February It is a symphonic poem im a ologuc 

and three movements for sok chorus, orchestra ans organ 
eS & 

The first of the present Berber-Stavenhag« ita 
evenings brought the Schumann D minor pp. t21; the 
Busoni E minor, op. 36 (a d the Beethoven C minor 
op. 30, No 

The playing of the entire evening was ideally usician 
like, so this left the especial interest upon the new Busor 
onata These artists had first played the work Municl 
ind this was the second performancs It narked lang 
am, presto andante piuttosto grave indant« nm mot 
(variations on a Bach chorale) Lhe entire work ts con 
ceived m the most earnest character and worked out 
most scholarly manner Busoni seems to have had some 
thing to say and his message wi!!l probably interest ever 
musician The violin ts genet very well considered, th 
piano aS a matter of course While the last movement 
built on a Bach chorale, the beginning of the first m« 
ment has also taken mething of a churchlike mood 


through a tolling figure for the piano. The variations rise 


to immense effectivences at times, and as the entire work 
ms sO sane and wholesome, it ought to grow wher f 
ntellectual music may take root 
Meu cian may he 
finished the core ot a piano concert: A copy of it can 


When 


interested to know that B ni he 


be found almost any time on Rudolph Ganz’s piano 


he composer played here with the Leipsic Philharmonik 

( hestra in November he was asked when he would play 

ncert n publ He modestly replied that he did 

ot know just where there was a conductor who would 

nvite him to play it What could the Civic Federation of 
Three Oaks, Mich., do in an emergency of this kind 

ft & 
Romaine Curry played the Liszt E flat neert with 


the Chemnitz City Orchestra January 13. The usual great 
uccess 


s reported from there again 


Evucent E. Simpson 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., |. 


LEIPSIC, 
AMERICAN MUSIC STORE, 
Central 


Offers all assistance procuring acw 
Vewser B. Rawwere Pree 
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Cuicaco, I., February 2, 1907. 
eventeenth program of the Theodore Thomas Or 
chestra was as follows 
Overture, Coriolanus, o 62 Beethove 
Minuet and Finale, from String Quartet, op. 59 . Beethoven 
{ t for Pia N 4, (+ Major, op 8 (with original 
1Zas Keethover 
! from Tar Wagne: 
Poe No. 4, O r . Liszt 
I h r pi Merry l’rank ) 8 Strauss 
Dr. Otto Neitz soloist in the Beethoven concerto, was 
nteresting 
a 4 
\lois Burs soloist on February 8 and 9. 
he progr: will be entirely Wagnerian 
4 
H Britt, ‘cellist’ will he the soloist on February 15 
f 
eS & 
Fan Bloomfield-Zeisler will be the soloist with the 
he Phomas Orchestra on February 22 and 23, play 
ing t Moszh ki concerto for piano and orchestra 
a ne 
Lhévinne and Madame Lhévinne will give a joint 
p ital at Orchestra Hali on February 17 
tt €& 
| Wight Neuman moun Madame Schumann 
leinl a pop ri ong recital on February 10 at 
Hall 
eS & 
Mi \lexander Petschnikoff will give a joint 
Music Hall on February 24. The program will 
| for jlins and piano, Bach; the Mendelssohn 
Em mecerto, op. 64; the Spohr concerto in B minor 
lins, op. 88: “Melodie,” by Tschaikowsky, and 
kk ce y Petschuikofl 
= et 
i f the Boston Symphony Orchestra on January 
‘ ble triumph, musically, financially and as a 
‘ he enthusiasm of the vast audience in its re 
Dr. Mrck and the orchestra was the tribute of 
idmiration and esteem to a man and men, to whom 
est encomium is but justly due. That the visits of 
id organization may not be so few and far be- 
\ ture as in the past the wish expressed on 
Rudolph Ganz, as soloist in the Tschaikowsky 
r concerto, achieved a most brilliant success, 


proving himself one of the elect in technic and in intergre- 


tive and rhythmic discernment. 
eS <—S 
In the vast audience gathered to listen to the Boston 


Symphony Orchestra on January 30, one of the most inter- 
esting figures was Bernhard Listemann, one of the former 
concertmasters of this famous organization and founder 
f the Boston Philharmonic Orchestra, which 
became the nucleus of the Boston Symphony Orchestra as 
organized by Colonel Higginson in 1881, with George Hen- 
schel, conductor. Under Mr, Henschel and Wilhelm 
Gericke, Mr. Listemann served concertmaster, and 
through his force of character, note of precision and gen- 
eral musicianship, helped to establish the early reputation 
of the orchestra and left a legacy of his masterly work in 
the large number of his pupils who became members of 
the to this day many among the 
are Frank Schuchmann, Daniel 
Fred Mohn, Mr. Berger, 
Mr to 


his as concert- 


and conductor 


as 


orchestra and number 
few, 


Mr 


several others 


To name a 
Kunz, Mr. Marble, 
Willie Kraft 
this country in 1867 
of the Rudolstadt Court Orchestra, to accept the 
same position with Theodore Thomas and his orchestra, 
then of New York City, and in this capacity he served four 
years. 


violins. 
Eichler, 
and Listemann came 


direct from position 


master 


Later organizing the Philharmonic Sextet Club and 
he toured the United States and 
earned the reputation of being one of the foremost violin 
day. At the present time Mr. 
Listemann is a member of the faculty of the Chicago Col- 
lege of Music, Dr. Ziegfeld, president. 
eS & 

“Madam Butterfly,” which will 
very successful two weeks’ engagement at the Illinois Thea 
ter tonight, its real artistic success, 


the Listemann Quartet, 


ists and musicians of the 


In presenting close a 
like all other modern 
operatic works, depends upon the efficiency of the orchestra 
the ability of the conductor to solve not alone the 
musical import of the score, but its psycho-musical relation- 
ship to the libretto. In Walter Henry Rothwell, conductor 
of “Madam Butterfly,” Mr. Savage has found a man of 
the requisite caliber, a musician and conductor whose tem 
of orchestrated 


and 


peramental delineation Puccini's richly 


score, with its dramatic and emotional recitatives, ensemble 
numbers and superb climaxes, was masterly and effective 
n every detail and who dominated and controlled his 
orchestra of sixty men in a manner denoting the finely 


trained, sincere and convincing musician. It may be added 


that Mr. Rothwell won the admiration and endorsement of 
the entire Chicago musical fraternity. 
ee & 

Germaine Schnitzer, a pianist of exceptional abilities, of 
whom the Eastern critics speak of as the most talented 
woman pianist who has appeared in America for many 
seasons, will make her first appearance in Chicago, under 
the direction of F. Wight Neumann, Sunday afternoon, 
February 17, at Music Hall. Miss Schnitzer, who is mak- 
ing her first American tour, is spoken of as having great 
musical temperament, strong individuality and _ well 
equipped technic, and with personal beauty, has drawn 
large audiences wherever she has played. This, her first 
coming to Chicago, is looked forward to by music lovers. 
Miss Schnitzer will play the following program: 


Prelude amd Femue, A wimets .ooscccccccccccsctscvincecs Bach-Liszt 
RN Ob Tel sane es (alder des dame ck Pi esbeeneee . Sebumann 
Benediction de Dieu dans la solitude Harmonies poetiques et 
SOUND pa bias e.g ee ad FRR dks 000 os dba epetspaceekeckee Liszt 
NN A Se i is cece khens indoeateunedsckictveused Chopin 
AC ONOE: . s s Gabubh's Voces ids Mahi eS Ons He ae bewdeouaeees Chopin 
a CAN Bois oan vchuescscctdnpase Schubert-Fischhof 
RE SR Se, SP er peel tr eR Oye, Tope Saint-Saéns 
SHEE. chincvs dae eded suk ened nah weleanel Schubert-Taussig 


f= & 

The San Carlo Opera Company will be heard in the fol- 
lowing repertory m the week engagement at the Audi- 
torium, February 18-23, with orchestra of fifty and chorus 
ot hfty-five: 


Monday, 18 (opening night)—‘'Gioconda,” with Nordica, Borlin 
etto, Monti-Baldini, Constantino, Segurola-Fornari, Pulcini. 

Tuesday, 19—*Rigoletto,” Nielsen, Monti-Baldini, Constantino, 
Campanari, Perini, 


Wednesday, 20 (matince)—‘‘I! Trovatore,” Nordica, Borlinetto, 
Sacchetti, Galperni 

Wednesday, 20 (evening)——“Carmen,” Dereyne, Neilsen, Colom 
bati, Perego, Martin, Segurola, Barocchi, Giaconne, Perini. 


Thursday, 21—‘‘Les Huguenots,”” Nordica, Neilsen, Dereyne, Con- 


stantino, Segurola, Campanari, Fornari, Perini, Galperni. 

Friday, 22—“I) Pagliacci” and “Barber of Seville,’ Neilsen, 
Dereyne, Colombati, Perego, Sacchetti, Giaconne, Segurola, Barocchi, 
Fornari, Pulcini, Perini. 

Saturday, 23 (matinee)—-‘Faust,” Nordica, Colombati, Martin, 
Campanari, Perini. 

Saturday, 23 (evening)—‘“Adriana Lecouvreur,” Tarquini, Borlin 
etto, Monti-Baldini, Constantino, Segurola, Fornari. 


 & 

The Chicago alumnae of Bryn Mawr College are to be 
commended for financing this week of opera. The guaran- 
tee fund necessary for the venture was cheerfully raised 
by this association, and if this first venture is financially 
successful, the San Carlos Opera Company will play a re- 
turn engagement of six weeks in 1908. Plans are also 
under way for assuring Chicago of its annual season of 
grand opera. 

e <= 
will make her debut at the Wednesday 
Carmen. Tarquinia Tarquini will appear in 


ely Dereyne 


matinee as 
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CHICAGO MUSICAL COLLEGE 


. Founded 1867 DR. F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago Ill, 

Forty years of artistic achievement under the personal direction 
of ite Founder and President, F. eld, haw "ends @ the College 
wne of the vigorous educational forces of America. Offers facilities 
ensurpessed in America er Europe. Has the strongest faculty ever 
assembied in a school of musical learning. 


Investigation well demonstrate the superiority of this institution 


SCHOOL OF MUSIC at 


ACTING 
MODERN LANGUAGES 


BOARD OP MUSICAL DIRECTORS: 
DR. F. ZIEGFELD BUGO DR. LOUIS FALK 


HANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN HERMAN DEVRIES FELIX BOROWSKI 
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HUGO HEERMANN, The world renowned Violinist and Instructor, 
of Germany. 
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STUDENTS ENROLLED AT ANY TIME 
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“VOICE PLACING” BY CORRESPONDENCE 
The first true analysis of the Human 
Voice. Physiology of the vocal organs is 
not an analysis: much less has it any- 
thing to do with the art of singing. Les 
sons demonstrated by phonograph are 
surprisingly perfect and you have the 
teacher in. your own home. 1,000 of the 
first and introductory lessons given away. 
Send 6c. in stamps for postage. First 
first served. Do not fail to send 
free souvenir booklet. 


CARL YOUNG, VOICE SPECIALIST, 63 Auditorium Bidg., Chicago, ili. 


come, 
2c. stamp for 
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tree on application tf AC, Seni. 
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“Adriana Lecouvreur,” which has never been given in soprano, sang aria from “Traviata,” Verdi; “Thou'rt Like Ihe Chicago Piano College will give a faculty concert 
Chicago Unto a Lovely Flower,” W. Smith; “Ariette,” Paul Vidal. on February 28, the entire program to be made up of 
eS = ce & ensemble numbers, assisted by Heathe Gregory, baritone 
; : ss : rhe pianist, Alice McClung, a pupil of Walter Spry, = & 
Che Apollo Musical Club, Harrison M. Wild, conductor, ~ . 5 : “en ” . . : : . 
gi Elear’s “The D 'G » and Liszt’ played ballade, Chopin; serenade, Liebling; “Faust” waltz, Gertrude Gane, post graduate of the Columbia School 
will give Elgar's 1¢ Dream o srontiu s . , , , ~ 
Thi & h “a t E b ; ’ = or a “" oat M Gounod-Liszt. eS = of Music and artist pupil of Mary Wood Chase, will be 
irteent salm on February 11, ¢ Audi » with . _ ; , “oe ; , ¥ . < 
ot ee oe eee Carolyn Louise Willard, pianist, of the faculty of the heard in piano recital on February 12, at Cable Hall. Miss 
) t I ’ 
the assistance of the Theodore Thomas Orchestra, Arthur ,, : , “sa , “ee T 
Dunt . itl foll ‘ loi Isabelle B Bush Temple Conservatory, gave an imteresting recital at Gane wi l play the folowing program 
unham, organist, and the following soloists: Is u . , : . 
ieee EN; p38 y pe » ~ “i Music Hall on January 29. Miss Willard was heard in a Sonata, op. 90 (one movement Beethoven 
ton, mezzo-soprano; Ellison van Hoose, tenor; Gwilyn : : ; omens 
, — spies aes ee varied program embracing numbers by Scarlatti, Brahms, >5°"@ta, G minor ray ESA 
Miles, baritone “ac _ » ' Bird as a Prophet Schumann 
the “Scherzo a Capriccio,” F sharp minor, by Mendelssohn, 
ft = r ; . Seherzo .. Mendelssoha 
which was specially effective in the staccato and octave one Without Words Sinding 
I'he Irish Choral Society, Thomas Drill, director, will passages; the Chopin rondo, E flat major, so seldom played, Morveaux . Liadow 
sing “Deirde,” an Irish cantata, by Michael Esposito, at and a group by Otterstrom, Rachmaninoff, Poldini, bring- Hark, Hark, the Lark Sohubert-itest 
A P . < - major hop: 
Orchestra Hall, Sunday, February 3. The three solo parts ing the program to a close with the Strauss-Tausig valse —e F ma on , 
’ e? . a . - ‘ ~ octurne, | miner topin 
of this legendary tale will be sung by the following artists: caprice. Miss Willard is one of the most studious and con- ,ndante Spianato and Polonais .. Chopin 
Maisi, tenor, Joseph F. Sheehan; Fergus, baritone, W. ‘Scientious among the younger pianists, and undoubtedly rt 4 , : 
i" A ; . 4 . . ; us concert will be the first a series of recitals t 
Cary Lewis; Deirde, soprano, Genevra Johnstone Bishop, ™uch will be heard from her in the future ealagraveness yi oS. — ‘ 
; : mt be given by tist pupils of the Columbia Schoo 
 & St mee 
Rudolph ¢ " i ' ; tl Clarence Pease has been: engaged by St. Luke's Epis fA, ile 
udolph Ganz, who scored s q “nse success Ww losin . » 
, ; B ty ~ > i “ “Orch a ‘tia earn mam a copal Church, as baritone soloist. Mr. Pease, who makes \manda Closius, of the American Conservatory, will give 
he ste r estra las sdnesday ev : ~ tur te 
4 ae: pnd < - say 6 ms ae a er specialty of voice development, has met with great suc- 4 piano recital at Kimball Hall, Saturday afternoon, Feb 
and in his Cc} e week belore, > ass : 7 r > ibel ucker 
; ‘ 7 : nie! <a we a 4 hi ® “ bea IstMS cess with his many pupils, his theory being that a speaking ‘ary 9, assisted by Maribel Tucker, soprano, and Ramon 
artist with the Knei Quartet in the - , : . i “losi , | ite ’ 
“ee . = ate ps se ; ; - EP SRG FO- voles of good quality can be readily and easily developed Girvin, violinist. Miss Closius will play a suite by D’Al 
ital, kebruary 1 Mr. Ganz 3 th "1se arte j : Rte rt » “CC »val” : . . ! an 
os : one 3 Saer-eye > s _— el Quartet will as a singing voice, retaining the individual character and bert, the “Carneval,” by Schuett, and the Henselt concerto, 
we je ethene ayes . . ae, 4+ The natural timbre, colored through the musical sense and per- With Heniot Levy, of the faculty of the American Con 
tiartet \ ea ah é - . t th 
q aie le : me ~ si Brahms oe si A es, OP sonality of the singer Mr Pease will give a song re cital servatory, at the second piano 
r ‘ n : t F y y ~ . Ft ee 
51, No. 2, and in Glieres’ quartet in A major, op. 2 (new) in Evanston some time in February qe @& 
= = fe & rhe third recital in the Chicago Theological Seminary 
The concert given by Herry Munro, baritone, at Kimball Howard Wells will give a piano recital in Music Hall ftist recital course will be given by Leon Marx, violinist, 
Hall on January 31, was a very artistic event. Mr. Munro on Thursday evening, February 28 This will be Mr. and Walfried Singer, harpist, on February 8, at Carpenter 
sang “The Rose, the River and the Sea,” Johnson; “Tor Wells’ first recital in Chicago since his highly successful ‘° hapel 
, ” . wr . = a 7 ae oe 
eador’s Love Song,” Couchois; “The ( lang of the Forge, appearance with the Theodore Thomas Orchestra at — TS 
Rodney; “For All Eternity,” Mascheroni Helen Ford, Orchestra Hall. last year Elaine de Sellem will be the soloist with the Beeth 
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of violins whose tones 
“‘gweet from lowest Gwa 
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mail you FREE, and wh 


edi 














contains opinions from 
‘amous artists, who 
use REINDAML VIOLINS. 
rit and if de- 
persons on \ 
sired. gradual charge ac- 
counts b 
REIN bane VIOLINS 
Usep awn Ewpomsep 8Y 
saiiiemees K 
pang ng Jan Kabelik KRUTE REINDAL 
Leonora Jackson Emile Searet  Atglier : 318 Athenaeom Bid'g 
F. B. Haberkors Frits Kreisler 
Tt FS . 26 East Van Buren Street 
S Rinehart Harteane CHICAGO, MLLINOIS, U. 5. A 
ARTHUR M. BURTON 
Baritone 


Fine Arts Building, 


GLENN DILLARD GUNN 
BERNYA BRACKEN GUNN 
Pianist. 


CHICAGO, ILL. 





202 Michigen Ave., 
OTTSCHALK LYRIC SCHOOL 
L. G. GOTTSGHALK and MRS. GERTRUDE E. GOTISGHALK 


Vocal Art from Siena Werk raining to Concert or 
Tratic 
Piano, Theory, Dramatic Di astarenaaes 
KIMBALL HALL, CHICAGO 


Ss H ss RWO ° D 
MUSIC SCHOOL 


713 Fine Arts Building, CHICAGO 


William H. Sherwood, Director; Eleanor Sher- 
Kober, Bertha Stevens, Mabel Webd- 
ster Osmer, Francis "Moore, Edith Bane, Amanda 
Mc Arthur pare 2 ee Con 


Adah Markland Sheffield, Brewster 

Arthur Zoa Pearle Ne Park, Daniel rote Daniel Prothe 
roe, Walter 

Mme. Ida or ea or a 











LENA G. HUMPHREY, Mer. 
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Song Recitals, Voice Culture 
606 FINE ARTS BUILDING 


BARITONE 


= PEASE “a= 


91 Auditorium, Chicago, Til. 
VARNETT HEDGE, 
TENOR. 

+6 Auditorium Building, Chicage 


= |THE WALTER SPRY 
PIANO SCHOOL 


WALTER SPRY, Director 


FINE ARTS BUILDING,- - CHICAGO 
Catalog mailed on application 
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SCHOOL of 
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Acting KIMBALL MUSIC 
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Jackson Boulevard and Wabash Ave,, Chicago 
Call or write for bendsome catalogue. mailed free. 


MARY WOOD CHASE 
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HARRISON CONCERT 
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Studio 6, 
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CLARENCE f DICKINSON 
RE RECITALS. 
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MRS. REGINA WATSON, 
SPECIALTY: Repertoire work with Concert 
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BASS-BARITONE. ALLEN SPENCER, 
> a4 Reshates Vocal Instrue PIANIST. Concerts, Recitals 


Address: KIMBALL HALL, CHICAGU 


MARY PECK THOMSON 
Soprano 
620 Pine Arts Bullding, Chicago. 
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frio (composed of the old members of the Spiering Quar- 
tet), in their first subscription concert on February 7. 
Ss 
On February 19 the “In a Persian Garden” will be sung 
at Aeolian Hall by the following artists: Sibyl Sammis, 
Sellem, Marion Green, Alfred Shaw. 


ce 


Drought, soprano, sang the following three songs 


Elaine de 


Emma 


for the Woodlawn Park Club on February 1: “Love, the 
Peddler German; “At Parting,” Rogers; “Chanson 
Provengale,” Dell’ Acqua. Miss Drought is a recent acquisi- 
tion to the Chicago music fold and has opened a studio at 
606 Fine Arts Building 
FE 
Dr Ziegfeld, president of the Chicago College of Music, 
ling a few weeks at Castle Hot Springs, Ariz 
at ee 
= << 
gusta Cottlow played at the University, at Evanston, 
January 3! Miss Cottlow is booked for a short tour 
rough the West, and in March will be the soloist with 
Detroit Symphony Orchestra 
e following program will be sung by the Mendelssohn 
Club, Harrison Wild, conductor, at their concert on Febru 
ary 
lhe Bear Hunter, from Every Zone, op. 76 Arnold Krug 
Farewel g. from Every Zor op. 76... Arnold Krug 
I W the Danube, from Every Zone { 6..Arnold Krug 
ing Hymn, from Every Zone, oy é \rnold Krug 
f I RB r Puccini 
Edward Johnso1 
ft Holy Gra Parsifal Wagner 
Mongolienne, op ( lrederick Stevenson 
' Cast Me, « 5 Edward Elgar 
Whether I Find Thee, op. 4 Edward Elgar 
Many Dusty Mile, op. 45 Edward Elgar 
It's Oh! To Be a Wild Wind, op. 45 Edward Elgar 
Feasting I Watel p. 4 Edward Elgar 
' Philosop! Brune Huhn 
y Remet t Gerritt Smith 
( fo the Garder Mary Salter 
B Fid Hammond 
Edward Johnson 
I ( fer and the Flower W. H. Veit 
! Monk of the Mountair Fr. F. Bullard 
The Selo by Dr. W. F. Larkin 
Thomas Koschat 
 €& 
The American Conservatory Orchestra will give a con 
rt February 20, under the direction of Herbert Butler 


Pupils of the Walter Spry Music School will play the 
following program on February 9, at Assembly Room, Fine 
Arts Building: 


SERPCR, DO TONE s bccn ss canttecedsesercsneesnasespnen Hollaender 
Jessie Sage, Ethel Brakefield, Irene Bentz, Edna Bryan. 
BowrGs, Fy GB GN cic nin cdey ncbGdevcccdoungectvacteasen re Bach 
Boards, 1: G MYO ssc cvccicnccesnsssecenscccscencndscoaands Bach 
Marie Sinclair. 

Ge ME FE vent svodet vasebne ene becentescnssacccagee Mokreys 
SRR TEED dc pn dope scacicded bctseeseseuasdcnparstenan Morey 
Beatrice Byxbee. 

DRONE i cic sis 0 li vakde dx butienceset vaibetesaveses Porter Stelle 
Dorothy Palmer 
Bena, om, Bh, Te. Bs cvccectdneess cvonesconieesetscesosess Chopin 
Whimie from Foamcy Pieces... 2. ccrcseccccccccscsecscess Schumann 


Mrs. George Chase. 
Soirée de Vienne, No. 6.......65-. cee eee eseeeeee es» SChubert-Liszt 
Jessie Curtis. 
Serenade Liebling 
At the Seashore 


hor acopekeneedsacehbdeckoegess cane ebekes Smetana 
Alice McClung. 

Illustration of General Training (Faelten System). 

Evelyn Houston, Elsa Selz, Holden Dougherty, Marion Townsend. 


Waltz, In Vienna, op. 15, NO. g...--csscrccrseccsvevecnce Schultz 
At the Fait, op. 15, NO. g.ccccccvcsosescsccsccccevveseves Demuth 
Elsa Selz. 

Parfum de Bois, op. 70, NO. 2... ..cceccsecceseeeecenenes Grimaldi 
Hide and Sedk, op. 66, NO. 6..0ccccsccecsescscersccveces  SChytte 


Marion Townsend. 


Violin Bolo, Latemde os cncncvdccccscasscccscsscvccias Wieniawski 
Oscar Petersen. 
Marcia Famtastic® ..ccccccccesevcccecvessctscnsttocsessence Bargic!l 
Florence Hobson. 
Liebestraum, Nocturne, No. 3..-ccccessesesssseccensseusveee Liszt 
Jesse Wing. 
Fhe Toe Laeke as occccccnceddebedeusepestedesseneness Leschetizky 
Katherine Mortenson. 
Lerelel 2. cccccccccctcccsvcedesectesesscdseceneresseseuce Seeling 
Amy Hess. 
Comearto, G0. 88 cc scaccoccseucaccesos Cpe eer eT te Chopin 


Rondo, Vivace, 
Alice McClung. 
Orchestral part on second piano by Mr. Spry. 


ee 


Ernesto Consolo, the eminent Italian pianist who has just 
appeared in New York City with great success, will give 
a recital in Music Hall on the evening of Tuesday, March 5. 


eS & 


The School of Acting of the Chicago Musical College 
will present three one act plays in Music Hall next Satur- 
day afternoon. Pupils of this institution also will appear 
in another production in the Studebaker Theater, under 
the direction of J. H. Gilmour, the latter part of this month. 


Harmon Watt’s recent piano recital at Kimball Hall was 

a very successful event. Mr. Watt played several of his 
own compositions, which were enthusiastically received. 
Evetyn KagsMANN. 





John B. Miller in the Ganz Cycle. 


As Rudolph Ganz has just returned to this country, after 
an unequalled success abroad as pianist, it is not amiss to 
call attention to John B. Miller's success as an interpreter 
of Mr. Ganz’s compositions. The press notices following 
Mr. Miller’s presentation of the “Lake Cycle” and the 
“Season Cycle,” both of which Mr. Miller introduced to 
the public for the first time: - 

John B. Miller appeared at his best. He was a favorite from the 
first, as he always is, and especially well rendered and well received 
was the song cycle, “The Seasons,” by Rudolph Ganz. The com- 
poser is one of the foremost of American artists and the selection is 
thoroughly modern in every feature. All the intents of the composer 
were naturally delineated in the rendition of Mr. Miller.—Peoria 
Herald-Transcript. 





John B. Miller, the Chicago tenor, was likewise a favorite. His 
musical tenor was heard to excellent advantage in two groups of 
songs. His rendition of the Rudolph Ganz song cycle, “The Sea- 
sons,” was a splendidly dramatic one. The composition is one of 
the best of its kind to be heard here, full of :ich harmony, dramatic 
climaxes and unexpected modulations on which the modern school 
depends so greatly for its best effects—Peoria Star. 





Mr. Miller sang the “Lake Cycle” splendidly. His voice has 
grown in power during the last year and has retained all its beauty 
of quality. Especially are his high notes of unusually clear, vibrant 
and sympathetic timber. His interpretations were marked by abso- 
lute certainty in all the intricacies of awkward intervals and un 
usual harmonies, and he revealed further an excellent appreciation 
for dramatic values.—Glenn Dillard Gunn, the Chicago Inter Ocean. 





John B. Miller, who was in splendid voice, sang the pianist's 
“Lake Cycle” for the first time, with the composer at the piano. 
Mr. Miller sang with appreciative understanding of text and music, 
much sentiment and repose, and secured splendid dramatic effects 
in the heavier numbers. His enunciation was clean cut, no printed 
words being necessary, and his sterling musicianship, his readi 
and evident familiarity with what was not always easy, made his 
work a delight.—Leone Langdon, the Chicago Examiner. 








The difficult task of singing and interpreting the cycle was per- 
formed with rare success by John B. Miller, whose voice, excellent 
diction and entire surety in the handling of the vocal part made his 
singing in high measure praise meriting—-W. L. Hubbard, the Chi 
cago Tribune. 





The Choral Society lately performed Bruch’s “Odysseus” 
in a thoroughly satisfactory manner, under the direction of 
Hofmusik Director Ciaras, at Brunswick. 
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Drespen, FRANKLINSTRASSE 20, January 19, 1907. 
Of William A. Becker’s success in Dresden you were 
informed by cable. He surely is “second to none” in his 
power to thrill and to enthuse audiences 


plays as he feels. 


As a pianist, he 
Authoritative, academical readings do 
not go well with his fiery temperament. The fine pianist, 
therefore, is always in sympathy with the public, not always 
with his critics. On the occasion he was in splendid form, 
and his Chopin, Liszt and Schumann selections were fulls 
acknowledged even by our most rigid critical authorities 
In Schumann “Carneval” he rose to an artistic grandeur 
of telling effects. By Liszt's tarantelle, “Venezia e Napoli,” 
he swept everything before him. Chopin’s op. 20 was given 
with great fantastic lift, intense feeling, poesy of concep- 
tion and a caressing beauty of tone that responded fully 
A delight to listen to and 
Beethoven and Schubert completed the pro- 
There 
was but one opinion, that Becker, since heard here last, 


to the spirit of the composition 
to remember! 
gram. Great applause compelled several encores. 
He, with- 
out doubt, has a great future, for he is continually working 


has grown artistically to a remarkable degree 


on his perfection. A representative audience filled the hall. 


as =e 


Ss - 


Among assisting artists in the Vincentius Verein’s grand 


concert under Von Schuch’s lead, Carl Perron, Eduard 
Lankow, G. Wille and Hans von Schuch, Jr. (cellists), 
gave greatest satisfaction. Perron contributed Schumann 
songs with immense success Lankow in a_ para- 
phrased “Slumber” song by Gaynor, displayed all 
the advantages of his famous teacher's (Anna _ Lan- 
kow's) school His high tones, a “Mischstimme” 
of falsetto (head notes), and the middle register 


of the voice won him high critical comment. Young Von 
Schuch, son of the great conductor, evinced decided talent 
in a ‘cello quartet from Klengel, in which Wille excelled 
‘cellist. Mme Salvo, the 
singer, whose talent is highly thought of by Schuch and 


Erika Wedekind took 


as first Dorothea de Parisian 


Lauterbach, was to sing, but fell ill 
The royal family attended 
E 


her place. 


In the Ressource’s concert Arrigo Serrato, Marga Neisch, 
of Breslau, both well known, and Eduard Lankow were the 
All of 


again had storms of applause for his Mozart (“O Isis”), 


them succeeded beautifully Lankow 


soloists 
trahms (“Sapphische Ode”) and Reynaldo Hahn numbers 
He sang with style and warmth. It is a pleasure to state 
that his talent and “konnen” find full recognition by both 
connoisseurs and audiences 


2 ee 
—— 


K) 


fhe Mozart Society’s program comprised on interesting 


iiem, Bach's G major concerto for solo viclin, two flutes, 
continuo and string orchestra. The soloists were of high 
Philipp Wunderlich, first flutist of the Royal Or- 
chestra; M. Hildebrandt Arma Hjorth (flut- 


ist), of Finland; also C A lady play- 


order 
(violin) and 
Pretzsch (continuo) 


ing the flute! That was new here. She owns an advanced 


technical ability, beauty of tone, great sense of style and 
other musicianly qualifications that were unanimously rec- 
ognized by the press. Fraulein Hjorth is a pupil of Herr 
Wunderlich, who on the occasion shone as a great virtuoso 
Another artist of dis 


hunself, and as a teacher as well 


tinction, Ellen Beck, of Copenhagen, contributed arias and 


songs: Gluck’s “Divinités du Styx,” presented in a broad 
and impressive style Scarlatti’s “Paradies,” and Grieg. 
She is a singer who knows how to sing. The orchestra 
gave Handel, Bach, Mozart 
ft 
Sigrid Arnoldson, in the Opera House, captivated us by 
her artistic rendition of “Violetta.” High refinement of 


vocal art, “esprit,” full control of ary surplus of acting (yet 


no indifference), a beautiful presence, Parisian elegance 
and great routine, characterized her impersonation of the 
role. Madame Arnoldson does not in this part move us to 
tears, like Duse, but she is an artistic singer in every way 
Scheidemantel as Germont not only equaled the famous 


wrima donna, but superseded her in many directions. Frau 


f 
lein von der Osten sang and acted with spirit and grace 
Herr Jager (Alfredo) is as yet insufficient in so prominent 
a role. Malatta conducted with insight and skill. The or- 
chestra calls for special praise 
FE 

Hedwig Meyer's and Max Lewinger’s giant Brahms re- 
cital responded to highest artistic demands, both as to the 
making of a model, musicianly program, as to the fine per- 
100 


Technical perfection, in conjunction with a thor- 


formance of the piano and violin sonatas, op. 70, op 
and 108 
ough entering into the spirit 
The pianist began her career in the Dres- 


of Brahms, made the evening 
a musical feast 
den Conservatory as a pupil of Adolf Blassmann, the well 
known Schumann interpreter. Since heard here last, she 
has made rapid strides forward 
geistigte” interpretation of Brahms should be greatly com- 


Max Lewinger’s “durch- 


mented upon 
CE & 
In the fourth Philharmonic, Ysaye played Mozart's G 


major and Bruch’s G minor concertos, also Saint-Saens’ 


op. 20, as only he can. A young singer, Else Schiinemann, 

pleased the audience immensely. Brahms, Schubert, H 
Wolf, etc., evinced her capacity favorably. Pretzsch ac- 

Willy Olsen’s orchestra assisted 
= & 

Werner, in their recital, proved to 

Smith is a 


companied very well 


Joh. Smith and Th 


be artists of significance fine ‘cellist, com 
poser and musician; Werner an interesting singer of seri- 
He Sang a choice collection. 


eS <= 


- 
Felix Draeseke’s beautiful “Serenade” 


ous aims, 


for orchestra was 
performed by the Waldschlésschen Orchestra with great 
success, Several of his sacred songs were given hearings 
in the Kreuz Church. 

St mee 


~ _ 


Frania Lewinger’s liederabend drew a large audience 
She owns “fire, fame and fury” in an overwhelming degree, 
and her musical temperament at times runs away with her 
Otherwise, the singer's uncontrolled, unbridled, passionate 
vortrag surely would stand her in good stead were she 
a Carmen, for instance, on the operatic stage, to which her 
endowments most distinctly port The concert platform 
and the “lied” genre are too smal! for her dramatic concep 
tion and for those elementary outbursts of emotion that 
form part of her talent. As for the finish of her technical 
equipment, Mrs. Lewinger, no doubt, will further consult 


some “singing doctor,” for in this respect she might do more 


perfect work. This recital was her first public effort 
(debut). \. INGMAN 
Ovation to Samaroff in St. Louis. 
Olga Samaroff, the greatly gifted pianist, who is soon to 


play in New York with the Boston Symphony Orchestra, 
received a big ovation on her recent appearance in St. Loui 
with the St. Louis Symphony Orchestra. Madame Samaroti 


played the Rubinstein concerto in D minor. The following 


criticism is from the St. Lows Republic of Friday, Jan 
vary II: 

MADAME SAMAROFF’S CONCERT TRIUMPH 
Pianist, Wirn Pearecr Work or Orcuestras, Decicurs Auptence 
AT UODrON 
With a technic little short of marvelous, driven by a soul that 
manifestly thrills and throbs with the spirit of music, Olga Sama 
roff is in the front rank of none too numerous concert pianists. This 
was heartily attested last night by a large, fashionable and critical 
audience that attended the third subscription concert of this seasor 
by the Choral-Symphony Society in the Odeon That it was a 
critical assemblage was established by the fact that, whereas th 
opening number of the orchestra was one of Massenet's best com 


positions, painting the noble characteristics of the national Spanis! 


hero, yet it waited for something better to vent its enthusiasm upo 


The occasion came with the second number, Rubinstein's concerto i 


D minor, by Madame Samaroff and orchestra 


It is a composition which none save the most capable and confident 


of pianists would dare attempt in public It literally overflows wit! 


the lights and shades, the fire and finish of the celebrated composer 


whose characteristics were more German than Russiat But Madar 
Samaroft found it a happy medium through which to force her way 
to the hearts and musical sympathies of her audience, and befor« 


she had concluded the first division of the work, cultured St 
Louisans had capitulated to her as an artist 
OVATION TO SOLOIST 

At the close of the number the desire to pay her tribute mani 
fested itself in a wave of applause that showed no sign of diminu 
tion until the soloist of the evening had resumed her place at the 
instrument over which her mastery was complete She is, t 
generous soul, as evidenced by her cordial response to the demand f 
more after the number had been played in its entirety As 
encore she gave a dainty morsel from the pen of Moszkowski, als 
with orchestra accompaniment 

Madame Samaroff is not a woman of strong physique. On the 


contrary, she is rather frail. Yet she forced the piano to yield under 


her touch its utmost capabilities in the way of volume, and that 
too, with little apparent effort or call upon her muscular power 
It rippled, rolied or resounded, according to the demands of the 
composition and its interpreter 

Her second number was Scriabine’s nocturne for left hand or 


and Schults-Evier’s arabesque on themes from “The Beautiful B 
Danube,” by Strauss. If 


pearance to demonstrate her versatility 


anything were lacking in her first ap 
as against possible perfectwr 
had 


something on wht 


in one work on which special schooling and been ex 
The 


would not be 


practice 


j 


pended, it appeared in this nocturne is 


the pianist of average ability sure of success ever 


with both hands employed, yet, performed as intended by the cow 
with the left hand 


fullest measure, and with a flowing rhythm that left 


poser, only, all its beauties were developed 


nothing t 


Madame Samaroff is not a Russian, as the name wou 


imply, but the wife of a Russian 


desired 


and—a St. Louis girl, whose mus 


cal schooling was had in Berlin.—St. Louis Republic, Friday, Jar 


ary 11, 1907 
Kraft, of Wheeling, Going to Cleveland. 
Edwin Arthur Kraft, the organist and choirmaster otf 


St. Matthew's P. E. Church at Wheeling, W. Va. has ac 
cepted the call from the new Trinity Cathedral at Cleve 
land, Ohio, and will assume his duties in the greater chon 


loft March 1. Mr. Kraft 
tion in this country and in Berlin and Paris 


musical educa 


He 


positions in New Haven, Conn., where he was born, and in 


on received his 


filled 


other Eastern churches before he went to West Virginia 
His departure from Wheeling is universally regretted 
Rubinstein's “I‘aemon” was produced this month as a 


novelty at the Municipal Theater, at Graz 


Recitals at the Virgil Piano Scheel. 


The present season has, so far, been an exceedingly in 


teresting and prosperous one for the Virgil Piano School 
It has always been the policy of the director, Mrs. A. M 
Virgil, to display the progress of pupils by having them play 


publicly. in order to afford preparatory practice pupils are 


given the opportunity to play at afternoon recitals at the 


school, three of which are given each week 
From these recitals pianists are selected to play at the 


evening. recitals, which are given on the first and third 


Mondays of each month. Several very fine programs have 
been given, in which, at different times, over twenty pupils 
have participated last Monday 


utmost 


Phe recital occurred on 


evening, January 21. Recital Hall was filled to its 


capacity with interested listeners. The players on this oc 
casion were mostly selected from those 


the 


who have been in 


school for a period of from only ten to twelve weeks, 


and while all had studied before, yet they began with the 


table practice at the very beginning of the Virgil Method, 


and have arrived at the exceptional quality and degree of 
playing heard on last Monday evening, in the short time 
mentioned above. Many of them played exceptionally well 


and all deserved credit 


Technical work of a very high order was shown by Jen 


me Quinn, who played a scale at 1,000 notes minute, 


arpeggios at 
exercise, mtroducing chords in 


per 


a speed of 900 notes, and interlocking chord 


their scale order. in all posi 


tions, at a speed of 433 notes per minute; and also an octave 


exercise, In skips of fifths, hands moving in contrary mo 
tion, at a speed of 300 notes per minute 
n broken 


Jenni Quinn followed the technical work by playing an 


hands together, 
and 600 notes per minute octaves 


mpromptu by Reinhold, in which she displayed strong em« 


tional feeling, as well as an exceptional understanding of 
tone quality, and at the same time won admiration for the 
remarkable brilhancy of her execution 

Che program is appended 
loyous Dance Scharwenka 
Vintner's Festival Strong 

Ida M “r 
Intermezz ler 
Solfegiett Ph. D. Bac 
} ence Tacob 
Chanson Brettone Chaminad 
Anna Jacot 
Consolation, N ‘ Lis 
Sidney Parhan 
Technical Work Virgil Met! 

Scale, Rate { Velocity, & " and notes per minute 

Arpeggios, Rate of Velo ) ~ ) notes per minute 

Interlocking Chords, Rate f Ve t ‘ hord ‘ ninut 

Octave " kiss f fifths t Scale if ¢ Ha ni ' 

Rate f Velocit Octave “ n 
lens Ouir 
! t K 
| ie O 
‘ atc } ‘ 
Ka M t 
} . from S ata N Reet! 
Rose Fe 
lia ght M . ihe 
] Virg 
are {, tes ‘ 
\r Grang 
| ce V alsante I i 
Staccat FE tucle “ 
.s . 

\ song recital nm the Carnegie Hall studio of W. John 
Hall Wednesday vening ist demonstrated the vocal ability 
of the following pupil Annie Wilson Arthur, Elizabeth 
Blondel, Phyllis Fuchs, Katherine Journeay, Constance: 
King, Florence MacDonald. Lucy Isabelle Marsh ind Rell 
liffany 
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MUSIC IN PITTSBURG. 
Pitrssurc, February 1, 1907. 

The first concert of the Pittsburg Male Chorus, James 
Stephen Martin, conductor, held in Carnegie Music Hall, 
Friday evening of last week, attracted a large audience and 
was pronounced a great success. The club comprises about 
seventy of Pittsburg’s many good male singers who expect 
to compete at the International Eisteddfod in Wales next 
summer as the representatives of this city. The selection 
of James Stephen Martin as a conductor was a fortunate 
me, for he is thoroughly capable and allows no little detail 
to pass unnoticed. The efforts of the club will be devoted 
to compositions of a more serious character than are gen- 
erally given by male choruses, and will include works of 
both the modern and classical writers. The chorus work 
throughout the evening was unusually satisfactory for a 
first concert, and great success may be expected in the 
future concerts 

Marie Rappold, of the Metropolitan Opera House, New 
York, was the soloist, and was heard in the recitative and 
aria, “Leise, Leise” (“Der Freischiitz”), and songs by 
Reinhold Hermann, Van der Stucken, Dell’ Acqua, Spross 
and Andrews. Madame Rappold’s voice was certainly ap- 
preciated, and the concert was a great triumph for her. 
Che accompanists were Elizabeth C. McNally and J. Harry 
Jones. An incidental solo sung by D. Stanley Harris, a 
member of the club, deserves special mention. 

 & 

\ program of great interest will be heard at the concert 
to be given in Allegheny Carnegie Music Hall, Tuesday 
evening, February 12, under the auspices of the Floral Club 
of the Second Presbyterian Church. The participants in 
the program will be Gertrude Clark, soprano; Christine 
Miller, contralto; E. Ellsworth Giles, tenor; D. Stanley 
Harris, bass; Hollins E. Davenny, violinist; Emil Hen- 
llist, and Charles W. Cadman, pianist. 


Zs cmd 


ning, ceé 


\ recital will be given at Ad. M. Foerster’s studio Sat- 
urday afternoon by Ella M. Golder, soprano; Otillie Eck- 
tein, soprano, and F, William Saalbach, baritone. The 
program is quite out of the ordinary, in that it presents m 
juxtaposition two or more settings of the same words by 
different composers, and offers an opportunity to compare 
the various musical treatments at once. The selections are 
the Beethoven and Schubert settings of the “Erl King,” 
Beethoven, Thomas and Liszt; 


” 


Know’st Thou the Land,” 
“Nymph of the Forest,” Schumann and Jensen; “Marie, 
Jensen and Franz; “A Wondrous Thing It Must Be,” 
Liszt and Foerster; “Thou Art Like a Flower,” Schumann. 
Liszt, Wilson, Smith and Rubinstein; “King of Thule,” 
Liszt and Gounod; and “The Two Grenadiers,” as set by 
Wagner and Schumann 
CE 

Edwin H. Lemare, of London, formerly city organist of 
Pittsburg, was to have given the free organ recitals at Car- 

gie Music Hall Saturday evening, January 26, and Sun- 
day, January 27, but he was snowbound in the West. W. 
K. Steiner, one of Pittsburg’s well known organists, was 
isked to take his place 

 & 

Carl Retter, pianist, and George A. Taylor, tenor, gave 
the program of the twenty-fourth concert in the series at 
the East Liberty Carnegie Library last night 

! & 

Great interest is manifested in the only appearance here 

of the great pianist, Moriz Rosenthal, on Wednesday night 


if next week 
ee & 
lhe fourth and last of Mr. and Mrs. James Stephen Mar- 
tin's pupils’ recitals will be given tomorrow afternoon, 


fhree new singers will be heard—Mrs. Charles Bruck- 
man, Mrs W \ 
Others who will take part are: Katherine Ellis, 


Perry, sopranos, and Louise Cassidy, 


contralto 
Ethel Schreiner, Margaret Whyte, Margaret Milligan, 
Genevieve Wheat, Mrs. Frank Moore and Beulah Kennard. 
Ze = 
The inclusion of the Brahms “Lieberslieder,” op. 52, in 
the program of the Tuesday Musical Club this week made 
ne of unusual interest. Genevieve Wheat, the contralto, 
of Pittsburg; Anne Griffiths, soprano; Louis Black, tenor, 
and Frederic Cutter, bass, with Madame Sturkow-Ryder 


ind Mrs, Lawrence Litchfield, pianists, gave the program 


Ri w 


Emma Showers With Nordica. 

Emma Showers, pianist, appeared in Nashville January 
23 and Birmingham January 24, as assisting artist with 
Her playing 
made a favorable impression, as may be inferred from the 


Madame Nordica, and was well received 


ippended criticism which a Nashville paper published: 


With Nordica was Emma Showers, a pianist of extraordinary 
ibility, whe easily won her audience by her splendid playing and re- 
ceived several encores that were almost equally as insistent as the 
repeated calls for the great soprano herself All of her selections 
were rendered in a finished style and with an exceptionally beautiful 
touch. Her interpretations of the works of Chopin, Schumann and 





Liszt showed careful study, a thorough appreciation and understand- 
ing and an execution almost technically perfect. Her best rendition 
was Liszt’s “Hungarian Rhapsody,” which was executed in a de- 
cidedly artistic manner and with fine feeling. 





MUSIC IN WINNIPEG. 


Winnirec, Man., January 23, 1907. 

The Clef Club has issued invitations for the opening re- 
ception in the new and handsomely furnished apartment 
on Postage avenue, A fine program has been prepared, in 
which professionals and amateurs will participate. 

tT fv 

It is stated that the Savage Opera Company will formally 
open the new theater, the Walker, in February. Surely no 
better plan could have been chosen than to give this mod- 
ern and beautiful building an inauguration with a most 
successful opera, and the pleasure to an English opera 
company. 

Ss & 

“St. Paul” will be performed by an augmented chorus, 
under the direction of J. J. Moncriefft, on Good Friday 
The soloists to be engaged will be announced later. 

ee & 

The recital by Mr. Tripp took place a week ago. The 

program follows: 





Presto Giocosco, from Italian Concerto.............0-ceeeeees Bach 
Theme and Variations in A minor...........0500eecceceees a 
PO NINE nc weedcic nests tet se cd peeecdecdebind sschkenned Chopin 
BOGS TD cecicsiiccevoeseeaecss basieeeceuedebeogiocrad Chopin 
Eiesaa, The. 665i ccceiccsetancs coenssbsicavesuvedoumny Liszt 
WE: EE sh akedvekeehedentda cane ds tesa ethhsaeuves Moszkowski 
Rhependy Temmetionc Ma Gan cui caaae 6 +95 Antena caesesres Liszt 
tt € 


The last three musicales given under the auspices of the 
Women’s Musical Club were devoted to Schumann, Grieg 
and Russian composers. 

eS = 

It is to be regretted that Winnipeg, with so much good 
local talent, could not send a delegation to the contest at 
Ottawa for the trophies offered by the Governor General, 
and it is to be hoped that next year musicians will unite to 
bring about such an organization. However, Winnipeg 
hopes that the dramatic company, which leaves tomorrow 
to present “The Release of Allan Danvers,” may achieve 
something. The play was written by the combined effort 
of three resident amateurs. Ernest Beaufort, musical and 
dramatic critic of the Free Press, plays the title role, and 
Miss Crawley, formerly of London, the heroine. 

ee & 

R. Franz Otto will give his second musicale next Tues- 
day evening in the parlors of the Mason & Risch Piano 
Company. 





De Bor Musicale a Fine Success. 


M. B. de Bor, the baritone and teacher, assisted by a 
number of his pupils, entertained a brilliant company at a 
musicale at the De Bor studio, 817 and 818 Carnegie Hall, 
Thursday evening of last week. Some novelties were in- 
cluded in a program that opened with “The Horn,” a song 
by Flegier, and ended with the sextet from “Lucia.” F. 
A. Wells, basso, sang the Flegier song, and another song 
by the same composer, was given by Evelyn Simon, so- 
prano. Mr. de Bor himself sang the third number, “Prin- 
temps,” by Coulin. Mr. de Bor, with three of his pupils— 
Hazel Oppenheim, soprano; Maud Faber, contralto; Rus- 
sell H. Getty, tenor—united in the singing of a “Te Deum” 
by Groesbeck. Mr. Cushing played the organ accompani- 
ment for the anthem. Miss Oppenheim closed the first 
half of the evening with “Mon Desir,” by Nevin. 

Schumann’s piano concerto was performed by J. Arthur 
Leve, with J. Frank Leve at the second piano. Sadie Green 
sang the late Leo Stern’s “Spring Song.” Mr. Getty, the 
tenor, gave Beethoven's solo cantata, “Adelaide.” Miss 
Faber sang for her second solo “Inspirez Moi,” from Gou- 
nod’s “The Queen of Sheba.”> The sextet from “Lucia” 
was given by Miss Green, Miss Faber, Mr. Getty, Mr 
Wells, George Drew and Mr. de Bor. Elise Reimer and 
Mary M. Moore were at the piano. 

Lack of space will not admit of individual mention of 
this delightful concert, for artistically it was a very fine 
concert. Mr. de Bor’s own singing and that of the De Bor 
pupils reflected all those things that are essential in the 
training of vocalists. 





Stender and Fagnani in Canada. 

Frieda Stender, soprano, and G. Fagnani, baritone, ap- 
peared with the Elgar Choir, of Hamilton, in that city Jan- 
uary 29. Both artists received applause and repeated re- 
calls. Miss Stender sang the lullaby from Mendelssohn's 
“X Midsummer Night’s Dream.” with a ladies’ chorus, and 
songs by Mayer, Pizzi and Moszkowski. Fagnani was 
heard in an aria from “Traviata” and songs by Rotoli and 
Kiichen. The two artists sang a duet from “Don Giovanni” 
most effectively. 

The composer Alfred Kaiser, author of “Nina,” is the 
librettist of Pizzi’s “Vendetta,” lately performed with suc- 
cess at Cologne. 


ANIMATED MUSICAL SEASON IN SPOKANE. 
Sroxanz, Wash., January 28, 19°7- 

Mrs. W. H. Cowles entertained at a musicale January 29 
to introduce Arthur Alexander, of Portland, Ore., who is 
possessed of a baritone voice of range and pleasing quality. 
More than 200 invitations were issued and the house was 
thronged. 

eS = 

Madame Schumann-Heink was greeted by a large audi- 
ence at the Spokane Theater at her concert January 15, 
when she was assisted by Helen Schaul, pianist and ac- 
companist. The contralto’s program included fifteen num- 
bers, chief among them being an aria from “Mitrane,” the 
prison scene aria from “The Prophet,” a group of Hun- 
garian gypsy melodies, and the drinking song from “Lucre- 
tia Borgia.” eS & 

Francis Walker has organized the Treble Clef, com- 
posed entirely of women of Spokane, and a recital will be 
given in a short time. Among the numbers to be sung will 
be Macfarren’s lullaby to words from “Midsummer Night's 
Dream” and Tuckerman’s “Their Sun Shall No More Go 
Down.” They are written for four parts and will be sung 
without instrumental accompaniment. 


Frederick W. Mueller, formerly director of the musical 
conservatory at Tarkio College, Missouri, has come to 
Spokane to take charge of the choir of the First Baptist 
Church. He will also train the big chorus which is to sing 
at the Baptist Young People’s Union Convention. He will 
make the headquarters in the City Temple. 

J & 

Arthur Fraser’s recital in Vincent Methodist Church, 
January 4, was an unqualified success. The Chopin ballade 
in G minor was perhaps the feature. The pianist was re- 
called several times. 

eS & 

Col. John F. Firch, president of the Philharmonic Club, 
is making arrangements to bring the Thomas Orchestra, of 
Chicago, or the Boston Symphony Orchestra to Spokane 
for the May Festival, with Miss Spender as soloist. He 
added: “Besides the orchestra we will bring four or five of 
the best artists to assist us in the festival. We have started 
to make it the biggest musical event ever attempted in 
Spokane and are not going to stop at halfway measures.” 


Hattie Kirchner, violinist, and George C. Kirchner, 
‘cellist, children of Adolph Kirchner, will go to Leipsic, 
Germany, early in March, to study three years. They will 
visit their uncles, Edward and August Kirchner, chamber 
musicians at the Court at Hanover, during the summer, en- 
tering the conservatory in the fall. 

eZ & 

The Wagner Club, of Spokane, had as its soloist Carl 
Grissen, violinist, at the last monthly meeting. Mr. Grissen 
studied with Singer at the Stuttgart Conservatory and 
with Hollaender, of Berlin. 

eZ & 

Spokane will have a veritable feast of good music next 
season, if the plans of Miss Steers and Miss Coman are 
carried out. Among those who are expected to make 
Western tours are Paderewski, Fritz Kreisler and Madame 
Sembrich. 





Leopold Winkler in the Middle West. 

Leopold Winkler, the pianist, left New York on Saturday 
of last week on the Twentieth Century train for Chicago. 
He will play in that city, and at Davenport, Ia., the artist 
will fill a return engagement. His Davenport program will 
include the Schumann fantaisie in C major and numbers 
by Chopin, Schubert, Handel, Rubinstein and Liszt. Mr. 
Winkler will return to New York in time to fill a recital 
booking at Danbury, Conn., on February 15. He will make 
his next appearance in New York on April 22. 





A Monthly Publication Devoted to Music 
The February Number is a Grand Opera Number 
and contains: 


Geraldine Farrar’s Early Years.............. 

SR Ree ILIE FRANCES BAUER 
The Paris Opera........ ...-RICHARD SAVILLE 
The Haramerstein Opera...... HENRY T. FINCK 
Grand Opera on the Bowery....JOHN S. LOPEZ 
Maurice’ Ravel’s Piano Music................ 

enewe phases s+seseeeeeessEDWARD B. HILL 
The Latest Monument to Richard yi 

fire SGua Ned LUNE BEES eras evn’ L. O'CONNELL 


Also articles by William Shakespeare, Dr. Perc 
Goetschius, Julien Tiersot, F. i Morton, rd 
Philipp and others; special departments for the 
Piatto, Voice, Choir and Choral, and Lesson Cluh. 
also thirty-two pages of new vocal and instrumental 


= Price 15c. Per Copy 
Subscription Price $1.50 Per Year 

OLIVER DITSON COMPANY, Boston 

C.8 DITSON A CO, New York J. E.DITSON 4 C0., Philadelphia 


LYON & HFALY. Chicago 
Order of your home dealer or the above houses. 
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GREATER NEW YORK. 





New Yor, February 4, 1907. 

Eugene Heffley’s thirteenth Saturday midday musicale 
at his Carnegie Hall studio was devoted entirely to com- 
positions by Debussy, including piano and vocal solos, the 
former played by Jean S. Sinclair, Nellie M. Treat and 
Ida A. Bren_en, the latter sung by Emma Lucy Gates. Of 
the striking originality of these works there can be no 
question; it is a question, however, if many of them are 
not artificial, what the Germans call “gesucht.” Har- 
monies with resolutions such as never before were heard, 
flights of melody which begin in no key and end in no 
key, and rhythms of abstruse and ineffective purpose suc- 
ceed each other so rapidly that one is bewildered on a first 
hearing. Any number of wrong notes can be played and 
no one will know it, entire measures omitted and no one 
will be the wiser. Genre pictures of definite kind, how- 
ever, are the “Scene in Granada” and “Garden of Pearls” ; 
here Debussy has something to say, and says it, which cer- 
tainly is not the case in much of his concatenation. Miss 
Sinclair and Miss Gates played from memory, with much 
brilliance and devotion to such intentions as were dis- 
coverable, and a large audience of piano students listened 
with close attention. Miss Gates’ voice is most agreeable, 
and she deserves credit for learning augmented seconds, 
fourths and sevenths. The musical horizon of the pianist 
is widened through such learings, which serve also to fix 
the right place in musical literature of piano music, and 
for this Mr. Heffley deserves credit. 

Herwegh von Ende’s second chamber music afternoon 
consisted of a sonata for piano and violin by Nardin, 
played by Miss Chittenden and Mr. von Ende; a group of 
seven songs by d’Albert, sung by Viola Waterhouse, and 
a sonata for piano and violin by Veracini, played by Miss 
Chittenden and himself. The first and last sonata duets 
were new by reason of age, very seldom played, and the 
d’Albert songs are little sung. The ensemble works were 
played in such style that thorough rehearsal was discern- 
able, bringing artistic unity between Miss Chittenden and 
Mr. von Ende. Mrs. Waterhouse’s task in learning and 
singing songs not easy in contents or style brought re- 
ward in the greater knowledge gained, and in the hearty 
appreciation of the listeners, who quite filled the parlors 
Wednesday, February 27, the third concert will take place, 
the program to be played by the Von Ende String Quartet 


The Women’s Philharmonic Society concert of January 
26, Mme. Cappiani, chairman of the program, was inter- 
esting. Mary Lucas, just returned from Egypt, sang for 
the first time a group of six songs by Brahms, Raff and 
Mendelssohn exquisitely. Her singing of an aria from 
“L’ Africaine,” with the long trill at the end, was in pure 
style; as encore she sang Schubert’s serenade, accompany- 
ing herself. She is a pupil of Mme. Cappiani. Grace H. 
Murray, a Leschetizky pupil, played several piano pieces 
with real virtuosity. A Berlin composer who prefers not 
to be named sang six songs, being introduced by Mme. 
Cappiani with humorous remarks and consequent applause. 
Teresa Elsman and Mary Lucas finished the program by 
singing a duet from “Figaro’s Marriage.” Five o'clock tea 
was served and Mme. Cappiani felicitated ona very fine 
program and accessories. 

eS & 

Florence Haubiel Pratt, soprano, who is also known as 
an excellent pianist and accompanist, presented her pupil, 
Charles H. Pratt, soprano soloist of the Church of Zion 
and St. Timothy, in a piano recital at College Hall, January 
31. The lad played Beethoven's “Sonata Pathétique,” a 
prelude and.fugue by Bach, a group of pieces by Cham- 
inade, Schiitt, Mendelssohn, Liadoff and Chopin, and as a 
finale Liszt’s fourteenth Hungarian rhapsody. In these 
various works young Pratt showed himself high above or- 
dinary talent, and his sister has earned credit for her 
teaching, as well as for singing nicely. 

 €& 

Marion Des Marets, soprano, a pupil of Elizabeth Pat- 
terson, has a very clear voice with good, high tones. Ac- 
companied by Miss Hawley she sang at the Bowery Mis- 
sion concert of January 22 songs by Chadwick and Nevin, 
getting appreciative applause. Miss Patterson is her first 
and only teacher. Others engaged were: Adele L. Baldwin, 
alto; Irvin Myers, baritone; Walter Kiesewetter, organist, 
and D. Visanska, violinist, Grace Upington playing accom- 
paniments. 

tc & 

Flizabeti Schaup, a pupil of Pizzarello, was the vocal 
soloist at the violin recital given by Edward Grasse, of 
which mention appears elsewhere in this paper. Her sing- 
ing was much enjoyed, and appended is an excerpt from 
the Evening Telegram regarding this: 

Elizabeth Schanp, who assisted the violinist, proved to be a 
dramatic soprano with a voice of such unusual color and range 


that she gives promise of a future in the operatic field when she 
shall have mastered that essential of good vocalism, complete breath 
control. Her rendering of the “Chanson Provencale,” by Dell’ 
\cqua, pleased her audience. 

eS = 

Florabel Sherwood, who has sung in a prominent Brook 
lyn church since her arrival here, has recently sung in 
the churches of which A. Y. Cornell, Bruno Huhn and 
William G. Hammond are organists. Next month she will 
be heard in Canada. 

eS & 

“An American Girl in Mumch,” being the impressions of 
a music student, by Mabel W. Daniels, a niece of J. Harry 
Wheeler, has been issued by Little, Brown & Co. Miss 
Daniels spent a year in study in Germany, and the book, 
a volume of 286 octavo pages, is in the form of letters to 
“Cecilia.” She was the first woman to enter the class in 
score reading in the conservatory, meets the military per 
sonages, and evolves a nice little love story, the scene of 
which is in her “Pension.” Since Amy Fay’s “Music Study 
in Germany” no book reflects so truly the life of the aver- 
age music student there. Miss Daniels is a member of the 
Manuscript Society of New York and lives in Brookline, 
Mass. 

eS & 

J. Christopher Marks accompanied his pupil, Ethel Lowe, 
at the Monday Club in Passaic, N. J., a fortnight ago in 
songs by himself and Leo Stern. Mr. Marks also played 
solos, and the following, culled from a column-long notice 
in a Passaic paper, tells more about the affair: 


Miss Lowe has a delicacy and flexibility found only in natural 
musicians, and coupled with a distinctness of enunciation and case 
of manner that are characteristic of the Marks pupils. Mr. Marks, 
who was heard in compositions of his own, was enthusiastically re 
ceived 

eH & 

Irwin E. Hassell played piano solos at the Women’s West 
End Republican Club a fortnight ago, winning many 
praises, 

eS & 


Frank Hemstreet assisted the Cushing Trio in a concert 
given at Englewood, February 5, for the Amateur Musical 
Club. The Cushing Trio consists of John Mereen Cushing, 
piano; Samuel Pierson Lockwood, violin, and Elias Anatole 
Bronstein, ‘cello 

tf 


Grace G. Gardner has issued invitations to meet Carrie 


Jacobs Bond, the author-composer, Friday afternoon, Feb-' 


ruary 8, 3 o'clock, 36 West Twenty-fifth street 
songs and stories will be heard, as before, when Mrs. Bond 
gave much pleasure to the guests. 

eS @& 

The Women’s Philharmonic Society supports a string or 
chestra, composed of its members, with Olive Mead con 
ductor. A concert will be given by this orchestra Saturday 
afternoon, February 9, in the Chapter Room, Carnegie Hall, 
at 4 o'clock. Josephine Miller Reed, contralto, and Harry 
L. Reed, tenor, will be the assisting artists 

fe & 

Following is the February schedule for the Allied Arts 

Association of Brooklyn: 


Original 


Literary and Dramatic sections—Ar 
and Mrs 
(Gates or Putnam avenue trolley) 

A Valentine 


Lincoln 


Wednesday, February 6 


evening at the home of Dr Broughton, 304 Lewis avenuc 


home of Mr 


member an! 


Thursday, February 14 Party, at the 
Mrs. K. A 


guest attending must bring an original valentine addressed to a 


and Douglas, 219 road. Every 


one. 

Wednesday, February 20—Martha Washington Party at the 
Knapp Mansion, s40 Bedford avenue. Courtesy of William Pit 
Rivers. Musical entertainment and dancing. Every member and 
guest attending must appear in Colonial costume 

Thursday, February 28—Chamber concert at the home of Enna 
L. Ostrander, 15 Macon street, near Nostrand avenue 

Eugene V. Brewster, president; Margaret H. MacCul- 


loch, secretary. 
fe & 

Esther White has returned from Auburn, N. Y., where 
she sang in a joint recital with Sue M. Lum, pianist, it 
being a re-engagement for Miss White. Her songs were 
chosen from works by Liddle, d’Hardelot, Lehmann, Liszt, 
MacDowell, Henschel, Huhn and Léhr 

e & 

Minnie Castle Davis, contralto of the Highland Presby 
terian Church, of Pittsburg, is in the city for a brief period 
Mrs. Davis occupied excellent positions in New Jersey and 
Manhattan previous to being persuaded to go to Pittsburg 
She was a pupil of J. Harry Wheeler 

tt 

Samuel A. Baldwin, organist of Holy Trinity Church, 
Brooklyn, will give a series of four organ recitals at St 
Paul’s Chapel, Columbia University, on successive Thurs 
day afternoons, beginning February 7, at 4:15 o'clock. Com- 
prehensive analytical programs have been issued, analyzing 


. 


the various works to be performed, which are selected from 
the standard organ literature. 
eS & 

John Hermann Loud’s one hundred and sixty-fifth organ 
recital, the fifteenth of his free recitals, took place at the 
First Baptist Church of Newtown Center, Mass., 
played a program of classic and modern works, assisted by 


when he 


Mrs. Lafayette Goodbar, soprano 





College of Music Concert in Carnegie Hall. 

A concert of dignity and musical importance was given in 
large Carnegie Hall Sunday evening by the New York 
College of Music, Hein & Fraemcke, directors, with this 
program: 
Symphony, No. 3, Eroica (first movement) Beethoven 

Orchestra 
Concerto, A minor, for Piano (first movement) Schumann 
Lillian Keena. 


Cencerto, D minor, for Violin......... ; . Vieuxtempe 
Adagio religioso, Finale marziale 
Richard Burgin 

Dich theure Halle 


Lillian C. Funk 


Aria, from Tannhduser, Wagner 


Concerto, G minor, for Piano . Mendelssoba 


Andante, Presto, Molto Allegro e Vivace 


Anna Cohen 
Souvenir de Spa, for "Cello ETE . .Servais 
Arthur Wilde 
Hungarian Fantaisie, for Piano : . Lisat 
Lillian Wadsworth 
Concerto, No. 1, G minor, for Violin .. Bruch 
Prelude, Allegro Moderato, Adagio 
Frank Williams 
Hungarian Dance . hei : Brahme 


Orchestra 
Various members of the staff of teachers of this institu 
tion conducted the large orchestra, in which were many 
pupils, young men and women, of the orchestral class, 
which is under the direction of Hjalmar von Dameck. The 
Lillian Keena, Wads 


worth, distinguished themselves by their sureness of attack 


pianists, Anna Cohen and Lillian 
and variety of touch; the violinists, Richard Burgin and 
Frank Williams, produced excellent tone and displayed 
much dash, while Arthur Wilde, the only ‘cellist, made a 
pronounced hit. He plays with feeling and rhythmical pre 
cision. Lillian C. Funk sang the Wagner aria with consid 
erable professional aplomb, and indeed this may be said to 
be a special characteristic of all the young pupils, who 
shone so satisfactorily on this evening. It was an occasion 
of great pleasure to the directors, Hein and Fraemcke, who 
in this concert demonstrated the high class work done in 
their college. Carl Hein conducted the purely orchestral 
the 


manding the situation at all times 


numbers, as well as some of accompaniments, com 


Scriabine's Second Recital. 
New York 


was given Wednesday evening of last week in Mendelssohn 


Alexander Scriabine’s second recital, which 
Hall, lasted just one hour, and yet there were twenty num 
rhis all 


The appellation, “Russian Chopin,” which 


bers on the program beats time records for a 


piano recital 
some admirer bestowed upon Scriabine, does not seem ap 
propriate, albeit it must be confessed that there is a Chopin 
esque flavor about some of the pieces he played. The pro 
gram was made up wholly of his own compositions, which 
that 


And yet, brief as they are, each 


are so short, so fragmentary, they might aptly lb 


termed musical epigrams 


holds a musical thought of more or less value and origi 


nality. Of the score of numbers played, the longest and 
most important, if not the most interesting, is the sonata 
No. 2, G sharp minor, op. 19, two movements. Before the 
Russian had gone very far it was manifest he was a better 


composer than pianist. Indeed, he did not shine as execu 


tant He is endowed with the artistic temperament 

poetic, intellectual, refined, yet is deficient in that sine qua 
non of piano playing, at which critics these days are wont 
to sneer—technic. The individual fingers of the pianist’s 


right hand want strength and agility and his wrists ar 


neither strong nor flexible. It cannot be denied, however 
that his playing is dainty and full of sentiment. The audi 
ence gave the pianist a friendly greeting and testified its 
pleasure. The concluding piece, a waltz for the left hand 
was played more effectively than any of the other number: 
Conductor Safonoff, of the New 


sat near the stage and evidently wa 


and was heartily encored 
York Philharmonic, 
pleased with his former pupil’s success 


jJanpolsKi's Bookings. 

Albert Gregorowitsch Janpolski’s popularity in recita 
and concerts may be seen by a glance at the following list 
of bookings: 

Eichenkranz concert 
St. Mark's Hospital 


New 


concert, 


York; Hoboken Quartet Club, Hobos 
Carnegie Hall, New York 


A\colian Hall, New York: Haarlem Philharmonic, recital, New Y 
private recital, New York; Tonkiimetier Society, New York; Fat 
Hartman's “St. Peter,” New York: A Capella Choir, Milwauk« 
recital, Chicago; “In a Persian Garden,” Newark; private recit 
New York; recital, Bridgeport; recital and Rubinstein Club, Cleve 


land, and Russian Orchestra, in “Eugen Onegin,” New York 


The “Amica” of Mascagni was lately given at Barcelona 
but according to the Guide Musical was received with great 
coldness. 
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Yorwicu, Conn., January 30, 1907. 
ng of the young Russian pianist, Ossip Gabril- 
n Slater Hall, January 15, was an event of more 
nterest From beginning to end of his pro 
! d not fail to charm his audience, both by the 
t ging quality of his tone and his splendid 
The applause wa ) insistent after several num 
he graciou ly responded with encores 
ee ae 
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oe 22 
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Cottlow Delights the Middle West. 
Augusta Cottlow, who is now touring the Middle West, 
ven obliged to refuse a number of engagements on 
f ' t date [he accomplished pianist 1 
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j cal people everywhere n thi progressiv 
f The f ng notice ire from two criticisms on 
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ity of niter 


pretation The of the 
(Liszt), was thoroughly appreciated and delighted the entire audience 
with its serenity and charm of melody. Encores were demanded in 
no uncertain tone after each number and the recitalist courteously 


acknowledged the enthusiastic reception.—Galesburg Evening Mail. 


quietness tarantella, “Venezia e¢ Napoli” 
1 


Clarence Eddy Wins New Triumph in York. 

York, of classic name, located in the great State of Penn- 
sylvania, has had many fine musical treats during the past 
two or three years, but never did a more musical and dis- 
that assembled to hear 
Clarence Eddy’s organ recital in the Zion Lutheran Church 
of York. One paper, the York Daily, of January 26, pub 
lished nearly a column review of the concert. The follow- 
ing are extracts from this criticism, and also some para- 


criminating audience meet than 


graphs from a report of the recital m the York Gazette: 


The auditorium of Zion Lutheran Church, which has been closed 
since last October, while artisans were at work rehabilitating and 
decorating, was reopened last evening with an organ recital given 

the newly installed pipe organ by Clarence Eddy of New York 


With the ease 


irt, natural 


of one having at his command every requisite of his 


and acquired, Prof. Eddy brought out all the capabilities 


of the powerful instrument. Thoroughly did he demonstrate his 
right to the title of master which the musical world has given him 
No manipulation seemed too difficult for him and his foot work 
equalled that of his trained and gifted fingers. It mattered not what 
the passage was, soft, dreamy, solemn, spirited, tempestuous, th- 
skill and genius of this wizard of the manuals and pedals grace 
fully surmounted all difficulties 

That critic did not exaggerate who once said of Prof. Eddy: “It 


requires no cultivation of the musical faculties to be able to under- 








stand a great musician like Eddy Such masters have within them 
i universal language, and through the medium of their instrument 
ure capable of conveying messages to the souls of all who hear their 


entrancing harmonies.” 


The people of Zion Lutheran Church are to be congratulated on 
the high quality of the new organ which will be used in divine 
services for the first time tomorrow The following is the varied 
rogram given by the famous organist last evening 
foccata, in F major Johann S. Bach 
Minuet, in A minor Jean B. Lully 
Gavotte, in F major Padre Martini 
Fifth Sonata, op. &« ‘ \lex. Guilmant 
Allegro appassionato, Adagio, Scherzo, Recitativo, Choral et Fugue. 

(Dedicated to Clarence Eddy.) 
Am Meer (By the Sea)... , Franz Schubert 
(Arranged by Clarence Eddy.) 
Suite, in C minor, op (new) Homer N. Bartlett 
Choral Maestoso 
(Dedicated to Clarence Eddy.) 
Cantique d'Amour (new) Theodore Wendt 
Scherzoso, in D (new) s‘ateied R. Huntington Woodman 
The Curfew Edward 1. Horsman 
lriumphal March (new) aneae Alfred Hollins 
York Daily, January 26, 1907 

Clarence Eddy of New York City, considered to be the best pipe 
rganist in this country, gave @ recital in Zion Lutheran Church 
last evening at the formal opening of the new pipe organ recently 
installed in that church The mere announcement that Professor 
Eddy would be heard in York brought out an overflow crowd 
Chairs were placed in the aisles and the rear of the church offered 
nothing but standing room It was positively one of the largest 
gatherings of music loving people that has ever attended any 
affair of this kind in Zion Church.—York Gazette 

Buchhalter Musicale. 
Simon Buchhalter and Mrs. Buchhalter gave a musicale 


at their residence, 890 Park avenue, on the vening of Jan 
24 The Alexander 
Scriabine, the Russian pianist composer; Oral 


uary program was contributed by 


sorris, bari 


tone, and Mr. Buchhalter, pianist. The evening was much 


enjoyed by the following guests: Mr. and Mrs. Arnold 
Volpe, Mr. and Mrs. L. Clement, Mrs. Green, Miss F 
Rafsky, Misses M. and T. Bluestone, Miss L. Horwitz, 


J. M. Cahn, Dr. J. M. Sittenfield and J. E. Francke 
The composer Louis Ganne has been appomted successor 
Desiré Thibault 


Monte Carlo 


as Kappellmeister of the Casino Or 


hestra 


Success of the Pittsburg Male Chorus. 


Pirrseurc, January 29, 





1907. 
The first concert of the Pittsburg Male Chorus, James 
Stephen Martin, conductor, was given Friday evening, Jan- 


uary 25, at the Pittsburg Carnegie Hall. Madame Rap- 
pold, from the Metropolitan Opera House, New York, was 
the assisting soloist. 

The club numbers seventy-five voices, thirty-five tenors 
and foity basses, and the ‘balance of parts is excellent. 
Great care had evidently been exercised in the selection of 
the choruses, with the result that a program was offered of 
genuine musical worth.- That the concert was a musical 
surprise as well as a complete success is evidenced from 
the following brief excerpts from press notices: 

Mr. Martin is a gifted man in the capacity of a conductor of 
such a choir, where every voice counts, and has musical intelligence 
back of it. 


always a 


His preparatory drill was very thorough for there was 
attack, of 
“Nun a dramatic conception and 
fine. In presenting the three Dutch folksongs 
three gems, and the “Prayer of 
an example of restrained unison 
singing which revealed many of the good points of the conductor's 
and H. Wilsen, 
the Dispatch, January 27, 1907 


real elegance of diction, a refinement 


of Nidaros,” 


prompt 
the 
interpretation wholly 


nuance, and in 


he discovered musical 


Thanksgiving” 


to us in 


his singers gave 


equipment, enunciation pronunciation.—George in 


The Pittsburg Male Chorus concert last night was 

* * * A critical audience commended the masterful man- 
the chorus The “Nun of Nidaros” 
was magnificently rendered.—Press, January 26, 1907. 


a complete suc- 
cess. 
ner in which 


won its spurs. 


The hopes of local music lovers were more than met by the per 
No 
selves more admirably. 


formance. of seasoned 


o~a: 2 


chorus veterans ever acquitted them 


with solo by Mr 
was given.—Dis- 


“The Angelus,” 
Harris, brought out insistent calls and an encore 


patch, January 26, 1907. 


he first concert of the Pittsburg Male Chorus was a remarkable 
Chronicle-Telegraph. 


success 


Listemann Recitals at Saint Clara College. 
Interesting programs were given at Saint Clara Col 
lege, Sinsinawa, Wis., on January 19 and 20, by Virginia 
Listemann, soprano, Bernard 
sisted by Arthur Rech, pianist 
Was as follows: 


and Listemann, violin, 


as- 


The January 19 program 


Suite, in D minor, op Edward Shutt 


\ria from Tannhauser . Wagner 


Violin, Adagio and Rondo, . Paganini 


Songs 
SY sak ks Gidale Sb Rad Weenie ee a eb kb Rs ccawexe Grieg 
1g pal bialna es © ences Dinkieee ¢ebbe eaen . Grieg 
Re CN nike ae oc eae ehaeubiies ceaes Grieg 
Piano, March Hongroise . Liszt 
Violin, Chaconne Sach 
Songs 4 
The Lass With the Delicate Air b ‘ Dr. Arne 
Love in a Cottage ~ este ss R. Ganz 
Springtime Weil 


(With Violin Obligato.) 


Violin, Ballade et Polonaise . Vieuxtemps 
\ria, Inflammatus, from Stabat Mater . Rossini 
The program of January 20: 

Sonata, in C minor, Allegro Molto Grieg 
\ria, Sicilian Vespers Verdi 
Violin, Slavonic Fantasie Vieuxtemps 
Piano, Release, O God, My Soul Lassen-Liszt 
Songs 


Verborgenheit Hugo Wolf 


Re Se be deve + Hugo Wolf 
Lift Thine Eyes Knight Logan 
Violin, Concert Polonaise Vritz Listemann 


Song, Oh, Dry Thy Tears (with violin obligato) Del Riego 


\fter an imtermission of nine years Wagner's “Gotter- 
was produced at the Costanzi of 
the Rodolfo the 
Municipal Orchestra, of Bologna. 


dammerung” Cheater, 


Rome, under direction of Fenari, with 
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EASILY AND QUICKLY ACQUIRED 
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CONCERTS PAST AND 
FUTURE IN BROOKLYN. 


Brookityn, February 4, 1907 
It is a pity that all the 
ple of Brooklyn did 


Association Hall 


indifferent and miserly rich peo 
attend the splendid concert given 
night of last week, 


not 


Thursday under the 


auspices of the Brooklyn Institute. It is a pity, because if 
they had neard the fine singing of Janet Spencer, Edward 
Johnson, Gwilym Miles and Marie Stoddart, with André 
Benoist. an ideal accompanist, they would have realized 
that such artists ought to be heard in a more attractiv« 
hall. Ail credit is due the Brooklyn Institute for giving 
coucerts under such discouraging conditions. How many 
more months will be allowed to pass before the fund for 
the proposed new Academy of Music is subscribed? An 
audience of more than 1,200 music lovers enjoyed the con 


cert, and, considering the habitual reserve of Brooklyn peo 


Mor 
enthusiasm were merited by the 


ple, 1t was an of unusual demonstrations 


evening 
than that, the applause and 


artists. Emilio de Gogorza, who had. been ennounced 


of the 
and his place was filled on short notice by Mr. Miles 


as 
of the was indisposed, 
This 
a singer with a big 
little 


the baritone quartet evening, 


baritone showed that he 


With the 
the 


favorite was 
but 
numbers that Mr Gogorza was 
Mr. Miles. The 
“Romeo and Juliet” 
Mr. Johnson; the 
Miss Stoddart, 
“Solo Profugo,” from 
Mr. Miles, and the 
singers. Mr. Miles 
de | in which 
qualities of Miss 
of rich 
Verdi's 


beautiful 


repertory exception of one song by 


Horatio Parker, de an 


nounced to sing were given by concerted 


numbers included the duet from (Gou 
Miss Stoddart 
(Gounod ), 
Mr Miles: 
sung Mr 
“Rigoletto,” 
Massenet’s 


nod), and trio 


Mr 


sung by 


from “Faust” sung by 


Johnson and the duet, 
Martha,” 


from 


Johnson and 


the 


by 


quartet by four 


sang an aria from “Rot ahore,” 


the singer showed dramatic a high order 
than 


“—) 


looking handsomer ever it 
Don 


a delight to 


Spencer, a gown 


black 
“Don 


voice 


and jet, Fatale from 


it 


Johnson 


velvet sang 


Carlos,” and was hear this 


Mr 
aria trom 
of the 


enthusiasm 
Here 


hears only 


again aroused the greatest 


with his Puccini's “La Boheme is a 


tenor voice silvery, timbre that one 


the 
times 


pure 
Mr 


and 


on rarest occasions Johnson was called out six 


by his admirers, they seemed to include every 
Miss Spencer gave 
in singing three songs There Was 
Henschel; “L With the Sae 
“Love's Philosophy, Huhn 
added “ The Maid and the B 
an encore Miss Stodda sang 
“Chanson Provengale,” by Dell 
added “The Hills o° Skye,” 
Miles’ songs included the old English 
Eyes,” “Mother o’ Mine,” by 
Arthur Whiting, entitled “Fuzzy 


Miles was compelled to lt Up, 


more pleas 


King 


Fisher, 


man and woman present 


an Anctent 


Re 


ure 
sy, by 


After 
utte rfly, ’ 


by l ips 


ISSi¢ 


Bruno three 


and 
calls 
wick, 
the florid 


encore 


V re 


Chad 


she by 


rt in brilliant fashion 
“nang 
by Victor Harris 
Drink to Me Only 
Pours, and 


W uz7zy 
he 


as 
and as 
an 
Mr 
With 


tal song by 


Thine a capi 


Mr 
Salnig 


this gre and 


“Thy Beaming Eyes,” b 
bers 


y MacDowell. The concerted num- 


and received with frantic 


were beautifully sung ap 
plause. Mr. Benoist at the piano proved something more 
than an ordinary accompanist. His playing was eloquent, 
and with unerring taste he followed the moods of the sing 
ers in every number 
eS <= 

The Olive Mead Quartet will play at Association Hal 
Vhursday evening, February 7, the Beethoven quartet in 
A major, op. 18, No. 5; the Dvorak quartet in F major 
op. 96; violin and ‘cello solos by the Misses Mead and I 
Uehales will be performed between the quartets 

=e <= 

It is a great plesure to announce a concert by the Pit 
burg Orchestra, with Emil Paur as conductor and Ossi 
Gabrilowitsch as soloist. This event will take place at the 
Baptist Temple on Thursday evening, February 14. The 
program, which follows, ought to crowd the house 
Symphony, N 4, in F mir I sikowsk 
Concerto, N E flat : f Pia und O stra I 
G tte iN 
Rhapsod Espa ( } 
> nic Poet Les f les I 

eS & 

Madame Sembrich and a string orchestra will unite in a 
concert at the Baptist Temple on Thursday evening, Feb 
ruary 21 The visit of the Pittsburg Orchestra and th 
Sembrich evening will be under the auspices of the Brook 


' 


yn Institute 
2. 

Members of the Tonkiinstler Socicty and their guests 
ire invited to hear the sppended program at the mecting 
this week, Tuesday, February 5 
Trio, No. 2, f Piane, Violin and Violoncello, G minor p. 72 

«. V. Stanford 
Otto L. Fischer, Henry Klingenfeld and William L. Feder 
Beritone S 
Busslied (Gellert), op, 48, Ne. 6 Reethover 
Ich liebe dich (Herresen) BReethover 
Das Madchen an das erste Schneegloeckchen (Geratenberg) 
71, No. 3 Weber 
Pilgrim's Song (Tolstoi) Tschaikowsky 
Herman F. Dietmann, accompanied by Alex. Rihm 
Fa isiestucke, for Piano, Violin and Violoncello, of Luzzat 
\. Ca t Weston, Herbert Corduan and William I Feder 
Herwegh Strad. 

Marcel Herwegh, of Parts, has disposed of his celebrated 
1722 Stradivarius violin to Julius Falk, of Philadelphia, a 
oung violinist who has been studying with Sevcik and 
Ysave and who is now in Vienna. This Strad. was forme 
ly the property of Vuillaume, of Paris, who purchased it 
from Monsieur Rehfous, a former private collector 
Geneva. Originally it w owned by Tarisio, the celebrated 
Italian connoisseur. It is one of the most perfect spe 
mens of the 1722 period the maste 


Che 


Theodore Spiering’s Success in Leipsic. 


" 
MIOWINE 


te tices refer to Theodore Spier es suc 
cess in Letpsic 
iLheodore Spiering . . ed I one t 
st s esstu s ‘ © sea t city I 
< cs W € ely ‘ c o sie ' > 
Here are some ex sf es 
The ¢ era WW Che e Spicring 1 1 if ' 
ce more es f “ therw net conspicueus 
vio sts gt s: N Sc Max Rege Walter S 
\rt H I H " I \ of fou 
: f ece 5 st luc ¢ and « 
t : y < ale . ‘ wort « ca 
8 r s Ww “ $ ea The « 
< giy ers . ake < ‘ x 
*s xn ' eve b ea 
£ © ) " N sona e 5 
4 ta : Kege ’ 1) ’ tor 
< I . © works ¢ M Ss ca t ty t 
aying ‘ gr li¢ at sa 
xt ‘ ) t ex i] ‘ 
at ® ‘ ot t f t 
r x I ahe ck ‘ gin lue to Mr. Spie 
g f " g Rege 1 a e rea gs of 
t be “ a i be a 
ee : f r ] ue \be x ) 
by 
\r P u The e Sy g 
inest and + — 
ing of Max Reger’s at non D mir f . ' The 
rendered the work splendid technically and saved wit fee 
ind temperament, splaying elea nt ue uf 
smaller pieces the most interesting was a I \u 
which the artist offered a virt so perfor < le ger Volk 
eittung, December 10 yor 
The most unequivocal merit of Theodore Spi re , © pe 
formance of the Reger D min mata fx : . 
not yet been publicly performed in Leips I ' ‘ ' 
important work, of which the « lelig 
the adagio of deep musical vah The 7 \ t 
considered a cleverly draw skhet Mr. S ‘ t 
virtuosity Leipriger Tag att, Decermbe 
In int of tect nd especially wit } " 
f spicca 1 the « pla a, M > x 
he t ‘ anded t x t respect The g of ‘ ? 
Reger ita D f nn ‘ 
fe al e awarded by the audi ! 
ighest egree were his a t und = taste ‘ 
smaller pieces by S H : Hartma ‘ I " 
wcat afforded Mr. Spi re { 
Hhant wx it wa gret lw 
the ull before ert f 
“Fant Appa ata I 
4 ) 
Walder \ ft _ W 
ff ‘ M \ gaged the son ¢ 
nencing | 1) F (s1 litta Huff Rar ‘ 
Viare | |’ Pp. TDD 








LENA DORIA DEVINE 


Studio, 1314 Fifth Avenue, New York City "Phone : 3683 Chelsea 
VOCAL INSTRUCTION (Lamperti Method) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band several seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIEKSDOKFER, Soprano, Metropolitan Grand te Co, Malian 
Grand Opera, ltaly; MARIE LOUISE GEHLE, Contralto; CLARA 
M HAMMER, Coloratura So yprano, National “Sead Opera Co 
MINNIE MINCK, Sopranc; AIMEE DELANOIX, Coloratura 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 
Tenor (Old First P: esbyterian Chur h'; ASSUNTA DE ROSA, Co! 
ratura Soprano and BESSIE ABOTT, Soprano, Metropo itan Grand 
Opera Co ,Grand Opera, Paris, and many other successful singers 


Mine. von. KLENNER 


Voice Culture, Style and Repertoire 


SOME OF HER PUPILS—Plorence Mulford, Kaethieen Noward, 
Katharine N. Piqué, Prances Travers, Adah Benzing, Ketherine 
S. Bona, Dora de Fillipe, Lillian Watt, Lalu Potter Rich, Lillie May 
Welker, Grace Ames, Julie Layton. Susan Brooke, Helere Wade 
Edna BE. Banker, Serah Evans. Eleanor Creden, Aime: Michel, Bes 
sie A. Knapp and 
THE VON KLENNER QUARTET 
301 West 67th Street, New York 


OSCAR SAENGER 


VOCAL. INSTRUCTION 
ee the Conried Grand 











.; Mme. Marie Rappold, "Conried Grand Opers 
Co.; Mme. Sara Anderson, soprano, Opera, Graz, Austria; 
Mme. Pasquali, soprano, Grand oa, es Leon Rains. 
basso, Opers House, Dresden, Germany oseph Baernstein- 
Regneas, Grand Corns. ——— gy B. . Hinckley, basso, 
Grand ‘wh German thieen Howard, contralto, 
Grand wre Metz, ny; Fiicabeth D. Leonard, contralto: 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano; 
ak. age ano; Alice Merritt-Cochran, soprano; Grace 
ano; Marie Stoddart, soprano; Elizabeth Biamere, so 
—— og Millie Pottgi ony Joho You tenor; ae 
Murph urphy, tenor; bo den Henri Seott, b 
Telephone: 3669 Plaza. Studie: 51 Fest 64th St, New Ye York 


Resumed Teaching September i7th 
MR. & MRS. 


WILBERFORCE J. WHITEMAN 


VOCAL STUDIOS: TRINITY M. EB. CHURCH, DENVER 
In Europe Summer, 1906. In Denver October, 
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a Thibaud, Kreisler, 
ames, Blauvelt, 


Marteau, 
Campanari, 


Gerardy, 
Bispham etc 








n RIEGER 
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STUDIO: 149 West 234 Street 
New York City 
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pee: 


: SHAPLEIGH 


New Compositions: 
THREE ENGLISH SONGS 
Por Contraito or Barito with P 
Orchestral Accompaniment 


Published by Breitkop! & Hartel, Leipzig, Londen, few Y ork 


ne anoforte r 








"MME. H. VON 


186 Medison Ave. 
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DOENHOFF - 


INSTRUCTION 


ALBERT 
iANO 


Phone 1332-79th St. 
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Direction : mci E. FRANCKE, Knickerbocker Building, Room 934, 1402 Broadway, New vers 
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so with Walter Damrosch 
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Eminent Young Violinist 
(YSAYE’S PUPIL) 


| 
Ke LLER r OPEN FOR ENGAGEMENTS 


First New York sppearance JANUARY 27, at CARNFGIE BALL in connection with the New York Symphony Orchestrs 
WALTER DAMROSCH, Conductor 


R. E. JOHNSTON, Manager, St. James Buliding 


Telephone : 666 Madison Square 


From VWhom Seats May Now Ge Ordere 
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ROBERT TEICHMULLER, THE 


LEIPSIC PIANO MASTER. 


Robert Teichmiiller, since 1897 one of the piano instruc 
t n Leipsic Conservatory, and recently elected one of 
he three members of the newly created study council of 
s probably known to as large a number of 


itution, 1 


the American people as any of the pedagogic forces of the 
present day. For through the many years that there has 
be n 1 steady correspondence in the English language 
Leipsic, Teichmuller has had a great American ex-stu- 
following, which has been unusually active on that 
Evidence of this fact is easily found in the numerous 

lary offers has received from the larger conserva- 

f the United States, notably those of Cincinnati and 

( igo During these years many newspapers from East 
West have contained extended biographical notices of 

in every case brought out by some admiring friend or 


pupil. The effect in Leipsic of all that random and practi 
inconscious propaganda that 


the applications for entry to his conservatory and pri- 


has been for several 


isses have been very many more than he could make 
a half dozen of his 


h 
ta) 


ibl and furthermore, 


to 


teach, 
have 


been busied preparing for him suc 


who have reached artistic proficiency are Maria Samuelson, 
recently on tour in Sweden; T. S. Lovett, of Chicago; 
Viggo Kihl, of London; Paulino Chavez, who is having 
much success in Brazil; also a number of gifted young 
artists who are still in Leipsic. The latter include Georg 
Zcherneck, Francis Quarry, of ireland; Paula Hegner, 
Ninon Romaine Curry, of Toledo; Anna Fysche-Balser. 
formerly of Montreal; Victor Biisst, of Australia, soon to 
play in London; Otto Weinrich, now touring in Germany ; 
also Fraulein Lutz-Huszagh, since 1905 a member of the 
piano faculty of Leipsic. Conservatory. 





Arthur Hartmann in California and Texas. 


rhe two largest States in the Union have heard the great 
violinist, Arthur Hartmann. The following notices speak 
for themselves: 


Mr. Hartmann has a technic that is practically limitless; which 
is to say he can do on his instrument all that any composer has 
asked fiddler to do; so much goes almost without saying, and yet 
this immense ability is used as a means to the end and not for the 
purpose of personal display. So unassuming is hig manner that his 
auditors forget the various pons asinorums he is passing, and, with 
the performer, are wrapped up ir the emotional content of that 
which he 


It 


is presenting. 


is in this broader musicianship that Hartmann conquers the 











er Soy 








Rovert TEICHMULLER. 


as later he might be able to accept. After this brief 


itement of vogue which Teichmiiller has been and is en 
comes a statement of what it is upon which the 

gue rests and is entitled to live. 

leichmiiller began lite as the son of a well known music 


lirector in Braunschweig, and while young he gave serious 
study of violin and piano. But later 
fortunate winner of a Braunschweig stipendium 
of piano study in Leipsic Conservatory, under 
Brun In making his public priifung 
old institution the critics of the 
nized in him a young virtuoso of brilliancy and 


th to the 


' 
n bot 
was the 
f neriod 
lor a pe 


o Zwintzscher 
from that after four years, 
rect 


1e individuality. He had acquired a good working 


rtory in many schools of composition and was particu- 

ly recognized for his interpretations of concertos by 

Brahms, Beethoven (E flat), Liszt (E flat) and the Tschai- 

kowsky B flat minor. But he overworked and caused what 

eemed like permanent injury of the muscles. Then it was 
he decided to devote his life to teaching. 

lhe Teichmiiller force in piano education arises from his 

pen, versatile mind, his knowledge of people and due ap 

reciation of whatever psychology is influential in leading 

nd strengthening them. For the actual treatment of the 

e acknowledges Rubinstein to have been the best 

presentative ideal. That ideal bespeaks the utmost free- 

ind body, which in turn permit the best possi- 

e peration of muscle and nerve. Thereby the player 

ipability in the widest possible range of tonal 

and nuance. In accomplishing all of this, abso 

it individual position of hand is essential for every 

ye that the Teicl imiiller pupils will he found repre 

nting many positions, as the nature of their hands re- 


jure On the musical side, concisely stated, rhythm and 





polyphony Johann Sebastian Bach are his ground 
vork of « re 

\mong the earliest Teichmiller pupils to reach compara- 

ve artistic maturity were Bruno Hinze-Reinhold, of Ber 

i Paul Stoye, a brilliant young virtuoso, now first teacher 

of piano in the conservatory at Mannheim; Hans Weitzig, 

t teacher in the conservatory at Magdeburg; Glenn Dii- 


junn, pianist, critic on the Chicago Inter-Ocean, for- 


lard ( 
ara 


merly of the American Conservatory and the Chicago Mu- 
sical Collewe; the South American, Alberto Villasenor, now 
resident in Paris; the English pianist, Clement Harvey, 


now busy with a tour of 100 concerts in Australia. Others 


musical element. Anyone with a quick brain, responsive 
fingers, and limitless application may acquire technic; but not so the 
receives and translates the 


noble tone, 


more 
fiber that approximates, 
finer intent of the composers. Hartmann has a broad, 
a poetic nature and all those filaments of brain that make an artist 
of the first rank. His Bach chaconne of itself was enough to prove 
himself a master; the man that could play that monumental work 
in his fashion needs no visiting card to the violin world. Passing 
from that to such delicate conceptions as the Hubay “Zephyr,” and 
his own arrangement of MacDowell’s “Wild Rose,” the “Witchery 
of the violin”—pet phrase of scribblers—was displayed to its full. 

I do not know of any violin playing that has given me more all 
around satisfaction except that of Sarasate, years ago, and it is 
that the of the Bach work was 
broader than that of the Spanish violinist. Hartmann has added 
his name to the roll of the greater violinists, and is in the direct 
line of succession to Wieniawski and Sarasate. Possibly, at his next 
appearance in Los Angeles, the general public will have learned his 
name sufficiently to give him as large a house as it accords Kubelik 
—than whom he is less sensational, but a broader artist.—Los An 
geles Evening News, January 12, 1907. 


purer musical 


possible Hartmana conception 


An evening spent listening to this young master is sufficient to 
convince one of his right to the title, “Svengali of the violin.” 
The poetry of his movement at times equals the beauty of his music, 
and occasionally his eyes glance from his violin to his audience with 
a peculiar power. Mr. Hartmann’s playing is of the “wizard” 
variety. With a single long drawn out note he plays the gamut 
of human emotions, and with particular force does he interpret 
his own productions. 

The audience last night was the largest that has gathered to- 
gether during the present philharmonic course. The weather fair 
gave the artist an opportunity to play to a large crowd, and their 
hearty appreciation of the music repaid him for the generous er- 
cores with which he considerately lengthened the program. Cries of 
“Bravo,” “Great” and “Splendid” mingled with the hand clapping 
and stamping that greeted his first effort. The program speaks for 
itself. Vieuxtemps’ concerto, D minor; Bach's chaconne for violin 
alone; Carl Busch’s “Indian Legend,” dedicated to Hartmann, and 
Hartmann’s own “Rhapsodie Eljen” and the last number, “To a 
Wild Rose,” by MacDowell and Hartmann, and Wieniawski’s “Airs 
Russes” completed the program, which was considerably enlarged by 
several encores.—-Los Angeles Herald, January 12, 1907. 





When 
Hartmann, 


a man, heralded with such superlatives as was Arthur 
“makes good” in as large measure as did this violinist 
Auditorium last evening, he is quite worthy as being 
“wonderful.” Mr. Hartmann has individuality in his play- 
ing that makes his performance wholly different from that of any 
of his artistic confreres who have been heard here. His tone is 
one of rare clarity and beauty, no matter in what register of the 
instrument he plays. There 1s an audacious freedom and astonish- 
ing certainty in his bowing that cannot fail to impress the listene:, 
while his left hand shows a technical proficiency that is no less re- 
markable. 

Without belittling Mr. 


at Simpson 


classed 


Hartmann’s temperamental qualifications— 


for he is well gifted also in these artistic essentials—it would be 
safe to assert, however, that he captivates rather by the exquisite 
ease with which he accomplishes feats of dexterity that to a lesser 
artist must seem formidably difficult. The Vieuxtemps’ concerto 
(D minor, No. 4) served as a vehicle for comprehensive work, a 
notable feature of which was the perfection displayed in the difficult 
harmonics. Mr. Hartmann, by the by, fairly juggles with harmonics, 
and in unerring certainty and clear sustained quality probably ex- 
ceeds in this sort of work any of his predecessors who have been 
heard here. 

Recognition of the artist was evident in his broad, finished play- 
ing of Bach’s great chaconne for solo violin. That this was wel! 
appreciated was apparent in the h accorded the 
player. Busch’s “Indian Legend,” telintind Pe Mr. Hartmann, was 
of especial interest to those interested in the music of American 
aborigines—which some assert should be the fountain of American 
music—a questionable claim. Busch has made use of one or more 
characteristic Indian themes which he uses for contrapuntal as well 
as melodic treatment, besides idealizing much of the material out 
of all semblance of Indian music character. It is, however, pleas- 
ing and interesting. Hartmann’s own rhapsodie was a spirited, 
catchy bit of Hungarian style of music. His adaptation of Mac- 
Dowell’s “To a Wild Rose” was arranged largely to show the 
player’s remarkable control of harmonics. It was well received and 
re-demanded. A number of encores were played by Mr. Hartmann, 
all quite as pleasing im a way, as those of the program. These in- 
cluded a berceuse by Sieveking, barcarolle by Tschaikowsky, a ro- 
mance by Henrique and Hubay’s popular “Zephyr.”—Los Angeles 
Express, Saturday, January 12, 1907. 








If I had never heard a syllable about Arthur Hartmann before 
listening to the music he made, I should have recognized di 
the fact, that as an artist, he is on a plane away beyond any using 
of adjectives, so I shall accord him the same dignified treatment 
that the artist-actor, Richard Mansfield, demands of all who print 
matter about him. The Vieuxtemps concerto, as Hartmann played 
it, provided a priceless lesson to violin students, being, besides, 
a pure refreshment to the souls of listening musicians of every 
sort. 

That Bach chaconne was immensely more than a brilliant tour de 
force, such as even the uninstructed or unsympathetic might easily 
see it to be. To understanding lovers of the violin, for the time 
being, it held the whole world. As to the Carl Busch composition, 
it is said that we have civilized the American Indian off the earth— 
well, Carl Busch seemed to me to have musically conventionalized 
the red man entirely out of that legend. Maybe I expected the im- 
possible of Mr. Hartmann in the matter of that Hungarian com- 
position. I was there a tiny bit disappointed. 

But the beauty of that last number, the Russian airs, would have 
compensated for even a fault (and there had been absolutely none). 
The whistling clearness of those high harmonies, with the contrast 
ing richness in tone color of the melodic passages immediately fol 
lowing, and the superb, 
fine.—Houston Dajly Post, 





three-string harmonies, 
January 8, 


were ravishingly 
1907. 





Macmillen Has Many Triumphs. 


Francis Macmillen’s triumphs throughout the country con- 
tinue to be little short of phenomenal. Wherever the young 
violinist 1s heard ine is received with tremendous enthusi- 
asm. The following notices from Buffalo, where he ap- 
peared January 28, will furnish a fair idea of his reception 
at every point on his present tour: 


The hit of the evening was made by Francis Macmilien, the 
\merican boy, who has been received with a storm of applause 
wherever he has appeared. He is an artist and genius whose herald- 
ing has not overrated him. He is a master of technic. Unerring 
intonation, purity and sweetness of tone and the fullest measure of 
temperament and poetry are all his —Buffalo Times: 





The chief honors were won by Francis Macmillen, the American 
bey who has been carrying everything before him wherever he has 
played. He is an artist whose heralding does not overrate him, a 
genius such as one hears only now and then in a lifetime. | Brilliance 
of technic, exquisite purity and sweetness of tone, unerring intona 
tion, and above all, the fullest measure of temperament and poetry, 
these are his.—Buffalo Express 


No artigt of the violin who has been “put off” at Buffalo ever 
received a heartier welcome from his audience than did Mr. Mac- 
millen. Perhaps some of the enthusiastic applause showered upon 
the young artist from the Ohfo valley was prompted by a patriotic 
pride that a native musician, able to hold his own with the great 
ones of Europe, had at last arrived. But aside from this, Mr. 
Macmillen’s playing was in itself a sufficient reason for the cn- 
thusiasm that greeted him. He was first heard in the Mendelssohn 
concerto in E minor, a work of great beauty and amazing technical 
difficulties. At the end of the first movement, which was played in 
dashing style, the hall rang with shouts of “bravo” and a storm of 
handclapping. The young artist appeared to be surprised by the 
fervor of the audience. In the second movement—andante—the 
real artist of the violin was revealed, the genius able to draw from 
the strings the beautiful singing tone. The final movement of the 
concerto taxed the technical ability of the artist to the utmost, and 
in its interpretation he achieved nothing less than a triumph.— 
Buffalo Commercial. 





Francis Macmillen, the young violinist, took the audience by 
storm. Seldom has any artist of recent visit received such ma 
ovation. He played concert fuer violine in E moll, by Mendelssohn 
Bartholdy, with such temperamental vitality and wealth of imagina 
tion that it was difficult to realize that the apparent master of 
technic is but twenty-one years of age: He was compelled to re 
spond to an insistent encore. He was recalled again and again, and 
altogether won a distinct triumph.—Buffalo Courier. 





HekKing With the Volpe Symphony Orchestra. 


Anton Hekking will be the soloist at the first concert of 
the Volpe Symphony Orchestra Sunday afternoon, Feb- 
ruary 10 at Carnegie Hall. Hekking will play the Saint- 
Saéns concerto in A minor and “Variations and Symphc- 
niques,” by Boellmann. 
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LATER MINNEAPOLIS NOTES. 


MinweapPotts, January 30, 1907 

“House sold out” was the announcement in the Audi- 
torium lobby half an hour before the time for the Sunday 
Popular Symphony concert. Many hundreds went away 
disappointed. 

The orchestra piayed splendidly in all the numbers, Mr. 
Oberhoffer’s affinity for the modern French school afford 
ig a particularly fine reading of the Massenet and Delibes 
selections, which the audience was quick to acknowledge. 

U. S. Kerr was the soloist, his voice showing to advan- 
tage, despite a cold which prevented his responding to re 
peated recalls after each number. He is a great favorite, 
the audience always demanding song after song whenever 
he appears. 

= = 

Two great pianists playing on successive evenings are 
usually too much like two Thanksgiving dinners; but 
Rosenthal and Gabriiowitsch are so different that close 
comparison was especially interesting in this case 

Rosenthal appeared Thursday Plymouth 
Church before a musical audience numbering about 800 
The program was the same given at al! his appearances, and 
his marvelous technic with the wonderful facility for sur- 
mounting difficulties were fully appreciated. The almost 
incredible clearness of each individual note in the most in 
tricate passages and the astounding double thirds and oc- 
taves will never be forgotten. There is only one Rosenthal. 

Friday evening, in the Auditorium, at the Apollo Club 
concert, appeared Gabrilowitsch, who has matured enor 
mously since his appearance here four years ago. His ex 
quisite reading of the Beethoven rondo and the Bach sara 
bande and gavotte aroused enthusiasm at once. A pianist 
who can make Bach interesting to a mixed audience is un 
deniably great. The Chopin B minor‘sonata was played 
with great virility, 
breadth, while the trio was sung with an exquisite tone 
The Arensky numbers and his own theme and variations 
showed him in varied moods, but 
idea to convey, something beyond the technical, 


evening in 


the funeral march having an orchestral 


always with a definite 
something 
interesting and appealing to higher sensibilities 

eS & 

The Symphony Quartet—Heinrich Hoevel and Raymond 
Shryock, violins; Olaf Hals, viola; Carlo Fischer, 
gave its second chamber concert in Johnson Hall Tuesday 
An audience double in size to that attending the 


cello 


evening. 
first concert was a most encouraging teature 

The Mozart quartet in D minor, op. 21, was admirably 
played with excellent ensemble, but the Schumann A minor, 
op. 41, was given with a brilliancy and interest on the part 
of the players which was infectious, receiving instant recog 
nition from the sympathetic audience. Association in con 
stant rehearsal and a number of out of town concerts are 
developing the ensemble of the quartet to a high degree of 
perfection. 

Mrs. Alex. Hollaénder-Fahnestock, a local pianist who is 
too seldom heard in public, assisted in the Beethoven trio 
in B major, op. 97, for piano, violin and ‘cello. Mrs. Fahne 
stock is a sister of the composer, Alexis Hollaender, and 
reared in an atmosphere of 
shows in her admirable ensemble 
technic sufficient for all requirements, 
the piano one of three instead of a solo instrument, the 


chamber music, which 


playing. Possessed oi 


she is able to make 


result being particularly gratifying 
J & 

The Apollo Club gave its second concert of the season in 
the Auditorium Friday evening. A large audience was 
highly pleased with the varied program. The club gav 
the “Gloria in Excelsis” from Gounod’s Second Mass for 
male voices with organ and piano accompaniment as an 
opening number. A well balanced male choir of 100 yoices 
is seldom heard in such a work, and the rotund, virile body 
of tone gave the chorus a new significance. An interesting 
feature was the group of folksongs. Grieg’s “Glendower” 
(Norwegian), Mendelssohn’s “Der Jaeger Abschied” (Ger 
man), the favorite “Santa Lucia” (Neapolitan), “Dost 
Thou Feel?” (Sicilian), and the vivid setting by Sokolow 
of Tolstoi’s “From Siberia” (Russian) were given with 
varied tone color and sentiment fitting each of the con 
trasted selections. “Bedouin Song,” MacDowell's 
“Bonnie Ann” and Engelsberg’s “Finland Love Song,’ 
seemed to continue the folksong idea, all being sung with the 


‘ in Singing and Speaking 
ICE PRODUCTION ° =<: 
Scientific Principles. 
by Professor Wesiey Millis 
of McGill University, Montreal, Canada 


A work unique and indispensable for every teacher and advanced student. 


At All Bookstores aol" "3 


J. B. Lippincott Co., Philadelphia 
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finish and expression which characterizes the work of the 
club. In Nevin’s “Mighty Lak’ a Rose” the baritones dis- 
played an unusually brilliant tone quality in the obligato, 
while in Genée’s burlesque, “Italian Salad,” George F. 
Meader sang the incidental solo with admirable effect. 

H. S. Woodruff, the director, holds his forces well in 
hand, and believes in strong tonal contrasts which show 
discipline, even if at times.they become a bit mechanical 
W. Rhys-Herbert at the piano and Clarance A. Marshall at 
the organ gave judicious accompaniments. 

eS = 

The Minnesota State Music Teachers’ Association has 
elected Clarance A. Marshall president pro tem for the 
former President Arthur Koerner having 
gone into business and forsaken the profession. Mr. Mar- 
shall has already served two years in the same capacity 
during the early struggles of the association, consenting to 
re-election only on account of the peculiar complication 
arising from Mr. Koerner’s resignation. The association 
includes about 200 of the leading teachers in the State and 
is in a flourishing condition. The seventh annual meeting 
will be held in St. Paul in June. 

eS = 

M. B. Willis, a Boston composer, has recently located in 

this city. 


coming year, 


ce = 
Students of the musical department of Holy Angels’ 
Academy gave an interesting Mozart memorial program 
Monday evening. It was well conceived and creditably 
performed M. 


Colorado Springs. 
Cororapo Srainxas, Col., January 29, 1907 
During the past week there has been a good deal of musi- 
cal activity here. 
= <= 
lhe violin pupils of Josephine Trott gave their regular 
recital last Saturday afternoon. Those taking 
Alice van Diest, Harriet Weiffenbach, Ettic 
Elizabeth Slaughter, Francis Castello, Arthur 
Van Dyne Howbert. 
fe & 
Arthur Farwell, of Boston, Mass., gave an illustrated lec- 
ture on “A National American Music” Friday afternoon at 
the residence of William O’Brien, under the auspices of the 


monthly 
part were 
Shapiro, 

Chase and 


Colorado Springs Musical Club. The proceeds will be do 
nated to the MacDowell fund. 
eS <= 

Grace van Dyke More gave an interesting piano recital 
last Friday evening in Perkins Hall under the auspices of 
the Colorado College School of Music. Songs were pleas- 
ingly sung by Ethel Oswald. 

[he program was: 
Meditation, from the op. 76, 

Chaminade 


Chanson Bretonne, Souvenance, 


Hande! 
Chopin 


Come Unto Me, from the Messiah......... : 
Preludes, G major and F sharp major; Waltz, E mimnor.... 
Bosquet de Julie, Cascade de Chaudron, from the Genfer See, 
Bende! 
I Know a Lovely Garden . D’'Hardelot 
Absent 


Andante and Finale, from the A minor Concerto 


ce 


Tirindelli 
Mac Dowell 


The Colorado Springs Musical Club yesterday afternoon 
gave an interesting concert devoted to modern German 
music. » & 


The Cycle Quartet in New London. 
The Cycle Quartet was well received in New London. 
Coan., on January 22. “In a 
fully sung. 


Persian Garden” was beauti 
The New London Day refers as follows to the 
individual members of the quartet 


Mme. Shotwell-Piper possesses a soprano voice of much dramatic 
vein although of medium power. It has remarkable < mm™pass and is 
capable of being modulated to suit the most delicate cantabile pas 
sages. Madame Piper seems to sing with 
sure mark of the artist who masters her profession. * * * 

Mme. Katherine Fisk, 
dignity of physique and not a little of her succes’ is due to these 
characteristics. 


pertect case that is a 
contralto, is a woman of great poise and 


She has a rich, full contralto with but little of the 
tremolo. Her forte is her recital with tender pathos of words and 


music which alone thrills her hearers. * 


Kelley Cole, the tenor, vied with Francis Rogers, the baritone, in 
the favor of his hearers throughout the entire recital. It would have 
been difficult to have decided which succeeded if the applause had 
been measured. 


Kelley Cole has a fine, virile tenor voice, a charn 


* © © He was forced to re 


ing style and a pleasing personality 
appear after his last number in the miscellancous song program 
and rendered to the great delight of his hearers, “The Pretty, Pretty 
Creature.” 

Of Francis Rogers, the baritone, all criticism may be summed we 
in the expression that to hear him is a great pleasure His per 
formance was worthy of praise for the indisputable musical feeling 
owerful 


which marks all of his work His voice is rich and _ 


Madame Shotwell-Piper in Buffalo. 


Madame Shotwell-Piper was well received in Buffale 
Buffalo 


Orpheus Club in conjunction with Francis Macmillen, the 


when the soprano appeared at the concert of the 


violinist. The following paragraphs from the newspapers 


of Buffalo refer to Madame Shotweil-Piper’s success at the 
concert; 

Mme. Shotwell-Piper, soprano, of New York, made a verp pleas 
ing impression, singing “Dich Theure Halle,” from lannhauser 
and a group of songs by Hugo Wolf and Johannes Brahms Buf 
falo Commercial. 

Mme. Shotwell-Piper possesses a winning personality, and won 


her audience last evening from her first appearance. She has a clear 
conception of the music she sings, and she has a good voice Buflai 
Times 


Mme, Shotwell-Piper has a personality which wins an audience at 
once She has also a good voice and an excellent conception of the 


t 


music she sings. Her most enjoyable number was the Wolf song 


delivered with authority and cx i 


“Verborgenkeit,” which was 


with musical feeling Buffalo Express 


Arthur Ingham's Recitals. 

Arthur Ingham, the eminent concert organist, is giving a 
very interesting series of recitals on the large organ at 
Sunday in Methodist 
In reference to the first of these events 


which he presides each Central 


Church, Toronto 
Toronto Saturday Night made the ensuing comments 
Arthur 


Ingham gave the first of a series of twilight organ recitals bef 


Last Saturday afternoon in Central Methodist Church, 


a large and delighted audience. His playing was characterized by a 


; 


nicety of shading and feeling that are always the fruits of the ds 
voted study and application of great executants The program con 


tained excerpts from the works of Mozart, Hollins, J. S. Bach 
Chopin, Dethier, Grison and Flagler The series of recitals which 
Mr. Ingham has anwounced for this season will undoubtedly be 
among the pleasurable events of the coming months Mrs. R. } 
Dilworth, soprano, gave a fine rendering of Mendelssohn's “Heat 
Ye, lerac! and Dvordk’s beautiful “Songs My Mother Taught Me 


Albino Gorno has just finished a “Casso continuo,” for 


piano and organ, to be played with the Handel concerto 
for string orchestra and two solo violins, which will be 


given at the next oe chorus and orchestra concert 
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KiTTY CHEATHAM A FAVORITE EVERYWHERE. 





lhe following criticisms from the press of New York 
City, Newark, N. J.; Derby, Conn., and Erie, Pa., refer 
to Kitty Creatham, the charming singer and impersonator : 
Cheatham’s child songs were modern and singable, and 
humor and sympathetic art made them, on the deline- 
‘ e, delicious little dramas Especially captivating was the 
I Practicing by Carpenter, a parody (or a picture!) of the 
t at the pian and a group of new songs in manuscript by 
] I rd, for which the composer played the accompaniment. 
Va r nd “The Trout were particularly applauded 
| Cheatham also sang three negro melodies, including the thriil- 
re ng | Sweet Chariot which she knows from childhood 
1c with dramatic fidelity, and three or four so called 
y ritten by whites New York Tribune, December 
rot 
f Cheathan us already proved her great skill in interpreting 
ming songs, and she did so again yesterday in a way that 
ted her urge and fashionable audience She was especially 
enacting the fears inspired by the dread ““Bogey Man,” ard 
ed strongly in a song about a dilapidated doll and with sev 
tisite fragment from Stevenson's “A Child’s Garden of 
New York Herald, December 28, 1906 
W he Kitty Cheatham was the popular ingenue at Daly’s in the 
no one knew she could sing But yesterday afternoon at 
recital of the season, which she gave at the Lyceum The 
big audience was convinced that she could sing, and sing 
we New York American 
Ml Cheatham has a delightful personality—in fact, charm is its 
i she showed vivid individuality throughout her per 
' She sang the songs and told her stories as if she en 
‘ 1s much as the little boys and older persons in front 
t ’ TK i t 
} sody was delighted with her rendering of “Jerushy” and 
ur Dolly which were old friends, and with her comical ver 
f the Bogey Man Her funny imitations of the flat, color 
1 voice were very amusing, and so was her charming read 
f fhe Tar Baby from “Uncle Remus.” She is at her best 
egro stories and songs, accompanied and unaccompanied ; 
fa like that of a sweet child, merry, bashful, alarmed, in 
N York Evening Post 
1 ( i is entirely original in this class of work, No 
‘ lone it as she ha Her personality in the first place 
ju « gracious, and at the same time seems to have 
facult which so few group ups possess—of bringing 
elt ‘ el of children, of gauging their understanding and 
te at the same time Her voice is high and sweet, and she 
erdo the effort to imitate the plaintive and quaintly 
{ « thood In appearance she does not seem a day 
he was the ingenue in ‘Augustin Daly’s admirable 
ite as pretty as she was in those days. Hers is 
ividuality which appeals to childhood New York Telegraph 
M Cheatha has, without doubt, found the secret of child 


life, and enters into the spirit of it with a zest and enthusiasm 
that makes her talent an art.-—Town and Country. 


As heretofore, Miss Cheatham offered a number of dainty novel- 
ties, her program ranging from an old sacred lullaby to the pitiful 
account of the Well,” as related in the well known 
“Ding, Dell.” Sung by Miss Cheatham an 
accompaniment minors and with such lugubriousness of facial 
the it hecame a truly 
sition of a woful incident. Indeed, never before has the tragedy of 
fate and if the audience at the 
its doubt that the heroic Mr. 


an 


“Pussy in 


classic, Dong, to 


in 


expression as befits tale, impressive expo- 


poor pussy’s seemed so awful, 


matinee had way, there can be no 


Stout “who pulled Pussy out,” would be well up in line for 


Andrew Carnegie medal.—New York Times. 


Miss Cheatham is not only gifted as a singer, but she is also 
of ability, pretty mannerisms, 
which she used most charmingly to illustrate many of her songs. In 
giving the group of songs, “About Little and the nursery 
“Little Boy “Ding, Dell,” so familiar 
to grown-ups as well as to the children, her facial expressions were 
so natural and her mimicry so real that it was hard to believe that 
the singer was not a mischievous boy of the “angel child” type.— 


possessed fine dramatic as well as 
Boys,” 


rhymes, Blue” and Dong, 


Newark Advertiser, January 24, 1907 

Ihe January meeting of the Woman's Club was the best attended 
meeting of the winter, and this is saying that it was the best at- 
The of 
was Kitty Cheatham, who gave an unusual entertainment. 
Her of 


group of French songs and negro melodies. 


tended meeting in several years. attraction the afternoon 


a 
of a 
Then there were groups 


program was an unusual character, consisting first 


of songs and recitations, included in which were some old English 
love lyrics and a number of children’s songs. These delighted the 


very much. The entire program well given and 
pleased the large audience very much, a fact which was shown in 


audience was 
the perfect storm of applause which compelled her to return and 
give one more number after the program had been finished.—Derby 
Chronicle. 

Children of all sorts—little tots just coming into the Teddy Bear 


age, bigger ones who are just leaving it, and grown-ups who were 


youngsters long before Teddy Bears were invented—flocked to the 
Lyceum yesterday afternoon to see and hear Kitty Cheatham. She 
recited “The Wonderful Tar Baby Story” and numerous other 


Southern classics, and she sang all about sugar dollies, red headed 
little boys, the Bogey Man, and the thousand and one funny little 
thoughts of funny little boys and girls. The whole afternoon was 
just as delightful as anything you could possibly imagine, and the 
audience, by not moving from their seats until the final song—‘Ding, 
Dong, Dell’’—had sung, and by applauding everything, de- 
lightedly demonstrated in a very convincing manner their apprecia- 
of this 
stage. 


been 


tion entertainer on the American 
Kitty 
many fantastic 
trait which 
Miss Adams 


but the ability to express those ideas and 


quaintest and daintiest 
A queer ability or collection of abilities has pretty 
of the 
curly 


children and 
little 


Cheatham 


Cheatham. The appreciation 


ideas running through their noddles is a 


many other persons possess, else Miss and 


would have no audiences 
to illustrate and give life to the curious thoughts of youngsters is 
Kitty 
Could anything be more delicious than “Our Naughty 


another and far rarer thing, and one which Cheatham enjoys 


almost alone 


Cook, Juliette,” or more captivating than “Why Adam Sinned,” or 
funnier than “Practicing”? We fancy not. Miss Cheatham is the 
Yvette Guilbert of this country. And her entertainments leave a 
much finer taste in one’s mouth than the most of the French 
artist’s performances.—Erie Globe. 





More Yaw Notices. 

Ellen Beach Yaw, who with her own company is tour- 
ing the South and West, is everywhere meeting with great 
appreciation, as the following clippings from Texas papers 
testify: 

Ellen Beach Yaw appeals to the eye, heart and mind, and’ holds 
all three in perfect thrall. Dainty and spirituelle in appearance, Miss 
Yaw suggests a perfect miniature of olden days when the charm of 
youth and beauty needed nothing else to subjugate all beholders. 
The quality which is apparent in her face, pervades, as it were, 
her work as a singer and her voice has an ethereal quality dis 
tinctly its own.—Houston Chronicle. 


Ellen Beach Yaw is a coloratura singer who may fairly be ranked 
at the head of her class when all the charms of her voice and man- 
ner are considered. To begin with, she has the advantage of a 
remarkably pleasing stage presence, perfect poise and sympathetic 
methods; she is so much at ease herself that the audience feels 
something of the same relief from the usual stiffness of the lyric 
concert. Her voice has wonderful range and sweetness, and there 
is something unique in her singing. She has marvelous technic and 
wealth of expression.—San Antonio Express. 


Ellen Beach Yaw is the wonder of this 
years of careful training by the masters 
capable of uttering, with perfect ease, the 
ever written, and she does it with perfect 
apparent effort. On the other hand, Miss Yaw lowers her voice in 
the softest tune with sublime effect and variations. The velvety 
voice of the famous singer reached out to the farthest depths of 
the hall and echoed back as if loth to die away. When she reached 
the climax in the rendition of the masterly selection from the great 
opera, there was a slight brush of programs and men and women 
sighed as their bosoms swelled with emotion. She drew the love and 
feeling of her audience across the footlights to her in the wave 
of responsive feeling in answer to her cultured artist soul.—Galves- 
ton Tribune. 


age. Her voice after 
of the world is 
highest music 
ease and without any 


now 


note in 


Meeting of the MacDowell Association. 

At the seventh private meeting of the MacDowell Asso- 
ciation of New York, held at the Carnegie Lyceum, on 
Thursday evening January 24, Wassily Safonoff and mem- 
bers of the Philharmonic Orchestra performed MacDowell’s 
“Woodland” suite, op. 42; and a new one act play, “Rose 
of the Wind,” by Anna Hempstead Branch, was played for 
the first time, with Mrs. Richard Mansfield in the title role. 
Others in the cast were Grace Hall, Orlando Rouland and 
Vivian Burnett. The play was accompanied by incidental 
music arranged from MacDowell’s suite for small orches- 
tra. 








The Master School of Vocal Music 


MADAME AURBLIA JABGER Directress, assisted by very dis- 
tinguished faculty for Vocal Instruction, Theory, Languages 
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October tith. 
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FUTURE MUSICAL EVENTS IN NEW YORK. 


Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con 
certs, Manhattan Opera House. 

Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con- 
certs, Metropolitan Opera House. 

Thursday morning, February 7, Haarlem Philharmonic 
musicale, Waldorf-Astoria. 

Thursday evening, February 7, concert by the Russian 
Symphony Society, Carnegie Hall 

Friday afternoon, February 8, New York Philharmonic 
public rehearsal, Carnegie Hall 

Saturday afternoon, February 9, Symphony concert for 
young people, Carnegie Hall. 

Saturday evening, February 9, concert by the New York 
Philharmonic, Carnegie Hall. 

Saturday afternoon, February 9, recital by Francis Mac 
millen, Mendelssohn Hall. 

Monday afternoon, February 11, song recital by Susan 
Metcalf, Mendelssohn Hall 

Tuesday evening, February 12, special concert by the Pitts 
burg Orchestra, and the Mendelssohn Choir, of To 
ronto, Carnegie Hall. 

Tuesday evening, February 12, concert by the Mendels 
sohn Glee Club, Mendelssohn Hall. 

Wednesday evening, February 13, second special concert 
by the Pittsburg Orchestra and the Mendelssohn 
Choir, of Toronto, Carnegie Hall 

Thursday morning, February 14, musicale by the Haarlem 
Philharmonic Society, Waldorf-Astoria 

Thursday evening, February 14, concert by the Rubinstei: 
Club, Waldorf-Astoria 

Thursday evening, February 14, concert devoted to the 
performance of old music, Mendelssohn Hall 

Sunday evening, February 17, “The Creation,” 


4 


to be given 
by the People’s Choral Union, Hippodrome. 

Monday afternoon, February 18, piano recital by Birdice 
Blye, Mendelssohn Hall 

Tuesday evening, February 19, concert by the Adele Mar 
gulies Trio, Mendelssohn Hall. 

Wednesday evening, February 20, piano recital by Mamie 
Silberfield, Mendelssohn Hall 

[Thursday evening, February 21, concert by the Boston 
Symphony Orchestra, Carnegie Hall 

Thursday évening, February 21, concert by the Marum 
Quartet, Cooper Union Hall 

Friday evening, February 22, concert by the Boston Sym 
phony Orchestra, Brooklyn 

Saturday afternoon, February 23, matinee by the Boston 


suptist Temple, 


Symphony Orchestra, Carnegie Hall 

Wednesday evening, kebruary 27, concert by the Kalten 
born Quartet, Mendelssohn Hall 

Thursday evening, February 28, concert by the Kneisel 
Quartet, Association Hall, Brooklyn 

Thursday evening, February 28, concert by the Russian 
Symphony Society, Carnegie Hall 


‘RIDER- KELSEY 
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Thursday evening, ines 28, concert by the Olive Mead 
Quartet, Mendelssohn Hall 

Friday afternoon, March 1, New York Philharmonic public 
rehearsal, Carnegie Hall 

Saturday afternoon, March 2, Symphony concert for young 
people, Carnegie Hall. 

Saturday evening, March 2, New 
cert, Carnegie Hall. 


York Philharmonic con 


Tuesday evening, March 
Mendelssohn Hall 
Thursday evening, March 7, concert by the Musical Art 

Society, Carnegie Hall 
Saturday March 9, concert by the New York 


Symphony Society, Carnegie Hall 


evening, 


Sunday afternoon, March 10, matinee by the New York 
Symphony Society, Carnegie Hall 


rhursday evening, March 14, concert by the Russian Sym 


phony Society, Carnegie Hall 
Friday afternoon, March 15, New York Philharmonic pu! 
lic rehearsal, Carnegie Hall 


Saturday evening, March 16, concert by the New York 
Philharmonic, Carnegie Hall 

Puesday evening, March 19, The Apostles,” pr duction by 

he New York Oratorio 


‘ 


socety, Carnern Ha 


Thursday evening, March 21, concert by the Boston Sym 
phony Orchestra, Carnegie Hall 
rhursday evening, March 21, concert by the St. Cecilia 


Club, Mendelssohn Hall 


lhursday evening, Mar 


concert by the Px 
Union Hall 


22, concert by the Boston Syn 


2 ople *s Sym 
phony Society, Coope: 


Frid 


y afternoon, March 
phony Quartet, assisted by 


Mendelssohn Hall 


Friday evening, March 22. concert by the Boston Svm 


Katharine Goodson (piano) 


ny Orchestr Baptist Temple, Brooklyn 

evening, March 22, concert by the People’s S 
phony Society, Carnegie Hall 

Saturday afternoon, March 23, matinee by the Boston Syn 


phony Orchestra, Carnegie Hall 


Mrs. Clark Wilson in Oratorio. 


} i - 

The appended notices from the Cleveland, Ohio paper 
tell of Genevieve Clark Wilson's success in a recent pet 
formance of “Judas Maccabeu in that cit 

i ‘ ) tant miividua singing t the evening 
( ‘ ( k W ecautifu enetr ry ar 

‘ i we t ‘ 
f 1 ging ii high te were exq ‘ h 
and ' P | she sang } is Ww , 
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Of the soloists I have praise only for Mra. ¢ k Wils , 
gave an artistic equivalent for the pretensi advanced, He 
f ie lid ft brilliant pathetic , 
t work c dk Cleve I ‘ 
M Wil ‘ 4 c ed some voca yrotect 
r bringing ber from New Cleveléet Mews 


5, concert by the Kneisel Quartet, 
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MUSIC IN BUFFALO. 
BurraLto, N. Y., January 29, 1907 
concert was given under the auspices of the 
E, St. Fe Choral Society at the church, on Monday 
t [he ) ts were: Gertrude Lamb, soprano ; 
G. W dman »; Joseph Ball, violinist; Joseph 
Ka (organist for the occasion only ), as Mr. Keuchen 
reg rganist, but on this evening was director. 
of the best numbers on the program was Emil 
I t Wie Liebli Klingt Durch Busch and Wald.” 
(125 voices) was well balanced. “The Spring 
Davis, was sprightly, Gertrude Lamb’s voice 
ke a bird above the others in a TS joy- 
Ml Lamb’s other numbers were Beach’s “June” 
Woodman’s dainty song, “An Open rs The 
with fine effect, Kotzsmar’s majestic “Te 


fhe regular chorus choir, of which Mr. 
augmented by St John’s Choir, 
J. Trautman, director, and Friendin’s Choir, Lydia 
or. Jossph Ball, violinist, is an excellent 

n, whose services are not only in demand here, but 
ter also, a member of Dossenbach’s Orches 


ciation Choral Club, W. J. Sheehan, di- 

irst concert on Tuesday evening last in the 

of the Y. M. C. A., assisted by May Waldo, 
soston violinist, a pupil of Loeffler, and Mrs 

J. Greet mtralto. Nearly all of the choral num 
well given. The women, however, did 

the young men seemed afraid to let their 

wing to the absence of their leader. Mr 
lirector, was dignified, and in the waltz from 
evident that his singers had been well 


Belle N 


Jason, a pupil of Gomph and Cor 


ent day, including political and satirical songs. Perhaps 
the entertainments should be described as lecture-recitals 
illustrated by vocal and instrumental music. The songs 
used in the illustration were: “Jerusalem Mirabilis,” 
“J'ai du bon tabac,” “Chanson de Marlborough,” “Hymn 
a l’Etre Supreme,” and “Quand le bien aime viendra.” 
Mr. de Zielinski sang the “Marseillaise,” accompanying 
himself. Ruth Lewis sang the other numbers in her usual 
artistic manner. 


ce & 

Harry J. Fellows, the popular teacher and singer, sang 
in Le Roy last week, at an organ recital given by T. V. 
Flagler, organist of the Third Presbyterian Church. 

te 

Dr. Percy Goetschius is delighted with the voice of his 
cousin and namesake, Percy G. Lapey, who has returned 
from a brief visit in the metropolis. He urges our tal 
ented young townsmen to give a recital in New York 
under his (Dr, Goetschius’) auspices. 

 & 


The final Von Liebich lecture-recital took place Friday 
evening, January 25. 
 & 
The second of Dr. Carl Hoffmann’s Buffalo Symphony 
Orchestra concerts took place on Saturday evening, at 
German-American Hall. VIRGINIA KEENE. 





Second Manuscript Concert. 

Piano numbers by Gustav L. Becker, of New York; songs 
by Eleanor Everest Freer, of Chicago, and the Grieg son- 
ata in C minor, for piano and violin, constituted the pro- 
gram for the second concert of the Manuscript Society, at 
the National Arts Club. 

Becker's works, played by the composer, included “Three 
Album Leaves,” in A minor, F major and C minor; a 
Funeral March, a gavotte in G major, three waltzes and a 
polonaise in E major. Mr. Becker's music proved to be 
graceful and well written, and he played them in good taste, 
which is always characteristic of his art. 

Two groups of songs by Mrs. Freer showed that prolific 
composer to be at her best. The songs—“The Shepherd- 
ess,” “The Dancers,” “She Is Not Fair to Outward View,” 
“I Have Done, Put By the Lute,” “Cherry Ripe,” “What Is 
Life’s Youth,” “The Ideal,” “Apparitions,” and “A Vaga- 
were sung from memory by Eleanore Marx 
in & most expressive style. The accompaniments were 
played by F. W. Riesberg. Beatrice Eberhard and Mr. 
Riesberg played the Grieg sonata as the closing number. 


bond Song,” 





ympanist. Miss Waldo was excellent 

refully taught and there a style about 

lly to be expected from a girl of appar 

ul Mrs. Green has a rich contralto 

first number was from “Samson and Delilah,” 

rt at Thy Sweet Voice,” her encore “Gene 

d ballad, well suited to her voice. The other 

re “God Eternity,” “At Nightfall,” “The 

| The River and the Sea.” Three of the group 
r | Johnson, “At Nightfall” (Metcalf) 

te 

( 1 and Jaroslaw de Zielinski are giv 

ferences for the exploitation of French litera 

The songs are of the eleventh century to the ‘pres 
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Taliing During Music. 

“As performer, I for one, must protest against the idea 
that we, as executive musicians, are not sensitive to talk 
and other disturbance during our performance. You must 
remember that we have our hands full just then. And 
then, even if we did hear, it would not be polite, would 
it, to seem to chide our public.” 

The foregoing is a letter received by the undersigned 
from a pianist in this city. 

Actions speak louder than words, dear pianist, or vocal- 
ist, or ‘cellist, or conductor. If you artists were only one- 
half as sensitive as we common mortals across the foot- 
lights, you would have hands quite free while people 
talked. You could not go on. You simply could no more 
go on with the delicate task of expressing sentiment 
through music, while people talked and made opposing 
noises, than you could paint a landscape while rude chil- 
dren were shaking newspapers and school bags between 
you and the view. It is not that you could not stop. It 
is that you could not go on. 

If you really “felt” it, you would not have a chance to 
think about “politeness.” Besides, suppose that you were 
reading from a book aloud to one, and that one should 
commence to chatter to another as if you were not in the 
world, who would be the impolite one? The wonder is 
that self respect, or even vanity, alone, do not forbid per- 
formers doing something, when several people show plain- 
ly that they do not want to hear it, and thus prevent the 
rest from doing so if they desire. 

What is there so disastrous about stopping a perform- 
ance. Many times it looks very much like a disaster when 
the performance goes on. You should sit some times 
with the “listening public, rather in the place where 
the public is that is supposed to listen. Chirles Lamour- 
eux more than once stopped his orchestra. Yet the 
heavens held up. So did the office receipts. He stopped 
effectually the talking. He said that he could not possibly 
go on under interruption, which was the fact. He was 
not merely a musical carpenter, his spirit was musical. 
Theodore Thomas stopped his orchestra because talking 
stopped him, and also to show badly brought up people 
what they owed to their fellows. His death was not 
ascribed to this as a cause. Harold Bauer looks his audi- 
ence into decency. His gentle caress of the keys while 
watching the soapsuds subside, is much more gentle than 
would be his interruption of them if they disturbed his 
reading from the master pieces. A great part of the 
unique success of Albert Bagby in music lines was due to 
his insistence, from the very first, that an audience, large 
or small, must be at least as courteous to a composer, to 
himself, and to each other, as they would be if one of 
their number should rise after dinner to tell the most 
stupid of after dinner stories. Performers are seriously 
to blame for this evil. Frequently by uninteresting per- 
formance, but chiefly through being too dull to discover 
that half the people would not listen, and that the other 
half could not. Fannie Epcar THoMAS. 





The new comic opera, “Saint Silvester’s Night,” by Giulio 
Smareglia, given under the author's direction at the Poli- 
teama, Pola, was a success from the opening. In the first 
act, the tenor romance by Vidotto, the duet between him 
and the soprano, Mistaro, and the gavotte were highly ap- 
plauded. In the second act the orchestral prelude, and in 
the third the triumphal march at the close of the piece were 
much admired. 
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BLOOMFIELD-ZEISLER WINS 
NEW GLORIES IN BALTIMORE. 


In the subjoined criticisms from the press of Baltimore, 
it will be noted that Fannie Bloomfield-Zeisler had a splen 
did triumph at her recital in the Monumental City. The 
Baltimore Sun stated that “more than one hundred persons 
were turned away.” Madame Zeisler played under the 
auspices of the Peabody Conservatory of Music, and the 
style of her playing and the enthusiastic reception of the 
artist are intélligently related in these three criticisms: 


MANY TURNED AWAY 


Mrs. Broomrieip-Zeiscer’s Porvtariry SHown at Peasopy 


That Fannie Bloomfield-Zeisler is one of the most popular artists 
who visit Baltimore was amply attested yesterday afternoon wher 
over one hundred persens, who had gone to attend the seventh of 
the present series of Peabody recitals, at which she was the soloist, 
had to be turned away. 
had been stationed at the doorway, had to be requested to clear the 


During the performance a policeman, who 


main aisle where a great many ladies had thronged, many of them 
sitting on the steps, effectually blocking the aisle and access to the 


few vacant seats in the front part of the hall. Mme. Bloomfield 
Zeisler gave the following program: 

Sonata, in D minor, op. 31, No. 2 Beethoven 
Hark! Hark! the Lark! (by request) Schubert 
The Erlking (by request) Ke aii Schubert 
Nocturne, op. 37, No. 2 (by request) Chopin 
Valse, op. 64, No. 1 Chopin 
SEHePsO, GH. Bloc cscccess hued Chopin 
Etude de Concert, in F minor....... Liszt 


Edouard Poldini 
Moszkowski 
Rachmaninoff 


Poupee Valsante (by request). 
rhe Juggleress, op. 52, No. 4. 
Serenade, op. 3, No. 5 ; : 
Arabesques on Themes from the Waltz, “On the Beautiful Blue 

.. Schulz-Evler 


Danube” (Johann Strauss) 


Bloomfield 


Zeisicr that marks her at once as a perfectly natural and thoroughly 
musical artist. 


There is an individuality about the playing of Mme 


She does not play a note that does not carry with it 
thorough conviction that what is being done is being done right 

that the composer intended it to be played so and that it is there 
fore correct With this thoroughness and freedom in her work the 
soloist is fortified with an almost wondrous amount of physical 
strength which makes the rendition of a program such as she gave 
yesterday no especially great tax on her physically This is all the 


more astonishing when the artist’s slender—almost diminutive—build 


is taken into consideration. Enthusiasm and love for her work, her 
natural musical gift and the devotion with which she has applied 
herself to her task in the years she has been playing before an 
admiring public in this and other lands are then the elements that 
have so well preserved and stimulated her talent 

Mme. Bloomfield-Zeisler has attained that eminence in her art 
where technic is a secondary consideration. Perfection in that phas 
of her work has become as fluent as is her interpretative ability a 
correct natural endowment. She was obliged to repeat the Schubert 
“Hark, Hark, the Lark!” the Chopin valse—which, by the way, was 
given here several weeks ago by Moriz Rosenthal, the great Austrian 
Schulz-Evler 


embody an especially heavy and brilliant 


pianist—and the Poldini number. The themes on 
Strauss’ “Blue Danube” 
number, which was received with such ardor that the recitalist r« 
sponded with still another encore—the Chopin polonaise in A fiat 
whose demands on a player are probably as great, if not greater 
than are those on any other number on the program.—Baltimore 


Sun, January 26, 1907. 


RECITAL AT PEABODY BY MADAME ZEISLER 





Recarpeo as Musica Event oF tHe Season—An Excetcenr 
Procram Presenter 


A piano recital by Fannie Bloomfield-Zeisler is always the musica 


event of the season, and it was most eminently so at the Peabody 
Institute yesterday afternoon. * * * The Beethoven sonata was 


one of those which the composer not only wrote in the strength and 


power of his early manhood, but which he played and heard before 


he became deaf. It could not have been more inspired by Beethoven 








if the great composer had been at Madame Zeisler’s elbow during its 
rendition yesterday. Undoubtedly Beethoven himself never heard 
so well played or so thoroughly in his own vein 

The Schubert “Hark, Hark, the Lark!” was given by request 


and the audience compelled its repetition. The performance of “Th 


Erlking” aroused great enthusiasm. The Chopin numbers were a 


ideally rendered, the beautiful trio of the scherzo revealing 
perfection of Madame Zeisler’s incomparable art The scherzo was 
repeated. Indeed, if time and strength had permitted, the audien 
would have insisted on the repetition of the entire program As 

was, after the conclusion of the long recital more was persistent!) 
demanded, until, after half a dozen recalls, Madame Zeisler adde 
the popular Chopin polonaise in A major The Peabody was filled 
to its utmost capacity by the enthusiastic auditors, who wait in the 
Baltimore 


hope of an early return of the unrivaled artist Americ at 


MME. BLOOMFIELD-ZEISLER IN THE SEVENTH PEABODY 


RECITAL OF THE SEASON 
This great artist sems to be increasing the number of her appr« 
ciators in Baltimore by leaps and bounds, as is attested by th« 
increasing numbers who fail to secure tickets, and those who lov« 


and try to serve art can find nothing but comfort and encourag« 


ment in this fact, for Madame Zeisler stands for the pure and 
noble in music. She is no longer a piano player; she has bec 
an illuminator of musical thought., She does not, like so many 


artists, dissect and exhibit the dismembered results, but her technic 


and aesthetic sense unite in throwing a magnetic X-ray through the 


things which she interprets, disclosing cach and every fiber of sig 
nificance, without in the least disturbing unity The suff 

which Madame Zeisler endured last year seems to have enriche 
her emotional nature for the benefit of the world It would be 


impossible and incongruous to speak of her unique pianistic equi 


ment, while still under the spell of her eloquence 





Madame Zeisler’s program was exceptionally interesting Schulz 
Evier’s arabesques did not impress one as worthy of association 
with either the other numbers or with the interpreter, who di 
claims any regard for the piece except as a curtain dropper The 
arabesques are insane distortions of Strauss’ beautifu x Dar 
the” waltzes Madame Zeisler played the following selections 
(“Hark, Hark, the Lark!” and “The Juggleress,” twice) 

Madame Zeisler was obliged to play Chopin's A flat polonaise at 


the close before the audience would leave the hall, and then they 


moved with obvious reluctance Otis B. Boise, Baltimore News 


New York Philharmonic Program. 


Wassily Safonoff will conduct the following 
at the next pair of concerts by the New York Philhar- 


Friday afternoon, February 8 and Sat- 


program 


monic Society, 
urday evening, February 9: Symphony in C major, Schu- 
bert; concerto for violoncello, Herbert; fantasia, “Fran- 
cesca da Rimini,” Tschaikowsky. Elsa Ruegger, the noted 
Belgian ‘cellist, will make her first appearance in New York 
Miss 
Ruegger has played with the New York Philharmonic 


this season at these concerts. It is some years since 
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ARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Por Eleven Seasons Leading Member with Metropolitan Grand Opera Co. 


ART OF SINGING FROM BEGINNING TO FINISH. 





Beigel Artist-Pupils in Lendon. 


Victor Beigel, now in London, has several professiona 
pupils who are making reputation, and increased reputation 


for their teacher. Gervase Elwes has just started for Ger 


many, where he is to give a series of joint recitals with 


Fannie Davies, the pianist, making a specialty 


songs. March 1 he will give a recital in Bechstein Hal! 
London, entirely of Brahms’ song The next se n | 
is planning a tour in this country. Erna Mueller has re 
cently given a recital in Bechstein Hail with Percy Gratr 
ger, pianist Although very young and not as yet a pro 
fessional, Mr. Beige! looks for her success. Jessica Rays 








having made her debut in a Promenade concert some 
months ago, sings in her benefit concert, February 11 

has a beautiful dramatic soprano voice, and has recently 
joined Mr. Harford’s quartet, which sang Queen's Hal 
under Joachim’s direction, a month ago. Noel Fleming has 
been under Vert’s management; he is the son of McGuckin 


the tenor, his voice a pure tenor also. Of the Americans 


who went over with Mr. Beigel, Frances Ives is in Paris, 


working on operatic repertory with Mlle. Martini; Mari 
de Haas Noble goes to Paris soon. William Raymond 
Henry Rabke (of Newark), Nevada Vanderveer and 


others are studying faithfully prior to an appearance on 


to the United 





either the concert or operatic sti 


States later 


Tne Musicat Courter ha erved tl January numl 
of the young journal, Die Stimme, devoted, as its name 
indicates, to vocal pedagogi ind intended t « a centra 
organ tor voice and tone culture, mstruction im ng and 
voice hygiene Che three pre eding number g 
clear examples of the nature tt lertaking, which w 
be of the highest value to all teacher und director i 
choirs and schools The helds which the new organ w 

iltivate are schools singing, delivery e physiology of 
speaking and Singing, the pat! ey of t vol p i 
schoo hygiene organization al rethod tT mstructh } 
fact, no detail ot the science of the voice ha et 
in its program The editor ‘ fa |. H. Plata 
M.D und Rect K. Gast nd A. Gui “ 

f contributors embraces every important authority on voc 
science in Germat The publi rowit &S 
Berlin 
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prise 


to opera study 


riends at an open 


ib year will be 


1 
a musical pro 


JULIAN 


WALKER 


President, Mrs. J. W 


recording sec- 


gram. The officers of the club are 
Winger; vice president, Lucy M. Haywood; 
retary, Mrs. P. R. Easterday; corresponding secretary, An- 
\. R. Mitchell; librarian, 
auditor, Mrs. H. B. Ward. Chair- 
C. B. Raymond; 


nie L. Miller; treasurer, Mrs 
Mrs. Joseph Grainger; 


men standing committees: Program, Mrs 


associate membership, Mrs. D. M sutler; reception, 
Kleanor Raymond 

St mt 

G << 


Che Clara Schumann Club of Mobile, Ala., is this season 
pursuing a regular course of study, taking up music and 
musicians according to a plan that includes the work of 
(American composers and women composers. Each pro- 
gram has a literary feature as well as vocal and instru- 
mental. The January meeting was held in the club rooms. 
rhe first hour was devoted to a business session, followed 
by a musical program, with Miss Stirling as leader. Sev- 
eral guests were present at this meeting. The very at- 
tractive by Misses Crane and 


program was opened 


Schwaemmle, who played Dvorak’s sonata for piano and 


iolin \ very prominent part on this program was given 
to numbers for string instruments. Following the piano 
and violin duo William Kern played Saint-Saén’s solo for 
the viola, “Le Cygne.” A violin duet, the andante, canta 
bile and allegro, of Viotti, was played by Miss Stirling and 
Hawley’s “Song of the Seasons” was 
and the 


William Powers 
sung by the Mesdames Dreyfus and Tonsmeire 
The evening closed with an al- 
McPhillips, Schwaemmle 


and Mechem and Messrs Kern and Curjel. The club is 


Misses Garnet and McColgan 
legro of Schumann's by the Misses 


having a very successful season this year under the presi 
dency of Mrs. James R. Hagan and the musical direction 


of Miss M. F. Black. The other officers are: Vice president, 
Mrs \ | Brown; recording und Federation secretary, 
Mrs. J. F. Sands; treasurer, Mrs. N. Crane; chairman 


music committee, Miss McPhillips 


ee C 4 
v= v= 


The last 
(la.) Musical Ciub was well attended 


regular fortnightly recital of the 
Kenneth 
assisting artist and 


surlington 
singham, 
baritone, of New York City, was the 


was received with great enthusiasm. His rendition of 
“Now Heaven in Fullest Glory Shone” and “She Alone 
Charmeth My Sadness” were the opening numbers. To the 
former Mrs. Frederic Boesch played an organ accompani- 
ment. His German group was much enjoyed. This com- 
prised “Der Wanderer,’ Schubert; “Ueber Allen Gipfeln 
Ist Ruh,” Liszt; “Der Freund,” Wolf; “Trinklied,” Loehr ; 
“Der Sieger,” Kaun. Mr. Bingham’s numbers were inter 
spersed with violin selections by Miss Little, of the club. 
She was accompanied on the piano by Miss Klein and on 
the organ by Mrs. Boesch. As a delightful supplement to 
the regular recital an impromptu musicale was given at the 
home of the president, Mrs. Cate Gilbert Wells, in the even- 
ing. at which Mr. Bingham gave a number of vocal selec- 
tions. Assisting him in the program were Miss Little, who 
Miss Klein, who ac- 
companied Mr. Bingham, and who also played several piano 


gave several numbers on the violin; 


solos, and Dora Weinstein, who also gave a piano number. 
ce & 

The program of the January meeting of the Amateur 
Musical Club, of Belvedere, Ohio, was furnished by the 
Second Division. The meeting was held in the parlors of 
the Presbyterian Church. were Mmes 
John Longcor and William Hawkey. A large representa- 
tion of the membership of the club was present and ap- 
preciative. After an opening duet, played by the Mesdames 
Stone and Keator, Miss Petit gave a striking illustration of 
the wide possibilities in the handling of a subject by differ- 


The ladies in charge 


Autumn” and 
“Autumn Leaves.” Miss Carver sang eight otf 


ent composers, playing MacDowell’s “In 
Grieg’s 
Jessie Gaynor’s shorter compositions. 

= & 

Carrying out the idea of contrast in similarity, Miss 
Eldridge gave Hauser’s “Slumber Song” and Schumann's 
“Traumerei.” Mrs. Stone sang three songs of love by 
Neidlinger and Bartlett 


Clough-Leighter, Miss Rogers 


closed the program with Handel’s “Air a la Bourre” and 
Pachulski’s “Spinning Song.” 
fE 
The Dixie Club, of Palestine, Tex., one of the late ac 
cessions to Federation ranks, has announced its officers 
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for the present year. They are: President, Mrs. A. R. Club's secretary, Mrs. F. E. Shepard. The club is prepar 


Howard; recording secretary, Miss Dugey; corresponding 


secretary, Mrs. Erl R Ramsey; treasurer, Mrs. G. A 
Noblin; Shakespearean critic, Mrs. C. R. Hall; music 
critic, Miss L. Stevens; Southern literature critic, Miss 


The 


first third of each season is devoted to the study of one of 


Chambers. The club year is divided into three terms 
this year the subject chosen was “King 
the *‘Music,” 


Literature.” in the 


Shakespeare's plays; 
The 
third, 
second period the club is pursuing musical studies im line 


John.” subject for second term is and 


for the “Southern Being. now 


with the plan laid down by Mrs. Wardwell in the Federa 
tion “Plans for Study.” 

At the next meeting the afternoon will be devoted to the 
voice, illustrated by a diagram of the vocal organs and an 
explanation of the parts of the body used im respiration 
Miss 
Demmon will give a demonstration of exercises which will 
Mrs 
pen of that 
Mrs. G \ 
Lehmann on “How to 

‘Methods of 


rhe lesson drill will be conducted 


rhis will be presented by Miss Hathaway of the club 


increase the efficiency of the lung power in singing 
H. A. Watts will the 
mistress of the 
Noblin will read 
Mrs 
nent Modern 


present a paper trom 


teaching, Marchesi 
Lilli 


will discourse on 


art of 
an article by 
Hall 


Teachers.” 


Sing.” Promi 
by Miss Myer, using the list of questions prepared by Mrs 
Wardwell (“Plans for Study”) 
Nellie 


Musical numbers will be 


given by Ray Brian, with Mrs. Stevens as accom 


panist 
j 


lhe Dixie Club regrets the proposed removal from Pales 


tine to Waco of its efficient corresponding and Federation 


secretary, Mrs. Erl R. Ramsey 
et et 
aS & 
‘he Tuesday Musica! of Denver has had an exceptionally 


prosperous year, having almost double the number of sub 


scribers to its series of artists’ concerts. The membership 


list is full and the regular club programs have attracted so 
large an attendance that it has become necessary to secure 


for these a much than the First Bap 
Phe 


Gadskt 


larger meeting place 


tist Church, the club's for a number of years 


Mmes 
the 


he mnie 


concerts for this year are all song recitals 


and Schumann-Heink have already been heard: season 


will be closed by Signor Gogorza The club is still feeling 
the inspiration derived from the entertainment of the bien 
nial last year and considers itself most fortunate in having 
as its chief officer the 
of Musical Clubs 


has very appropriately been vested in the 


national president of the Federation 
The office of national printing committee 
Musical 


Tuesday 






THE 


BOSTON SYMPHONY ORCHESTRA 
NEW YORK PHILHARMONIC SOCIETY 
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Manhattan Opera Repertory. 


ing to send a large delegation to the next biennial, at Wed: 2 Seg : ‘ IP 
Memphis, May 8 9 and 10 ee ay eee Sd 
Lavi rm NUS b Paglia “ 
Madame Donalda and MM. Bassi, S > 
Melba Hears Hermann Klein's Pupils. und Venturini; “Cavaller with M es Russ, G 
Wednesday of last week Madame Melba, wit mim and Severin 1 MM , ' eve 
George Armstrong and Mrs. Armstrong, took | “ Campa 
Mr. and Mrs. Hermann Klein, at the Klem residence 4 rhursday evening, | I 7 pect 
West Seventy-seventh street. Oscar Hammerstem and Mr Mign hrst & t \ ttar Ww Mad 
and Mrs. Henry T. Finck were present to meet the prima Bressler-Gi tom t ne nd Miles. Pinkert 
donna After the luncheon the other guests left ; & 1M ' ‘ \t nd a. 
Madame Melba accompanied Mr. Klemm to his stud w Lat 
e ' ’ 
by arrangement, she gave an “audition” to a select nun . idy g, | S Madar \ 
ber of Mr. Klein's pupils Phe distinguished singer tak« Marguerite M ‘ I \ na 
a deep interest in the teaching of her art in this \ \ru A, is Wag 
and likes to judge for herself of the material that 1s bemg er, \ Tren > I \ 
presented to the professor as well as the manner in wl Camp 
it is being molded into shape Saturd i \ 
Madame Melba is especially interested in the work of I 
Hermann Klein, not only because he has been a persona » \ wi MI ‘ 
friend ever since she began her career, but because Russ, De | \ \ \ 
regards him as one of the principal exponents ot | . ‘ ‘ 
school in which she herself was traimed Mad \ 
devoted nearly an hour and a half to her audition of Creatore to Become an American Citizen. 
Klein pupils. She encouraged them wit few wor Pp lely Pre f Ja . 7. p 
praise and gave them good sensible advice, such as an ex he ‘ ying 
perienced artist knows how t ive eg i ( ( 
or two she uttered a word of warning. which their t 
cordially endorsed. On the whole her remarks were laud ; 
tory and indicatiy t Z itistac e witl \\ 
voices, the method and tl sty le played rhe follow: 
ire the names of those w ne t Mad \ 
| ] rence Fiske | rede b Wi I ] { 
Guild, Ralph Stanny, FI ce Phelps, L. R. Boals and Ad { 
aster 
“*Stabat Mater"’ in a Small Village. 
i i \ we 1 oy | | p 
The f Re St \ S \ re 
February 24 ( t I i 
tion i com ty it \ f 
\ ire to take part im the torthcomn p t 
Ssidient wu | ct i tie t Ke place SW 
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MORE GLORY FOR WITHERSPOON. 
Recent press clippings from the Middle West indicate 
that Herbert Witherspoon, the basso, has won more glory 
in that section, where he has always been a universal 
favorite, In addition to the reviews published in THE 
Musicat Courter, during the past two months, the fol- 
lowing paragraphs will show that Mr. Witherspoon is ad- 


mired by the men who usually “set in judgment” at con- 


Che soloist was Herbert Witherspoon, who always adds a strong 
ersonality and entertaining vocal interest to the musical evening. 
He was in good voice and cheerful mood and in addition to artisti- 
lly interpreting the numbers set down upon the program gave 
1 number of encores in spirited style.—Chicago News. 


Not the least of the enjoyableness of the occasion was the presence 
f Herbert Witherspoon as soloist. This singer possesses a splen- 
tone voice and he gave his two groups of songs with such 
art and in such a meritorious manner that he was recalled time 
ifter time after each of his appearances, and he afforded extreme de- 
“The Two Grenadiers” as an additional num- 





light when he sang 


ber Chicago Chronicle 


Herbert Witherspoon was the soloist, and the versatile artist 
He is equally at home in the humorous 
He can win a smile one moment and 


ual guccess 
allad and the classic lieder 
a tear in the next. His message is always sincere and manly, free 
from affectation or undue sentimentality. The pathos of Sidney 
Homer's “How's My Boy was brought out with telling power. 
His group of German lieder were all well sung, especially Nicolai’s 
' Lied.” He was enthusiastically encored, and re- 
{ ed to the first with Schumann’s “Two Grenadiers,” and to the 
ist with Black Sheela of the Silver Eye,” in which he is in 


d Edna Park’s “A Memory.”—Chicago Journal, 


Herbert Witherspoon, the basso, gave his first song recital of this 


n yesterday afternoon to an audience that gave every demon- 
ition of a thorough appreciation of his art. The concert was held 
Music Hal Mr. Witherspoon has booked as soloist with a 
ber of prominent organizations, including the Apollo Musical 


Club and the Irish Choral Society, in concert work this winter and 
ppearance gave promise of many another enjoyable oc- 


me later He is not a stranger among us and 


intelligent method, fine enunciation and an agreeable voice 
gained in richness during the recent years. 

According to the custom, which is an admirable one, that singers 

i ul ha followed recently, the program began with a group 


fime music—Bach, Handel and Mozart The selection of 


Germa ngs gave opportunity for dramatic singing, especially in 
bert numbers, and led from these to the modern French, 
the fascinating “L’Oiseau s’Envole,” by Masse, and “Si 
Veux by Koechlin, and a group of attractive English songs 
luded an afternoon that was enjoyed by all present. The 


of vocal compositions, the test of language and tempera- 

1s met by Mr. Witherspoon in a manner that proved the 

of a student united with natural artistic gifts.—Chicago Even 

I \ Witherspoot ent of course the honors of the evening. 

il b i is well known in St. Paul, and, as might be ex- 


ed, he threw bimself into the part of Mephistopheles with a 
tic fervor which, if the other soloists had done also, 
added greatly to the dramatic and descriptive effect of 


St. Paul Pioneer Press 


Mr. Witherspoon was especially good in the aria, “But Who May 
! Day of His Coming.” Mr 

Cincinnati, where he has been heard both at the May 

1 with the Orpheus Chorus 


Witherspoon is always a 


Cincinnati Tribune. 


Witherspoon sustained himself as a wonderful artist in all 





ly in the trumpet aria—the trumpet solo being 
ited by Ferdi Weiss, of the orchestra.—-Cincinnati En 


Herbert W rspoon, bass, gave the second artists’ recital under 
f the Women's Music Club in Memorial Hall Tues- 
t Mr. Witherspoon recently returned from a successful 
England, where he is just as popular as he is in America. 
His program of eighteen numbers is to be commended for its 
Ir. Witherspoon combines in his work such good qualities 
nciation, a voice of richness, power and range, with an 
{f cach song 
Mr. Witherspoon was in excellent voice and his recital was a de- 


it. lis breath control is wonderful; seemingly it is 
im to sing an entire verse and not be out of breath 


He possesses a keen sense of humor, which was quite 
Irish songs Mr. Witherspoon was most 
vuded and responded to five encores, repeating three 
giving “The Old Mare,” by Squire, and D’Hardelot's 

I Know a Lovely Garden.” 
While each number was commendable, Hans Hermann’s “Helle 
Nacht vas the gem of the evening. Hermann is a young composer 
Berlin He received his education in Leipsic, and is 
oken of as a very talented and promising musician Mr. Wither- 
ng 1 short analysis of the program before singing. Arthur 
Rosenste { New York was the accompanist and was most ex- 
He combined delicacy and strength and furnished good sup 

ger ( mmbus Sut 

Herbe Wit n, ba appeared last night before a large 
“ ciative audience at the Shrine Temple, under the man- 
‘s Club. Too much cannot be said in praise 


singing As an interpreter of songs he 
st alot he is perfect master of his voice, his phrasing 


d tone coloring keep his hearers almost as in a dream. From the 
{ B number to the much loved “Annie Laurie,” Mr. 
Witherspoon held his audience in a spell which was only broken by 
the frequent applause Not often is heard such a rendition of 


Wagner's song, “To the Evening Star,” or Schumann's “Two Grena- 
, Witherspoon last night.—Des Moines 


hers s was give by Mr 


Herbert Witherspoon, the basse, made his second appearance in 
song recital in Des Meines at the Shrine Temple last night. Mr. 
Witherspoon is a finished artist. His magnificent voice is toned by 
aesthetic sensibility and fortified with fine musicianship. His 

nging was what his program would indicate, of a high order of in 
telligence and graced with all the feeling and all the depth of the 


artist From the “Grenadier” song to the sweet “Annie Laurie” 


he played sympathetically up and down the gamut of musical emo- 
tions. In the profoundly moving harmony of “The Evening Star” 
he was superb. It is not often that Des Moines is so fortunate as 
to hear a singer of such deservedly high rank and the audience last 
niglit appreciated the fact. Mr. Witherspoon was presented by the 
Women’s Club.—Des Moines Capital. 





A Dearth of Concerts in Memphis. 
Mempuis, Tenn., January 29, 1907. 

For years there has not been such a dearth of musical 
attractions in Memphis as this season, and were it not for 
the efforts of the Beethoven Club Memphis music lovers 
would have fared ill, indeed. 

oe <= 

The third artist recital of this winter will be given 
Friday evening, February 1. Karl Grienauer, cellist, and 
Madame Grienauer, soprano and pianist, from New York, 
will be heard in a most attractive program. 

 @& 

Mrs. L. C. Kelsey, chairman of the press committee of 
the National Federation of Musical Clubs, whose home is 
in Grand Rapids, Mich., will be the guest of honor at a 
special reception arranged by the Beethoven Club for the 
evening of February 6. 

eS & 

Since the Schumann-Heink concert in December, Mem- 
phis has been somewhat dull in a musical way, but the 
dullness was broken January 14 by an organ recital given 
by R. Jefferson Hall, at St. Mary’s Cathedral. This was 
the occasion of the opening of the new organ, which has 
just been completed. Mr. Hall’s selections were played 
with feeling and masterly effect. The Cathedral Choir 
added more good music. 

eS & 

The Choral Club, under the instruction of Mrs. Walker 
and R. Jefferson Hall, promises to'do good work in the 
future. eS = 

Arthur Farwell gave a lecture at the Beethoven Club 
on January 19, on “American Music.” 

es & 

The Beethoven Club has voted the sum of $25 to the 

MacDowell Fund. M. T. 





Ernest Schelling in Utrecht. 


The appended criticism from the Utrecht Dagblad ap- 
peared after Ernest Schelling’s successful piano matinee 
in the ancient Dutch city: 


When he appeared for the first time, now just two years ago, 
it was at once apparent to me that this pianist, a pupil of the great 
Paderewski, was an artist of no small moment, of whom we should 
hear still more, and as such I spoke very appreciatively about his 
playing then. We should think that anyone would remember him 
now? We have other things to think of here. Nevertheless, those 
who were absent made a greater mistake than ever, for they have 
missed something articularly fine. For this artist has improved 
marvelously in the time since we heard him last. 

He belongs to that select few to whom one can give the name of 
very best. His playing has grown fuller; we are held simply spell- 
bound by its fascination. A faultless technic is to him no more 
than a means to an end, and that is just what attracts me so much. 
No trace of outward effort, on the contrary, it is all spiritualized, 
yet without losing any of the feeling without which there can be 
no true art. 

A strange thing befell this eminent man. After his return two 
years ago in America, he was attacked by rheumatism, and for a 
long time paralyzation of the muscles prevented him from playing. 
Only in July last could he resume his studies with a view to reap- 
pearing in public. In this respect, however, piano playing seems to 
be the same as skating or swimming. One never forgets how to 
do it; even if the rebeginning is a little strange at first, one soon 
regains one’s former proficieacy, and those, who, like Schelling, 
have devoted the intervening time to the improvement of their 
minds, will find in the good results they obtain that they can give 
more than ever to their art. 

And, therefore, since that afternoon Schelling has had a high 
place in my appreciation. He moves one; indeed he touches the 
feelings very deeply. What matter that he is somewhat liberal 
with his ritenutos and ritardinados, that he slackens the tempo 
rather more than is usual? His free interpretation of the fantaisie, 
op. 17, in C, from Schumann, that marvelous work literally fra- 
grant with poetical feeling, the beauty and strength of which has 
ever the power to charm us, was as natural as one could wish; nor 
in Chopin could I honestly say that he went too far in this respect. 
The etude, op. 25, was played on the fine Steinway grand, as on a 
priceless string instrument; the nocturne in F sharp breathed of 
the mysticism of the night, and the valse in A had all the passion 
and melancholy so characteristic of Chopin. 

In the variations on a theme of his own in F sharp, Schelling 
proved himself a composer with natural and uncommon talent. The 
theme is not easy, indeed it is very chromatic, but none the less 
beautiful on that account. A passage in tenths was rendered with 
the greatest ease, which is a proof of a natural arrangement of the 
fingers; specially striking, too, was the variation with the ostinato 
motif in the bass and which is treated as a valse in 34 time. 
The finale is majestic, the theme recurring in all breadth. 

Schelling is at present engaged on an important fantaisie on 
American folksongs for piano and orchestra. After hearing his 
variations in F sharp this afternoon we shall await the appearance 
of his new work with eager expectancy. The last item on the pro- 
gram, “Isolden’s Liebestod,” from Wagner-Liszt, made the after- 
noon one not to be forgotten. It was a marvel how this artist, 
without the aid of an orchestra with its infinite variety of tones, 
could draw out of the piano the ethereal sounds of this anotheosis 
of love. It was an exquisite emotion to feel that anyone was so 
deeply filled with this drama of all dramas that it could not be 
wishéd “better or more beautifully rendered. It was the utterance 
of the man-artist in possession of the greatest degree of spirituality. 
Hnceforth we must think of Ernest Schelling with more than com- 
mon appreciation.—Utrecht Dagblad. 


Cyrill Kistler. 

Cyrill Kistler, the composer who recently died in Europe, 
was a teacher in the beginning of his career. Besides 
operas Kistler wrote a work on harmony, which is highly 
regarded by German and English musicians. The deceased 
was born at Grossaitingen, near Augsburg, on March 12, 


1848. 





Pappenheim Musicale. 

Eugenie Pappenheim gave her first Sunday afternoon 
musicale January, 27, when, despite the bad weather, the 
handsome parlors in The Evelyn were crowded by a fash- 
ionable throng, who listened eagerly to the musical pro- 
gram. The artists who took part were well received, and 
deservedly so. The singers were all graduates from the 
Pappenheim vocal classes, and demonstrated that their 
teacher fully deserves her high reputation as voice builder 
and coach. All the voices sounded round and full, with 
that vibratory power which gives carrying quality as well 
as timbre. Other features were clear enunciation and uni- 
formity of tone emission, although all the singers had 
voices of different character. June Reed, the violinist, 
pleased the audience greatly with her playing, and Clara 
Danziger earned well deserved applause with recitations. 
The program: Recitation, “The Portrait,” Clara Danziger; 
aria from “Aida” and “Solveg’s Song” (Grieg), Frieda 
Stender; violin solo, June Reed; “Summer” (Von Fielitz), 
“Because” (Raymond), Hattie Schlafran; “Ave Maria” 
(Loesch), “Allah” (Gibson), Henry Engel; “Dolce Amor” 
(Pizzi), Frieda Windolph; recitation, Clara Danziger; 
“Teresita mia” (Pyrenean melody), “Roccoco” (Meyer- 
Helmund), Ida Fraade; violin solo, June Reed; trio, 
“Merry Wives” (Nicoiai), Misses Schlafran and Fraade 
and Mr. Engel. 

Madame Pappenheim was assisted in receiving by Minnie 
D. Gescheidt, Harriet M. Edmond, Mrs. G. E. Currie, May 
Mathews and Madelaine Dietz. 





Wisconsin Conservatory of Music. 
i Mitwavker, Wis., January 29, 1907. 

The third term of the school year of the Wisconsin Con- 
servatory of Music will begin Monday, February 4. The 
conscientious and telling work of the faculty members and 
the artistic results achieved in consequence thereof have 
elevated the standard and increased the business of this in- 
stitution of learning to such an extent that the ratio of in- 
crease in the number of pupils as compared with other 
years, and previous to the removal into new and modern quar- 
ters, has exceeded the expectations of the managers of the 
Conservatory and is crowding the rooms and teaching time 
of the instructors. The surroundings and the work in the 
different departments also have a beneficial influence and 
create an incentive to do earnest work. They encourage 
and stimulate the half hearted as well as those of slow 
progress. 

The intercourse with comrades studying the same spe- 
cialty, the fact of listening to the work of others at the 
frequent recitals given at Conservatory Hall, as well as the 
benefits of free classes in harmony and history, all con 
tribute strongly to developing profitable knowledge in the 
prospective young artists. 





Elsa von Grave Jonas Debut in Berlin. 
(By cable to The Musical Courier.) 
Beat, February 1, 1907. 
Elsa von Grave Jonas’ concert last night with the Phil- 
harmonic Orchestra was one of the most brilliant debuts 
of the season. Great enthusiasm. Countless recalls and 
encore. ABELL. 





The main interest of the Bucharest (Roumania) concert 
season centers in the six symphony concerts of the Orches- 
tral Union, directed by Ed. Wachmann. The first evening 
this year was devoted to works by Beethoven, Bizct, 
Dvorak, C. Franck and Wagner. The second was intro 
duced by Mendelssohn’s concert overture, “Meerestille” ; 
other numbers were the A minor piano concerto of Schu 
mann, rendered by Ida Korstag, and pieces by Massenet and 
Wagrer. The. third presented an admirable program 
Weber's overture to “Euryanthe,” Wagner's “Waldleben, 
from “Siegfried,” and as a finale, Berlioz’ “Symphonie Fan 
tastique.” In the fourth concert, Beethoven’s F major 
symphony (No. 8), the “Siegfried Idyil” of Wagner, and 
the symphonic poem, “The Watermen,’ of Dvorak. The 
fifth began with the “Leorora” overture (No. 3), by Bee 
thoven, which was followed by the “L’Arlesienne” suite of 
Bizet, and the Mendelssohn E minor concerto, rendered by 
the young violinist. R. Malcher. The sixth concert was a 
Mozart festival--the overture to “The Magic Flute,” the 
C major “Jupiter” symphony, tlie andante from the concerto 
for harp and flute, and the larghetto from the A major 
clarinet quartet. The “Don Juan” overture was preceded by 
the C miror piano concerto, played by Fraulein C. Theodor. 
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Nordica in the South. 





cert was equal to any yet given in the series. The fourth 


concert will take place in Carnegie Hall the evening of 





Madame Grosse-Thomason's Morristown Class. 














Bramincuam, Ala., January 28, 1907. Berta Grosse-Thomason’s Morristown class at Morris 
Under the direction of the Rice Bureau, and assisted by March 22. town, N. J., met at the residence of Mrs. Eaton, 13 Frank 
Emma Showers, pianist, and E. Romayne Simmons, ac- lin place, oa Thursday afternoon, January 13. The pro 
companist, Lillian Nordica made her first appearance here Eleanor Everest Freer's New Songs. gram played by the young pianists follows 
Thursday evening, January 24, in the Jefferson Theater. Kaun, of Berlin and Milwaukee, has issued “Galloping yjjgjeay Winks ... Or 
Nordica was in fine form, but sang a program of compara Song,” “Song-of the Roses,” “August Night,” and “Sum- tiny Tim Ort 
tively light songs far beneath her ability as an operatic jer Night,” which bear the stamp of Eleanor Everest Louies Hofflme 
artist and much to the disappointment of the musical people frreer’s unique art. Her invention and imagination are Bluctt a0 H 
present. Her printed program, to which she did not con seemingly endless, and her selection of poems as different.  w, nae Ruth Tay a 
fine herself strictly, was rather conventional. from the ordinary song as can well be imagined. “Gallop . Ma Niedne 
Miss Showers was well received, and Mr. Simmons as ing Song” is dedicated to Bispham, who, it is remembered, Winter MacDowell 
an accompanist is said to have been the best ever heard sang some of her songs in his recital in Mendelssohn Hall Mi Sw 
here. last year. It has a rousing accompaniment, and toward _s “<4 a ae . 
= = the end a beautiful cantilena. “Song of the Roses” is for — = Tennie G. Ower 
Moriz Rosenthal, in the Jefferson Theater February 13, high soprano, dedicated to Minnie Louise Bergman, of Song Without Words, F major M 
will be our next notable musical event. Chicago. “August Night” is the song of a hungry heart, Effie | 
eS & one might say a study in chromatic harmonies. It is dedi Papiliens Reses Ys yee , 
Carolyn Lewis Lum, a recent arrival in Birmingham ‘ated to Evadna Lapham. “Summer Night” is contem- fendre Av, s 
musical circles, made her first appearance before the pub- Plative, lulling, with an original harmonic figure in the ac- Lorelei Liszt 
lic in a festival concert given by the United German Sing- CO™mpaniment. As usual, these songs are sure to awaken Liebeswalzer Moszkow 
ers and several prominent local musicians, in the Jefferson ‘iscussion and disagreement, for he who goes by rule of — 
January 9. Miss Lum has an excellent soprano voice, hav- thumb, who swears by Richter and the classics, will not 
ing spent several years in study with the best teachers in agtee with him who thinks that form and conventionalities Lhevinne at the White House. 
Boston and New York. She came to Birmingham last ®T¢ secondary, that the mood’s the thing Josef Lhévinne, the great Russian pianist, was received 
year. Miss Lum sang the aria “Roberto che tu adoro,” at the White House by President and Mrs. Roosevelt 
from Meyerbeer’s “Roberto il Diavolo.” Bonci and Safonoff Miss Thursby's Guests. while he was in Washington last week. Mrs. Rooseveit 
= <= Bonci, the great tenor of the Hammerstein Opera Com- 4S Present at the Philadelphia Orche str v's mnecert 
Edward G. Powell, of the College of Music and Art and pany, and Wassily Safonoff, the conductor of the New Belasco’s Theater on Wednesday, ms © delighted wa 
choirmaster at the Church of the Advent, returned recently York Philharmonic and director of the National Conserva with Lheévinne's playing that she exprensed 6 af 
from a visit of several weeks to New York City tory of Music, were the guests at Emma Thursby’s mu- ‘© ™&e* the artist Next day Mr. and M Lhe ‘ 
 & ; sicale Friday afternoon of last week At the end of a called at the Whit Hous i er und were pr 
Mr. and Mrs. Oliver Chalifoux are now in New York, ‘Short musical program by Rafael Navas, Bernard Landin «wea hg M — os = ae sue se | 
taking advantage of the grand opera season Maurice Kaufman and Reba Cornett Emory, tea wa ami aaa gt > — <n hog aid tease & : r- 
GE BE served During the afternoon Emma Howe Fabri and ‘° . si" ‘ : see ss a ee , 
Mrs. J. N. Finch has just returned from New York Regina Arta, of the Manhattan Opera Company, delighted st ‘erty nec sel Th "Pr te is r Me 
‘ ; aN as ‘ OFK, core to the Rubinstein concerto e President asked t 
having spent several months there with her daughter, the — by singing op¢ Tene peepee, Among those ois Age vy it for him. and the partv adjourned t 
Leucine Flach introduced to the guests of honor were Mrs. William * af cnet meet dione 
te Loomis, Mrs. Howard van Sinderen, Starr Hoyt Nichols, om a = — ae ™ nee - my tere 4s sepa 
: Captain and Mrs. Alexander Bianchi, Mrs. Edward Lauter Nicholas Longworth and a number of persot _—— 
Adolf Dahm- Petersen has recently been chosen director bach, Mrs. Edward C. Rodman, Count and Countess Fabri the family Mr. Lhévinne’s performance of the daint 
of the Treble Clef Club, to take the place of Edna Gockel Countand Countess Massiglia, Count Aldronandi, Prince | Migronne Mar \ enthusiastically 
Gussen, who resigned I del Draga, Mr. and Mrs. Earl Stetson Crawford, Mrs played again, giving the Schu z-} vier transcripttion of | 
ap ieee Ee: Samuel Thorne, Mrs. Henry Porr, Mrs. Walter Marvin Blue Saae Wa — Mrs race crag bi 
People's Symphony Concerts. Rumsey, Mrs. Henry Dimock, Mr. and Mrs. Oliver Well a pdt. rate centee path, acrid 
Miss Livor, Mrs. Charles Edward Tracy, Grace Tracy, Mr SS Sg ; 
Franz X. Arens, director of the People’s Symphony Or James Kelly, Jacqueline Kelly, G. Perugini, Mr Ma sented in young Theodore Roosevelt's albu 
chestra, provided an excellent program for the concert in) Arthur and Mrs. Alexander Robb Soon after Mr. and Mrs. Lhévinne returned to thei 
Cooper Union Hall, Thursday evening, January 31, which hotel, a messenger arrived with a magnificent bouquet of 
was repeated the following evening in Carnegie Hall Recital by Combs Pupil flowers from the White House Conservatory, with th 
The orchestral numbers were “Melpomene” overture, by 4 wet pliments of the President and Mrs. Roosevelt 
Chadwick, “Southern Fantasy,” by Humiston, and “Lyric A easy recital was given by Edna . Gottwals, a pupil 
Suite,” by Grieg, played for the first time in these concerts of Gilbert R Combs, director of the Combs Broad Street Guilmant Organ Schoo! Alumni. 
As usual preceding each number Conductor Arens made a mt eg? or of Music, 139 and 1331 South Broad street, | nidwinter seunion of the alum w=. 
short explanatory talk, which helped the audience to better Philadelphia, am Saturday er anem February 2% She was Organ School will be held M | 
understand and therefore to better enjoy the composition assisted by vemeiraie , eo ore oamte so t] be tw ! n \ 
The “Southern Fantasy” had never been played in New pe or No . by Beethoven, Mise Gottwale playing thi of the a iation, at half \ ‘ d 
York and proved an interesting novelty. Some of the SOLQwaNg Sentiers it a Musiciany manver recital at 4.30. At the fir i \ 
themes and their harmonic arrangement suggest Dvorak’s 'relude and Fuga Bac gaged m tl t ing t g 
“New World Symphony,” yet the work is not devoid of mare, he hs é —— neccesary ¢ ' tude of t " ne 4 
originality. Some of the contrapuntal devices are clever. xocturns e'6e, Nes Chen 1 church position The 
Indeed much of the orchestration shows the practiced hand. Fantaisie Impromptu Ct dinner and theater party in the evening. George Ashid 
Grieg’s new suite, which was first played by the New York Papillons, op Schun Audsley began } eries of lectut n “Organ Const 
Philharmonic men under the baton of Safonoff, and fully empremete > % Me ¢ Schubert tion and Tonal A ppointmen t Thursd 
reviewed in Tae Musicat Courter last week, was well re- " wenn Bridal Processior ” , of large interest to the many st 
ceived by the audience. Under the Stars, op. 4 Comt elves of it. The next lecture in th rse Ww 
Arna Otten, a favorite young woman violinist of New Valse, op. 34. No. 1 Moszkow next week. Thursday afternoon. Februar F ‘ ‘ 
York, played the Mendelssohn concerto in a robust. way Sonata, for Violin and Piano, op. 12, Nc Seethove clock A students’ recital i eduled { 
She educed from the superb violin she played a big, if not ra % Thursday) afternoon 
sensuous tone, and did not often deviate from the pitch Another Successful Florio Pupil. 
She was somewhat capricious, however, regarding time and Jefferson Egan, the tenor, who will be heard in Rom The program of the Monte Carlo Theater, at M 
rhythm, hurrying slow passages and retarding rapid runs. with the National Opera Company next May and June, Carlo, for the winter s« follow 
Her performance as a whole was decidedly creditable. She owes a great deal of his success to Prof. Elfert Florio. 10, “Nais Micoulin,” by Bruneau; February 7, | 
was given five recalls. Mr. Arens referred in laudatory Egan has been heard many times in public, but his most “Therese,” by Ma et: February 2¢ 8 Marct Le 
terms to Miss Otten as an American violinist and congrat- successful work has been done this season when he has Timbre d’Argent,” by Saint-Saér nd M ) i 
ulated her upon her success. It was agreed that the con- been heard at several prominent concerts heodora,” by X 
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Admission granted also at other times. 


Education from beginning to finish. 
admission times begin April and Septem ber 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Develeppent in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for t oe ee eet SCHOOL (comprising all solo and all or- 
chestral instruments). SEMIN RY ial traini for teachers. 

Principal Teachers: HARMONY AND CoM SITION—Wilhelm Kiatte, Hams Pfitener 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Wiuner. org am, Theodor 
mann, Severin Eisenberger ‘Guenther- ro Mart *k Gottfried Gaiston, Bruno Gortatowski, Bruno 
Hinze- “Ser Ernst Hoffzimmer, Prof, Martin ons, Prof. James Kwast, F 

P. Lutzenke, Prof. A. Papendi Sormana, Schoenber, 
E. Way F. W. Otto Voss. *SINGI CEugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, rgei Kiibanski, Nicolaus Rothmuehl, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno- Molar, Wladysiav Sei- 
demann. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten- 
berg, Max Grunberg, &c., &. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director, *CELLO— oseph Malkin, Eugen Sandow, &c., &c. 

VIRGIL PIANO SCHOOL annexed to the STERN “CONSERVATORY, $9 Kant St., Berlin-Charlot- 
tenburg. Special courses for training teachers. Exceptional advantages f ‘or acquiring a broad and 
artistic repertoire. 

Prospectu may be obtained through the Conservatory and the Virgil School. Pupils received at any 
time. ‘onsultation hours from 11 a m. to 1: p. m. 


Prof. ruler 





Kunoworth-QcHaRwenka @ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


lustruction from Beginning to Highest Perfection in All Branches of Music. 


BOARD OF MUSICAL pamcw eg ay 
ROYAL PROFESSOR XAVER SCHARWENKA ial Royal Court Pi Member of the 
Senate of the my of Arts; ROYAL PROFES SSOR HILIPP SCHA WENKA, Mem. 
ber of the Royal Academy cf Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAL Lee rig X. Scmamwenwna, P. Scmanwenxa, M. Marze- 
w. Atozato Jonas, M. os Avoust Sraworm, R. Hawsmann, 
R. Eon, A. Scuwmanx, H. Lavowr, Nransram, R. 
Etsa von Gaave, Maatma Stxsoxp, Kotrseac, Evcante Hrescm, 
Scuaswenxs, Ean, Kuzrn. wt ee: vegan 
Rewesx, G. Zimuramanx, J. Horr, W. Dercers, 
ane, Voow: . = oe — Mazz  Biance- Perens, sal Buna, 
EYERSBERG, 


es een es Resiwicren Se ee wt 


Rooms Mecmven cc env Tous. 





ForasTEa, Laure 
yt K. Kesstis, 











A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, 
the student, 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of 


the teacher, 


the conservatory, the concert. 


REFERENCE: Tae Musica Courier 








OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 


WRITE FOR TERMS 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 











The Largest and Most Complete School of Music and Dramatic Art in the Middle Weet. 
EKlocution. MUSIC. Opera. Modern Languages 
The fimest and most comptotely equipped building devoted to music in America. 
Illustrated catalogue sent free 


EDGAR M. CAWLEY, Director 
430 North Meridian St. New Phone: 2010 Indianapolis, ind 


ALFRED D. SHAW 





GRAND CONSERVATORY OF MUSIC 


Special Course ter 





hers and Prot 1 THaNorK 
THOROUGH COURSE FOR BEGINAERS. Address 318 Dempster Street 
Pall term leads to Mus. Bach. degree EVANSTON, ILLINOIS 





DR. KE. EBERHARD, Pres't 
352 Central Park West, Cor. 95th St. Thirty-second Year) 


Studio: 619 Fine Arts Bidg., Chicago, Ill. 


FLORENCE 


AUSTIN 


Violin Soloist 








"My work speaks for itself both in 
making violins and restoring them. 

The best repairing that can be given 
your violin is only good enough. 

There is only one best repairer. 

When you deal with me, you are 


212 KAST 20th STREET 








doing yourself justice and getting full NEW YORE 
value for the money you spend."’ 

CHARLES F. ALBERT c. VIRGIL GORDON 
205 South Ninth St., Philadeiphia, Pa. PIANIST 


Be caretul to write the address plainly. 


Teacher of Virgil Method at Virgil Piamo Scheel. 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St 


Hazelton Brothers 


PIANOS, 
THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


Appes! to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 











oe 


THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Srxemway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


BREW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Ne. 15 Lower Seymour Street, Portman Square, Lenden, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


SUMISEING FACTORY: FOURTH AVE., 624-634 STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria. 
Long Island City. opposite 120th Street, New York City 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 














“KIMBALE 


CHICAGO, ILL., U. S.A. 





ube World's Best Piawo’ 


WrRKNABE 
BALTIMORE 


.BE, 


oan wer 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


SOHMER 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 


SOHMER & CO. 
NEW YORK WAREROOMS: 


SOHMER BUILDING 
Fifth Avenue, Cor. 234 Street 

















vose 


PIANOS appeal “to the most critical musical taste, and are 

receiving more favorable comment today han any other 
sat of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, — 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, Aew Bork 








of 


